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ALLA 


conducts the 


Philharmonia Orchestra 


SYMPHONIES BY BRAHMS... 


No. 1in C minor 33cx1504 
No. 2in D 


with the Tragic Overture 
33C X1517 (available from April 3rd) 


-.-- AND MOZART 


No. 38 in D (‘Prague’) K.504; 
No. 39 in E flat, K.543 s3cx14s6 


No. 25 in G minor, K.183; 
No. 40 in G minor, K.550  33cx1457 


No. 29 in A, K.201; 
No. 41 in C (‘Jupiter’), K.551 33¢x1257 


33+ r.p.m. Long Playing Records 


(Regd. Trade Mark E.M.I. RECORDS LIMITED 
of Columbia 8-11 Great Castle Street, 
Graphophone Co. Ltd. ~ London. W.1. 
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The new golden age of opera... “Cosi Fan Tutte 


Mozart 


330X1262-4 (Libretto 6/-d.) 


Die Zauberfl bte 


33CX1013-4 (Libretto 4/6d.) 


Le Nozze di Figaro 


Mozart 


Photo: Alister Jourdan 
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Falstaff 


Verdi 


Der Resenkavalier bc nee Oe a er Elisabeth Schwarzkopf 
Richard Strauss Nannetta... . 2... Anna Moffo 
Mistress Quickly . . . . Fedora Barbieri 
Marschallin . . MistressPage ..... Nan Merriman 
SirJohn Falstaff... .. Tito Gobbi 
ON a rid ig BSS Rolando Panerai 
NN 4 Oa ea ee Luigi Alva 
The Philharmonia Orchestra 


338CX1410-12 (Libretto 6/-d.) 


$9CX1492-5 (Litretto 7/6d.) 


Die Fledermaus Ariadne auf VYaxos 


Johann Strauss ¢ Richard Strauss 


S8CK1900-10 (Libretto 6i-d.) 


Die Weistersinger 


338CX1292-4 (Libretto 4/6d.) 


JL Trovatore 


Verdi 
Leonora Maria Meneghini Callas 
SO REA marge Pee Fedora Barbieri 
mEemaOO: 55s. et Giuseppe di Stefano 
Conte di Luna . Rolando Panerai 
WOmGGGsG 4. 8 Nicola Zaccaria 








Hansel ‘ead Gretel 









Humperdinck 
Gretel. . s,s _——e: 
Hansel. . . « 
ie mee saci Bhan Long Playing Records 
wecenamitie Laciecreeat Regd. Trade Mark of E.M.1. Records Lid., 
Graphophone &-11 Great Castle Street 
Company Limited — London, W.1 
* . ** + He XH KH KX X 
Don’t miss ‘Record Times’ — ine 


~. lew monthly newspaper containing news and 

photographs of classical artists and giving 

full details of the new records on Columbia, 
‘H.M.V., Capitol and Parlophone. Available 
a aparks record:deslers, sine id. 
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A new recording by the Nicolai Gedda and Janine Micheau 
triumphant ‘ Briinnhilde’ of the 1957 repeat their triumph of the 


Covent Garden ‘ Ring’ production... | Aix-en-Provence Festival, 1955... 
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. « NICOLAI GEDDA 
Eurydice ... . . JANINE MICHEAU 
L’Amour ... . . LILIANE BERTON 


Cheeurs du Festival d’ Aix-en-Provence 


my A 


; 


wrt 
6s Nell eeu Oh bad ea 


ORCHESTRE DE LA SOCIETE 
DES CONCERTS DU CONSERVATOIRE 
conducted by LOUIS DE FROMENT 


re ie Dhol Le 


33CX1520-1 
(Available from April 3rd) 


with the Philharmonia Orchestra 
conducted by Leopold Ludwig 


WAGNER 


‘Der Fliegende Hollander ’— Senta’s Ballad; 
‘Tannhauser ’— Elisabeth’s Greeting ; 
‘Lohengrin ’— Elsa’s Dream; 

‘Tristan und Isolde ’— Isolde’s Liebestod 
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*Count Basie and his Orchestra 
+**4 Jumpin’ At The Woodside (Basie) ; How High 
The Moon? (Morgan Lewis); Bleep Blop 
Blues (Basie); Flute Juice (Wilkins); One 
O’clock Jump (Basie). All (0) 
(Columbia Clef EP SEB10083—11s. 10d.) 
**4 I Don’t Like You No More (Colocrai, Randazzo) 
(V) (a); Jamboree (Wilkins) (a) 
(Columbia Clef LB10077—7s. 4d.) 

(a)—Basie (pno); Bill Graham, Marshall Royal 
(altos); Frank Foster (tnr) ; Frank Wess (inr, flute) ; 
Charlie Fowlkes (bar); Wendell Culley, Renauld 
Jones, Thad Jones, Joe Newman (tpis); Henry 
Coker, Bill Hughes, Benny Powell (tmbs) ; Freddie 
Greene (gtr); Eddie Jones (bass); Sonny Page 
(drs) ; Joe Williams (voc). 1955. U.S.A. (Am. Norman 
Granz. 

ee personnel, without Williams. September, 
1956. At a Norman Granz jazz concert, Gothenburg, 
Sweden. (Do.). 


Although the sleeve-note implies that the 
tracks on the EP were recorded at a London 
concert (the American LP from which they are 
taken is called ‘‘ Basie In London ’”’) they were 
actually made while the Basie orchestra was in 
Sweden. Fast, rousing performances on the 
whole, Jumpin’ At The Woodside is mostly taken 
up by a cutting contest between the two Franks 
(Wess and Foster) and Moon has alto solos 
from both Marshall Royal and Bill Graham. 
The wildest track of all is Bleep Blop Blues, which 
Basie often used as an opening number at his 
concerts. A very brief One O’Clock Jump finds 
the band at its most relaxed and swinging. 

The 78-r.p.m. is less distinguished. Jamboree 
turns out to be one of Ernie Wilkins’ more 
humdrum scores, with scarcely any solo-playing. 
Joe Williams sings all the way through J Don’t 
Like You No More, a rather dull number. I am 
afraid very second-best Basie. E.J 


Sleeve Note : Anonymous. No date. Mostly an eulogy, 
but some information is given. 


*xRay Bauduc-Nappy Lamare Dixieland 
Band 


** Riverboat Dandies ”’ 
*** Walking With The King (Margery and Freddie 
Harris) (V): Do You Know What It Means 
To Miss New Orleans ? (Louis Alter) ; 
Dardanella (Bernard, Black, Fisher); River- 
boat Shuffle (Dick Voynow) 
(Capitol EP EAP1-877—12s. 104d.) 


Bauduc (drs); Lamare (bjo, gtr, voc); Eugene 
Bolen (cit); Martin Peppie (‘pt); Rolly Furnas 
(tmb, voc) Owens (pmo); Ray Leatherwood 


; Don 
(bass). March, 1957. Hollywood. (Am. Capitol.) 


Polite, well-mannered Dixieland music of no 
special significance except for the neat breaks in 
Riverboat Shuffle (though why that absurd vocal 
one towards the end, I wonder ?). I found the 
yelling in the first number rather distasteful ; 
it brings the spirit of vaudeville into a spiritual. 
New Orleans drags rather. Dardanella ranks as 
the best of the four, featuring some neat piano 
by Don Owens. 


Sleeve Note : Anonymous. 
ogue style. 


xSerge Chaloff—Boots Mussulli 
** Serge And Boots ”’ 

***} You “—_ A New Kind Of Love To Me (Fain, 
Kahal, Norman); Zdot (Chaloff); Oh, Baby 
(T.. Murphy); Love Is Just Around The 
Corner (Sid Robin, Lewis Gensler); Ea 
Street (Allen, Rankin, Jones); All I Do Is 
Dream Of You (Brown, Freed). All (a 

** Chaloff Tells The Fable Of Mabel ”’ 
The Fable Of Mabel (Twardzik) (c); Sherry 

(Mariano) (c); Slam (Mariano) (c); A Salute 
To Tiny (Pomery) (c); Eenie Meenie Minor 
Mode (Mariano) (c); Let’s Jump (AI Killian) 


(b) 
(Vogue 12 in. LP LAE12052—38s. 3d.) 


(a)—Mussulli (alto) ; Chaloff (bar) ; Russ Freeman 
(pno); Jimmy Woode (bass); Buzzy Drootin (drs). 
March, 1954¢. Boston, U.S.A. (Am. Storyville.) 

(6)—Chaloff (bar); Charlie Mariano (alio); Herb 
Pomeroy (tpt); Dick Twardzik (no); Ray Oliveri 
tose Jimmy Zitano (drs). October, 1954f. Do. 


0. 

(c)—Personnel as for (b), plus Varty Haritounian 
(nr) ; Nick Capazutto (tpt) ; Gene Di Stachio (tmb). 
Same session. 

+t Dates given on labels and sleeve for all these tracks 
contradict each other. In the case of the (a) track the 
date given on the label (March, 1954) is believed to be 
correct. In the cases of the (b) and (c) track dates on 
both label and sleeve seem to be incorrect. It is 


Rather a blurb, in travel- 
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SWING 


Reviewed by 


BOB DAWBARN, CHARLES FOX, 
EDGAR JACKSON, OLIVER KING 


believed that the date should be as given in the forgoing 
details. 


When Serge Chaloff died last August he was 
only thirty-three. Every year from 1949 until 
1953, when Gerry Mulligan stole his crown, 
Chaloff topped the baritone section of the 
American ‘‘ Metronome ”’ poll. He had worked 
in the controversial Boyd Raeburn orchestra 
and was one of the famous “ Four Brothers ”’ in 
the band Woody Herman formed in 1947. But 
for the last ten years or so of his life he was a 
sick man. He had already been in hospital for 
a long period when he undertook these two 
sessions. 

On the earlier date he plays virile, free- 
swinging jazz. In fact his solos in New Kind Of 
Love and Easy Street must rank among his finest. 
Boots Mussulli contributes easy-flowing alto 
choruses and only Russ Freeman sounds rather 
unenterprising. 

With the exception of Let’s Jump (a light- 
hearted treatment of Al Killian’s riff-tune) the 
remaining tracks are more complex. The Fable 
Of Mabel, a witty, satirical musical portrait of 
a woman ‘‘ who loves men, music and her silver 
saxophone that played counterpoint ’’, is split 
into three short movements— New Orleans, 
Classical and Not Too Sad An Ending. This 
intriguing little work was written by Dick 
Twardzik, who plays brief but unconventional 
piano solos on some of the other tracks. Less 
than a year later, incidentally, Twardzik died 
in Paris while touring Europe with Chet Baker. 
Sherry uses the front-line only (without any 
rhythm section) and features some ingenious 
scoring by Charlie Mariano. Other tracks give 
scope for lyrical trumpet work by Herb Pomeroy 
and biting, sometimes slightly incoherent alto 
playing by Mariano. But Chaloff himself sounds 
far less relaxed on this session, his solos more 
tentative in style and often lacking inventiveness. 

C.F. 


Sleeve Note: Alun Morgan. Excellent. 


*June Christy : 

** Gone For The Day” 

***1 It’s So Peaceful In The Country (Alec Wilder) 
(a2); When The Sun Comes Out (Harold 
Arlen, Ted Koehler) (c); It’s A Most Unusual 
Day (Jimmy McHugh, Harold Adamson) (bd); 
Interlude (Pete Rugolo, Bob Russell) (a); 
Love Turns Winter To Spring (Matt Dennis, 
Frank Killduff) (6); When You Awake (Henry 
Nemo) (c); Afternoon (John La Touche, 

erome Moross) (a); When The World Was 

Young (Philippe, Gerard, Mercer) (c); Gone 

For The Day (Bob Cooper, Bob Russell) (c); 

Lost In A Summer Night (Andre Previn, 

Milton Raskin) (a); Give Me The Simple Life 

(Rube Bloom, Harry Ruby) (b); Love’s Got 

Me In A Lazy Mood (Eddie Miller, Johnny 

Mercer) (b) 


(Capitol 12 in. LP T902—33s. 83d.) 


June Christy (voc) acc. by Pete Rugolo directing : 

(2)—Bud Shank (flute); John Cave (French horn) ; 
Howard Roberts (gtr); ar 7 Callender (drs); 
13-piece string section; harp. 18/6/1957. U.S.A. (Am. 
Capitol.) 

(6)—Milt Bernhart, Herbie Harper, 
‘*Tommy ’’ Pederson, George Roberts, 
Rosolino (imbs); Ben Arnov (fno); H. Roberts 
(gtr); Red Mitchell (bass); Bernie Mattonson, 
Alvin Stoller (drs). 2/7/1957. Do. (Do.) 

(c)—Martin Berman, Bob Cooper, Bud Shank 
(reeds); Arnov (pno); H. Roberts (gtr); Mitchell 
(bass); Shelly Manne (drs); 5-piece string section. 
15/7/1957. Do. (Do.). 


These are hardly jazz performances in the 
strictest sense of the word. Miss Christy does, 


however, have sufficient jazz feeling to appeal 
to most tastes. The publicist who first called 
her ‘‘ The Misty Miss Christy ’’ had a flash of 
genius. Her voice is indeed ‘*‘ misty” and the 
cloudy quality is added to an admirable 
technique and horn-like slurring. 


Since her rise to fame with the Kenton 
Orchestra, June has made many recordings, 
ranging from very good to downright bad. 
This is my favourite to date. Choice of 
material is excellent, consisting mostly of rarely 
heard but first-rate ballads. The arrangements 
are sympathetic and we hear flashes of good jazz 
saxophone from June’s husband, Bob Cooper 
and his fellow West Coast star, Bud Shank. 

B.D. 

Note: June Christy is due in London to give 
a concert at the Royal Festival Hall on Easter 
Sunday, April 6th. 


_ Sleeve Note: Anonymous. Inadeqate. Merely lists 
titles and talks vaguely of Miss Christy’s talents. 


*Buddy Collette 
‘Man Of Many Parts ” 

**** Cycle (Collette) (2); Makin’ Whoopee (Walter 
Donaldson) (0); Ruby (Mitchell Parish, Heinz 
Roemheld) (a); St. Andrews Place Blues 
(Collette) (c); Cheryl Ann (Collette) (c); 
Sunset Drive (Collette) (b); Jazz City Blues 
(Collette) (6); Slappy’s Tune (Collette) (a); 
Frenesi (Dominguez) (b); Santa Monica 
(Collette) (a2); Jungle Pipe (Collette) (c); 
Zan (Collette) (c) 

(Contemporary 12 in. LP LAC12090—38s. 3d.) 


(a)—Collette (alto, tnr, clt, flute); William Green 
(alto); Jewel Grant (bar); Gerald Wilson (tpt); 
David Wells (bass-tpt, tmb); Ernie Freeman (po) ; 
Red Callender (bass) ; Max Albright (drs). 13/2/1956. 
Los Angeles. (Am. Contemporary. 

(6)—Collette (do.); Gerald Wiggins (pno); Gene 
‘boy (cass); Bill Richmond (drs). 24/2/1956. Do. 

re) 


(c}—-Collette (do.); Freeman (pno); 
Kessel (gir); Joe Comfort (bass) ; 
(drs). 17/4/1956. Do. (Do.). 

Buddy Collette is indeed a man of many parts. 
Known to us chiefly for his work on alto, tenor, 
clarinet and flute on the best-selling Chico 
Hamilton albums, he becomes a band leader 
for the first time with this LP. In addition he 
claims composer credit for all but three of the 
twelve tunes. As a composer his talent is hardly 
exceptional, but, apart from the rather dreary 
Cycle, his tunes are pleasant enough. 


Barney 
Larry Bunker 


For the most part the record presents relaxed 
melodic jazz with Collette playing extremely 
well on all four of his chosen instruments. If my 
personal preference is for his flute playing it is 
probably because I find his tone more attractive 
than that of any other jazz flautist. Versatility 
has been the downfall of many jazzmen, but 
Collette seems able to make the switch from one 
instrument to another with the utmost ease and 
without the tone of any one suffering. Always 
graceful, he has a flair for melody which gives 
me a preference for his work on ballads like the 
magnificent Ruby and his own Cheryl Ann. The 
other musicians serve mainly as a background 
for the leader, but there are pleasant interludes 
from pianist Freeman, guitarist Kessel and 
Dave Wells on both bass-trumpet and trombone. 

EJ 


Sleeve Note: Lyle “Spud” Murphy and Buddy 
Collette. Notes on the tunes by Collette and an excellent 
appraisal of Collette by Murphy. 
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*Curtis Counce Group 
***} Landslide (Land); Time After Time (Jule 
Styne, Sammy Cahn); Senor (Gerald Wiggins, 


Kenny Clarke) ; Mia (Perkins); Sarah 
(Sheldon); A Fifth For Frank (Wiggins, Cal 
Tjader). 


(Contemporary 12 in. LP LAC12073—38s. 3d.) 


Counce (bass); Harold Land (fnr); Jack Sheldon 
(tpt); Carl Perkins (pno); Frank Butler (drs). 
8 and 15/10/1956. Los Angeles. (Am. Contemporary.) 


A year ago this was a regular group playing 
dates on America’s West Coast. Led by former 
Kenton bassist Curtis Counce, it has a more 
*‘boppish”’ flavour than one has come to 
expect from West Coast musicians. Trumpeter 
Jack Sheldon, twenty-seven, has been previously 
recognised chiefiy for his work with Howard 
Rumsey’s Lighthouse All-Stars. Despite a 
rather flat tone he has a technical fluency and 
occasionally comes up with surprising melodic 
twists which give signs of great promise. Tenorist 
Harold Land still shows signs of the early 
influence of Coleman Hawkins and Lucky 
Thompson. He is at his best on the ballads like 
Time After Time. The rhythm section, urged by 
Counce’s bass, has a sprightly bounce and 
Counce also has interesting solo moments. 

For those, like myself, who will run ten miles 
to avoid a drum solo, Frank Butler’s feature is 
saved until the last track, A Fifth For Frank, 
making it simple enough to remove the needle 
in time. E.J. 

Sleeve Note : Lester Koenig. Excellent with recording 
data in full and notes on the individual musicians. 


*Dazzling Jazz 
“* Traditional ”’ 
**** Louis Armstrong Hot Five: Put "Em Down 
Blues (Elise J. Benuett) (V) (a) 
¢**** New Orleans Wanderers: Papa Dip (Louis 
Armstrong) (0b) 
** Bix Beiderbecke Gang: Goose Pimples (Jo 
Trent, Fletcher Henderson) (c) 
*** McKenzie-Condon’s Chicagoans: China Boy 
(Dick Winfree, Phil Boutelje) (d) 
*** Bobby Hackett Orchestra: That Da Da 
Strain (Medina Dowell) (e) 
**** Bud Freeman Chicagoans: Jack Hits The 
Road (Dave Bowman) (V) (f) 
** Sidney Bechet: What A Dream (Bechet) (zg) 
** Turk Murphy Band: Mandy, Make Up Your 
Mind (George W. Mever, Arthur Johnston) 
** George Wettling Jazz Band: Buckin’ For 
Buck (Wettling) 
* Rampart Street Paraders: My Monday Date 
(Earl Hines) (hk) 
** Eddie Condon All Stars: Duff Campbell’s 
Revenge (T. Murphy) (i) 
* Jimmy Dorsey Jazz Band: Struttin’ With 
Some Barbecue (Louis Armstrong) (7) 
(Philips 12 in. LP BBL7207—37s. 63d. : 


Discographical details as per sleeve, excep 
((c)—Sleeve lists also Berrie Billings (tnr) ~~ Eddie 
Condon (bjo). They are believed to have been at the 
session, but are inaudible, and it is likely neither played 
on this track. 

(7)—Sleeve lists Dorsey as alto and cit, but he plays 
only cit. Correct spelling of Carey is Cary. 

Previous issues (¢ deleted): (a) Columbia DB3524f, 
SCM5142t; (6) DB2920t; (c) Parlophone R127f, 
$10: (@) R1033¢, Philips BBL7061 ; 
(f) R2820t, 33S1016¢; (g) Philips BBE12109; (hf) 
BBL7112, BBE12081; (s) BBL7131, BBL7145; 
(7) 33S1062f. 


“ The Big Sound ” 
****) Jimmie Lunceford Orchestra : Uptown Blues 
(Lunceford) (d) 
**** Count Basie Orchestra: One O’clock Jump 
(Basie) (e) 
***} Charlie Barnet Orchestra: Skyliner (Barnet) 
**i Gene Krupa Orchestra : After You've Gone 
(Turner Lavton) (a@) § 
****} Woody Herman Orchestra: Four Brothers 
(Jimmy Giuffre) (f) 
**** Duke Ellington Orchestra: How Could You 
Do A Thing Like That To Me ? (Original title 
Sultry Serenade) (Tyree Glenn, Ellington) (c) 
***i Les Brown Orchestra: I've Got My Love To 
Keep Me Warm (Irvine Berlin) (5) 
*** Les Elgart Orchestra: Perdido (Juan Tizol) 
***) Neal Hefti Orchestra: Little Pony (Hefti) 
*** Jay And Kai Trombone Octet: The Con- 
tinental (Con Courad. Herb Mazgidson) 
*** Pete Rugolo Orchestra: Come Back, Little 
Rocket (Rugolo) (/) 
*** Ray a Orchestra: °S Wonderful (Gersh- 
win) (/) 
(Philips 12 in. LP BBI.7209—37s. 63d.) 
(6)—Krupa (drs): Clint Neagley, Mascagni Ruffo 
(ates); Walter Bates, Sam Musiker (inrs); Roy 
Eldridge. Torg Halten, Norman Murphy, Graham 
Young (ipis); John Grassi, Jay Kelliher, Babe 
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Wagner (tmbs) ; Bob Kitsis (pro); Ray Biondi (gtr) ; 
Buddy Bastien (bass). 5/6/1941. New York. (Do.). 

(e)—Brown (leader); Mark Douglas, Stephen 
Madrick, Ted Nash, Edwin Scherr, Butch Stone 
(reeds); Boh Higgins, Ray Linn, Alfred Muller, Don 
Paladino, Jimmy Zito (tfis): Don Boyd, Clyde 
Brown, Warren Brown, Ray Klein (tmbs) ; Geoffrey 
Clarkson (pno); Trefoni Rizzi (gtr); Bob Leininger 
(bass); Dick Shanahan (drs). 16/9/1946. U.S.A. (Do.) 

(f)—Ellington (pno); Jimmy Hamilton (cit, tnr) ; 
Johnny Hodges, Russell Procope (u/tos); Al Sears 
(nr); Harry Carney (bar); Wilbur Bascome, 
Sheiton Hemphill, Ray Nance, Francis Williams 
(tpts); Lawrence Brown, Tyree Glenn, Claude 
Jones (imbs); Fred Guy (gtr); Oscar Pettiford 
(bass); Sonny Greer (drs). 6/10/1947. Do. (Do.). 

Discographical details for remaining tracks as (E. and 
O.E.) on sleeve. 

§ Erroneously stated on label and sleeve to be Let’s 
Dance by Benny Goodman’s Orchestra. 

Previous releases (¢ deleted): (a) Columbia DB2454f, 
3351064¢, Fontana THFL5001; (6) TFLI500; = (c) 
DB2623¢ ; (d) Parlophone R2828f, Philips BBL7037 ; 
(e) R2951¢, TFL5001; (f) DB2532t, BBL7123. 


** Modern ”’ 
****} Ruby Braff All-Stars: Here’s Freddy (Braff) 
**** Al Cohn-Gene Quill Saxophone Group: 
Shazam (Cohn) (a) 
***3 J. J. Johnson Quintet: Undecided (Charlie 


Shavers) (6) 
Well, You Needn’t 


**} Ray Bryant Trio: 
(Thelonious Monk) (c) 
*** Seldon Powell: Stoozie (Powell) (d) 
**} Jazz Messengers: It’s You Or No One (Jule 
(Styne) 
***1 Dave Brubeck Quartet: I'm In A Dancin 


Mood (Maurice Sigler, Al Goodhart, Al Hoffman 
***} Conte Candoli : N.T. (Kahn) (e) 


* ***4 Horace Silver Quintet: Hank’s Tune (Hank 


Mobley) 
***} Hank Jones: Kookin’ In The Kitchen (Osie 


Johnson) 
****1 Miles Davis Quintet: Tadd’s Delight (Tadd 
Dameron 
(Philips 12 in. LP BBL7208—37s. 63d.) 


Discographical details as per tt as 

(a)—For Ernie Caseras read Cac 

(6)—Recording date should ne “27/7/1956 

(c)—Do. 11/5/1956. 

(d)—Delete Candoli, Cleveland, — from personnel. 
Recording date should read 2/7 [195 

(e)—Delete Cleveland, Powell, Ouill from personnel. 


Together these three LPs have thirty-five 
tunes played by as many different groups and 
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at all leading record retailers. 





space considerations make it impossible to list 
complete discographical details. Instead, as 
the next best thing, are given the personnels 
that are not shown on the sleeves and the 
necessary corrections for others which have 
errors. For the same reason it is impossible to 
review the iterns individually, but to supplement 
the star ratings (allotted by O.K. for the 
** Traditional ”’ disc) which it is hoped will be 
good guides, here are a few general notes: 

The same mistake that occurred on the 

** Basie, Brown And Benny” LP (Fontana 
TF L5001, reviewed February) happens again 
in the ‘* Modern” set—the track listed on both 
label and sleeve as Benny Goodman’s Let’s 
Dance, is in fact After You've Gone by Gene 
Krupa’s Orchestra. Having now definitely 
confirmed this, I have made the necessary 
alteration in foregoing details, but Fontana may 
correct their error when they repress the record. 

The main trouble, however, with both the 
** Big Sound ”’ and “‘ Traditional ”’ sets is that 
in trying to sit on too many stools they only 
manage to fall between them. 

Considered separately, most of the tracks on 
the “Big Sound” range from good to very 
good of their various kinds. But the set covers 
from 1939 to 1956, and it is difficult to imagine 
those most partial to the sincere jazz of 1939 
Lunceford, 1942 Basie or even 1947 Ellington 
willing to pay their money to be saddled also 
with what they will call Gene Krupa’s 1941 
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gallery-fetching swing, or the 1955 and 1956 
primarily dance hall music of Les Brown, Les 
Elgart and (on this record) Neal Hefti, Prete 
Rugolo and Ray Conniff, good as much of it is 
of its type, or Woody Herman’s famous 1947 
Four Brothers, let alone J. J. Johnson's 1956 
The Continental, because these are too modern 
in conception for Basie and Lunceford devotees, 
The set tries to cater for four different tastes, 
consequently it is likely fully to satisfy none. 

** Traditional ’’ covers an even longer period 
—thirty years, from 1926 to 1956. The result 
is that while some of it is genuined “ trad,” 
jazz the rest is synthetic. As O.K. writes: 
** This peculiar curate’s egg can surely appeal 
only to those whose taste is so wide as to be 
quite undiscriminating, those who want just 
one or two of the tracks and are wealthy enough 
not to mind having to pay also for the rest, or 
those who just want to have one example of 
each of the groups in the collection ”’ 

** Modern”’ is likely to prove the most 
successful of these three so-called “* Dazzling 
jJazz”’’ albums, for the simple reason that it 
covers only one year (1956), and, despite one 
or two doubtful selections, is on the whole 
a well-chosen collection. E.J. 


*Leonard Feather and his All Stars 
* From Beverly Hills" 

*** The Goof And I (Al Cohn) (a); Beverly Hills 
(Feather); East Coast-West Coast (East 
Side-West Side) (original title Sidewalks Of 
New York) (Lawlor, Blake) 

(M.G.M. EP EP631—1Is. 14d.) 


Buddy Collette (tnr, alto, flute); Bob Enevoldsen 
(tnr, valve-tmb) ; Don Fagerquist (tpt) ; Andre Previn 
(pno, in (a) vibories); Pete Rugolo (arr., behind flute 
solo in (a) pno); Curtis Counce (bass); Stan Levey 
(drs). 1956. Hollywood. (Am. M.G.M.). 

Chief interest here lies in an instrument called 
the vibories which is featured in The Goof And I. 
It is, in fact, a vibraphone played from a key- 
board instead of with the usual mallets. The 
result is obviously that the player can play up 
to ten notes at once. Whether or not this 
constitutes an advance remains in doubt after 
Andre Previn’s use of the vibories— it merely 
sounds like five men all playing on one vibra- 
phone at once. 

Previn’s work on piano is, however, respon- 
sible for most of the best music on this EP, 
although he receives good support from 
Collette’s flute and tenor. Assembled by New 
York critic Leonard Feather, the group also 
includes competent, if rarely exciting, soloists 
in Fagerquist and Enevoldsen. The arrange- 
ments by Pete Rugolo are all rather polite and 
the performances lack attack. B.D 


Sleeve Note: Leonard Feather. A trifle over- 
enthusiastic, otherwise excellent. 


* Firehouse Five og yl ous 


or es 
*** What Is This Thing ‘Gatien Love ? (Cole Porter) ; i 
Girl Of My Dreams (Clapp. Kalua); I Can't 
Give You Anything But Love (Jimmy 
McHugh); My Honey’s Lovin’ Arms eee 
Kuby); The Love Nest (Hirsch, Harbach) ; 
Can’t Believe That You're In Love With ise 
(McHugh); Love Is Just Around The Corner 
(Leo Robin, Lewis Gensler); My Cutie’s Due 
At Two-To-Two To-day (Bibo, Von Tilzer, 
Robin); I Love My Baby (Warren, Green) ; 
Careless Love (Handy); I Love You Truly 
(Carrie Jacobs- Bond) ; Love Songs Of The 
Nile (Freed, Brown), 
(Good Time Jazz 12 in. LP LAG12074—38s. 3d.) 


George Probert ai. Danny Alguire (Eph); 
Ward Kimball (md); Frank Thomas (pno) ; 
Roberts (bjo); Ed. r (tuba); Jim {teubouaid 
(drs). 93/9/1955, 19/19/1955, 21/1/1956. Los Angeles 
(Am. Good Time Jazz.) - 

Were it not for the fact that most of these 
numbers are fast, even Careless Love being on the 
up-tempo side, I'd give this disc higher rating, 
for it is as natural and uncontrived as a sea- 
breeze, and as invigorating. These Firehouse 
lads usually turn out bright, tuneful music, and 
they don’t mind a little kidding (Guy Lombardo 
comes in for some in Girl Of My Dreams) and 
musical effects that would make the modernists 
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don their dark glasses and exit shuddering. 
The rot set in for jazz when it forgot how to 
laugh and make others laugh, which is why I 
say thank heaven for the Firehouse Five Plus 
Two. O.K. 


Sleeve Note: Lester Koenig. Amusing, informative 
and homely. 


xHerb Geller 

***4 Love Is Like A Turtle (Geller) (b); Sweet 
Vinegar (Geller) (b); Sleigh Ride (Leroy 
Anderson) (a); Silver Ra (Geller) (a); 
Alone Together (Arthur Schwartz) (a); 
Happy Go Lucky (Jimmy McHugh) (a); Days 
I Never Knew (Lorraine Geller) (6) ; Domestic 
Harmony (Geller) (6); Breaking Through 
The Sound Barrier (Geller) (a); Kahagon 
(Geller) (a); You Stepped Out Of A Dream 
(Nacio Herb Brown) (a); A Room With A 
View (Noel Coward) (a) 

(EmArcy 12 in. LP EJL1268—35s. 10d.) 

(a)—Geller (alto); Lorraine Geller (pno); Curtis 
Counce (bass); Larry Marable (drs). August, 1954. 

S.A. (Am. EmArcy.) 

(b)—Geller (alto) ; L. Geller (pno) ; Leroy Vinegar 
(bass); Eldridge Freeman (drs). August, 1955. Do. 
(Do.). 

All this comes from the time when the 
even now not yet thirty Herb Geller was being 
looked upon as one of the best of the up-and- 
coming modern jazz altoists. He deserved his 
reputation. Most of the time this LP shows 
him as a probing, inventive and forceful 
player. Alone Together is a notable example of 
his ability to keep his original ideas flowing; 
the ballad Silver Rain is a pleasing sample of his 
ability to write an attractive melody. 

Pianist Lorraine Geller is his wife. She is 
hardly conspicuous for a great imagination, 
but swings along nicely in the rhythm sections, 
both of which support Geller well. E.J. 


Sleeve Note: Anonymous. Usefully informative, 
critically fair. 
xTerry Gibbs 


*** Seven Come Eleven (Charlie Christian, Benny 
Good'nan) ; Lonely Dreams (Gibbs) ; Dickie’s 
Dream (Count Basie, Lester Young); Imagina- 
tion (Jimmy Van Heusen); King City Stomp 
(Gibbs); Pretty Face (Gibbs); The Con- 
tinental (Herb Mazgidson, Con Conrad); Bless 
My Soles (Gibbs); Nutty Notes (Gibbs) 

(EmArcy 12 in. LP EJL1269—35s. 10d.) 


Gibbs (vib, pno); Terry Pollard (pno); Herman 
Wright (bass): Nils-Bertil Dahlander (drs). Prob- 
ably Spring, 1955. U.S.A. 

Terry Gibbs may not swing as much as 
Lionel Hampton, but his approach to jazz 
is very similar. He plays his vibraphone with 
light-hearted ease and simplicity, even if 
Imagination does find him weaving slightly more 
intricate patterns than usual and Nutty Notes 
does turn out to be a fast flag-waver. The 
Hampton influence extends to the point of 
Terry sitting at the piano stool during Seven 
Come Eleven and hammering out some two- 
fingered choruses. 

Pianist Miss Terry Pollard is a pleasant, if 
unadventurous soloist; Herman Wright a good, 
swinging bassist; while behind the drums sits 
that talented Swedish musician, Nils-Bertil 
Dahlander, who since he settled in the U.S. 
has been calling himself Bert Dale. These 
musicians back up Gibbs admirably, yet the 
music they create together lacks colour and 
dynamics. There is nothing here that stays 
long in the memory. - Ga 


Sleeve Note: 
adequate. 


*xUrbie Green and his Big Band 
* All About Urbie Green ” 

*** Cherokee (Kav Noble) (c); I Ain’t Got Nohody 
(Spencer Williams) (6); Stella By Starlight 
(Victor Young) (+); Little John (Carisi) (5); 
With The Wind And The Rain In Your Hair 
(Jack Lawrence, Clara Ed-vards) (a); *Round 
Midnight (Thelonious' Monk) (c); Sleep 
(Leibeg) (a): Soft Winds (Jackson) (a); 
Sprinésville (Carisi) (c): Plain Bill From 
Bluesvitle (Carisi) (¢); Home (Van Steeden, 
Jnr., Clarkson) (6) 

(H.M.V. 12 in. LP CLP1158—35s. 10d.) 


(a)—Green (tmb); Hal McKusick (alto); Ray 
Reckenstein, Al Cohn (tnrs); Sol Schlinger (bar) 


Anonymous, No dates, otherwise 


The GRAMOPHONE 


Johnny Carisi, Nick Travis, Joe Wilder (¢pts) ; Jack 
Satterfield, Chauncey Welsh (tmbs); Bill Barber 
(tuba); Dave McKenna (pno); Jack Lesberg (bass) ; 
Osie Johnson (drs). 31/7/1956. U.S.A. (Am. ABC- 
Paramount.) - 

(b)—Same personnel, except Jack Green) (imdb) 
repluees Satterfield. 3/8/1956. Do. (Do. 

(c)—Green (tmb); McKusick (alto); Beckenstein, 
Cohn (inrs); Danny Bank (bar); Carisi, Doc 
Severinsen, Phil Sunkel (tps) ; Lou McGarity, Red 
Peer (imbs); Don Butterfield (tuba); McKenna 
(pno) ; Vinnie Burke (bass) ; Johnson (drs). 23/8/1956. 
Do. (Do.). 

All arrangements by Johnny Carisi, except ’ Round 
Midnight, which is by Al Cohn. 

With this record we welcome to this column 
the American ABC-Paramount label now being 
handled here by H.M.V. 

Although 30-year-old trombonist Urbie Green 
had made his name in “ modernist” jazz 
company, his roots stem more from the Tommy 
Dorsey school with occasional touches of Jack 
Teagarden. These performances are frankly, 
to use the unkindest word known to jazzmen, 
commercial. The arrangements are unimagin- 
ative and often dated. Green’s playing is always 
immaculate and tasteful, but lacks excitement 
except for rare flashes on Sicep and Plain Bill. 
His technique is phenomenal but the general 
impression is uninspiring. 

The solo work from the star-studded accom- 
paniment is inclined to be disappointing also. 
There are, however, some excellent passages 
from McKusick’s alto. This is music for those 
lazy moments with your feet up in front of the 
fire. 


Sleeve Note: Not yet to hand. 


*Hampton-Krupa-Wilson Trio 
* Strollin’ Along ”’ 
**i The Man I Love (Gershwin); Body And Soul 
(Johnny Green) 
(Columbia Clef EP SEB10086—11s. 10d.) 


Lionel Hampton (vib) ; Teddy Wilson (pno); Red 
Callender (bass); Geme Krupa (drs). 2/8/1955. 
U.S.A. (Am. Norman Granz.) 

With bassist Red Callender to help them 
along, Lionel Hampton, Teddy Wilson and 
Gene Krupa play two of the numbers they 
recorded way back in the mid-1930s with 
Benny.Goodman as members of Benny’s then 
epoch-marking trio and quartet. Everything is 
very poised, polished and pretty, but not 


exactly enterprising or inspiring. Perhaps it 


hardly could have been in view of the passive 
ballad mood and slow ballad tempo. 


Sleeve Note: Charles Fox. As polite and compli- 
mentary as the music. 


*Calvin Jackson 
** Rave Notice” 
** Stompin’ At The Savoy (Edgar Sampson) (a) ; 
Dream (Johnny Mercer) (6); You And The 
Night And The Music (Arthur Schwartz) (a) ; 
The Touch Of Your Lips (Rav Noble) (c); 
Mine (Gershwin) (a); Linger Awhile (Vincent 
Rose) (b) ; Get Out Of Town (Cole Porter) (5) 
(Philips 12 in. LP BBL7107—37s. 644.) 

Jackson (pno); Peter Appleyard (vid); Johnny 
Elwood (bass); Howard Reay (drs). (a) 27/6/1955, 
(b) 29/7/1955, (c) 3/8/1955. U.S.A. (Am. Columbia.) 

The reason this record has been called 
** Rave Notice’’, explains the sleeve-note, is 
that an earlier LP by the Calvin Jackson 
Quartet received exceptionally lavish praise in 
the American press. Well, perhaps I’m just the 
odd man out, but I can’t join in that enthusiastic 
chorus—as far as the present record is con- 
cerned, anyway. 

A 39-year-old Philadelphian, Jackson studied 
at the famous Juilliard School of Music in New 
York. For a time he worked in Hollywood film 
studios, but since 1950 he has been leading his 
own group in Toronto. This record shows 
however, that although technically a very 
gifted pianist, able to skim up and down the 
keyboard like a swallow, Jackson really has 
nothing worthwhile to say. His invention is 
shallow, his playing frothy. 

The rhythm section performs capably and 
Peter Appleyard’s vibraphone fits in neatly and 
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nimbly, but the group has no character or 

dynamic of its own. A couple of the faster tracks 

(e.g. Stompin? At The Savoy) liven up, but most 

of the time this is dull cocktail music. C.F. 
Sleeve Note : Anonymous. Excellent. 


*Jazz Concert 
** Skin Tight And Cymbal Wise” 

**** Arvell’s Tune (Shaw) ; Man Plays Horn (Lake 
Jenny); Moten Swing (Benny Moten); Skin 
Tight And Cymbal Wise (Gus Johnson) ; 
Budd’s Idea (Budd Johnson); Blue Lou 
(Edgar Sampson); Taft’s Blues (Jordan) ; 
What Have You Done With The Key To 
Your Heart ? (Dickenson); Every Day Blues 
(Budd Johnson); Did I Remember ? (Adam- 


son 
(Colurabia 12 in. LP 33SX1076—35s. 10d.) 

Albert ‘*‘ Budd ’’ Johnson (tur); George Berg 
(bar); Taft Jordan (tpt); Vic Dickenson (imdb); 
Andre Persiany (pno); Arvell Shaw (bass, leader) ; 
Gus Johnson (drs). October, 1956. New York. 
(Untraced.) 

These recordings were made while the young 
French pianist André Persiany was on a visit 
to the United States in 1956. Although he 
did not lead the group (Arvell Shaw took that 
weight on to his shoulders), Persiany had a 
great deal to do with organizing the session, 
and he and Budd Johnson between them 
wrote most of the arrangements. The result 
is an LP of exceptional merit—a set of per- 
formances that present inventive solos in 
light, witty settings. 

Vic Dickenson is undoubtedly the star soloist, 
always phrasing audaciously, his versatility 
apparent in every chorus. Ironically enough, 
the only track on which he disappoints is his 
own composition What Have You Done? in 
which his close adherence to the melody cramps 
the improvisational possibility. 

A Kansas City veteran, Budd Johnson, has 
worked in big bands ever since the late 1920’s, 
yet his playing here is surprisingly modern in 
spirit and style. With a broad but cutting tone, 
he takes bold, adventurous solos in, for example, 
Budd’s Idea and the exuberant Moten’s Sung. 

As Charles Fox points out in his sleeve-note, 
Taft Jordan has moved away from Louis Arm- 
strong as a source of inspiration and now plays 
his trumpet in a style more like that of Ray 
Nance or Clark Terry. His work, mostly 
beautifully poised, lunges from the delicate 
(Did I Remember?) to the vehement (Tuft’s 
Blues), although his over-saccharine rhapso- 
dising on Man With A Horn makes this a 
weakish track. Persiany is heard only in 
occasional solos, all of which display the fact 
that he has learnt a great deal from George 
Shearing and Errol Garner. He, Arvell Shaw 
and Gus Johnson make up a really stimulating 
rhythm team. E.J. 

Sleeve Note : Charles Fox. Excellent. 


* Jazz Gumbo 


Vol. 2 
***} Fawkes-Turner Quintet : Blue Turning Grey 
Over You (Fats Waller) (2); Blues Go Away 
(Basie) (6); Creole Love Call (a) 

*** Dick Hextall-Smith Quintet: There’ll Never 
Be Another You (Tinturnin, Jacobs) (d); 
Sputnik (Heckstall-Smith) (d); Russian 
Lullaby (Berlin) (c) 

(Nixa Jazz Today LP NJT510—27s. 10d.) 

(a)—Wally Fawkes (cit); Bruce Turner (alto) ; 

Dill Jones (pno) ; Major Holley (bass) ; Don Lawson 
(drs). 28/5/1956. London. (Nixa.) 

(6)—Same personnel, except Ohil Seamen (drs) 

replaces Lawson. 26/6/1956. Do. (Do.) 

(c)—Hextall-Smith (sop); Turner (alto); Harry 

Smith (po); Brian Brocklehurst (bass); Eddie 
Taylor (drs). 30/10/1957. Do. (Do.) 

(4)—Personnel as for (c), except Sandy Brown (cit) 

replaces Turner. 5/11/1957. Do. (Do.). 


The rapid advance of British jazz continues. 
Tracks like these would have been unbelievable 
as little as five years ago. All the musicians, 
Bruce Turner in particular, have advanced 
beyond mere competence and have some 
interesting and often highly personal things to 
Sav. 

The Fawkes-Turner titles were recorded some 
eighteen months before the others, but have the 
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added stimulus of American bassist Major 
Holley who gives a solid foundation for the 
rhythm section. Blue Turning Grey Over You is 
taken at a fantastically slow speed but with 
good solos from Fawkes, Turner and Jones 
never becomes wearisome. Blues Go Away is a 
pleasant Count Basie tune which bounces 
happily. Ellington’s famous Creole Love Call is 
the least successful of the group’s offering, partly 
because it is taken a fraction too slowly for 
comfort and partly because of doubtful pitching 
by both Fawkes and Turner. Interesting is the 
bowed bass playing harmony to the clarinet’s 
melody line in the closing chorus. 
» On the other titles I am less happy about 
Dick Hextall-Smith’s soprano. He plays well 
enough, but his tone is sufficiently close to that 
of Sidney Bechet to invite adverse comparison. 
On two tracks we have Sandy Brown, rather 
more subdued than usual, but, as always, 
interesting and completely original. For Russian 
Lullaby Brown is replaced by Turner who blows 
one of his best choruses on the record. Once 
again praise is earned by the rhythm section 
and pianist Smith plays good solos. D. 


Sleeve Note : Anonymous. Notes about the musicians 
and even a cooking recipe for New Orleans Gumbo. 


*Roy Kral-Jackie Cain 
** Jackie And Roy” 

*** Says My Heart (Burton Lane, Frank Loesser) ; 
Let’s Take A Walk Around The Block 
(Harold Arlen, Ira Gershwin, E. Y. Harburg) ; 
Spring Can Really Hang You Up The Most 
(Landesman, Wolfe); Mine (George Gershwin, 
I. Gershwin); Bill’s Bit (Bill Holman); Lover 
(Richard Rodgers, Lorenz Hart); Tiny Told 
Me (Kra.); You Smell So (Stone, 
Wolf); Lazy Afternoon (Seigmeister, Paris) ; 
Daahoud (Clifford Brown) ; Listen, Little Girl 
(Landesman, Wolf); I Wish I Were In Love 
Again (Rodgers, Hart) 

(Vogue 12 in. LP VA160111—35s. 13d.) 

Kral (pno, voc) ; Miss J. Cain (voc) ; Barney Kessel 
(gtr) ; Red Mitchell (bass) ; Shelly Manne (drs). May, 
1955. Hollywood. (Am. Storyville.) 

Jackie Cain and Roy Kral were the first of 
the bop singers. They made their names singing 
scat duets with Charlie Ventura’s “‘ Bop for the 
People’? band. That was back in 1948. Since 
then they have married and worked out a 
popular night-club act of their own, in which 
they still use a few scat routines. On this LP, 
backed up by an outstandingly good rhythm 
section, with Barney Kessel taking excellent 
solos, they give some idea of the scope of their 
present-day performances. 

At once it is obvious how much better they 
are together than apart. Easily the weakest 
tracks are those on which Jackie sings alone— 
Spring Can Really Hang You Up, Lazy Afternoon 
and Listen, Little Girl. On her own, she lacks 
colour and dynamics. But partnering her 
husband she becomes a different person. Then 
their voices blend together or move round one 
another with commendable sympathy and 
accuracy. 

Says My Heart, I Wish I Were, Let’s Take A 
Walk and You Smell So Good come off best. 
Incidentally, the last-named, Spring Can Really 
and Listen, Little Girl, were composed by 
Tommy Wolf, obviously a brilliant young up- 
and-coming song-writer. Curiously enough it 
is the purely scat routines—Bill’s Bit, Tiny Told 
Me and Daahoud—that now seem oddly dull and 
old-fashioned. E.J. 

Sleeve Note: Alun Morgan. Admirable 


*xTerry Lightfoot’s Jazzmen 
“* Tradition In Colour ”’ 

*** Green For Danger (Smith) (a2); Blue Turning 
Grey Over You (Fats Waller) (c); Orange 
Blossom (Lightfoot) (a2); Yellow Dog Blues 
(Handy) (a); Red Wing (Mills); The Old 
Grey Mare (Trad.) (5); Burgundy Street 
Blues (George Lewis) (c); Black Diamond 
Rag (Lodge) (6); Mood Indigo (Barney 
Bigard, Ellington) (0); My Blue Heaven 
(Walter Donaldson) (6); (What Did I Do To 
Be So) Black And Blue (Waller) (c) 

(Columbia LP 33SX1073—27s. 10d.) 


Lightfoot (cit); Colin Smith (tpt) ; 


Johnny 
Bennett (tmb); Wayne Chandler (djo) ; 


Bill Reid 


The GRAMOPHONE 


(bass); Ginger Baker (drs). 
10/12/1957, (c) 11/12/1957. London. 
The idea behind this disc was quite good, 
but the playing of it reveals a sameness about 
most of the tunes and the way they are treated ; 
in fact, there are only fast tear-ups and slow 
blues, the latter being the more successful. 
There isn’t much here that hasn’t been done 
before, the general sound being that of a rather 
rough edition of Chris Barber’s Jazz Band. 
It would be ideal for a teenage dance, provided 
no Brubeck devotees were present. O.K. 
Sleeve Note : Not to hand. 


*Humphrey Lyttelton and his Band 
“* Kath Meets Humph ”’ 

**In A Mellow Tone (Ellington) (c); Gee Baby, 
Ain’t I Good To You ? (Redman) (a); Packet 
Of Blues (Courtley) (0); Rain (Lyttelton) (d) ; 
Kath Meets Humph (Lyttelton) (c); Moten 
Swing (Bennv Moten) (c) 

(Parlophone LP PMD1052—27s. 10d.) 


(a)—Lyttelton (tpt) ; Kathleen Stobart (inr) ; Tony 
Coe (alto); Eddie Harvey (tmb); Ian Armit (pmo) ; 
Brian Brocklehurst (bass); Eddie Taylor (drs). 
25/11/1957. London. (Parlophone.) 

(6), (c)—Same personnel, except John Picard (tmb) 
‘De of Harvey. (a) 25/11/1957, (b) 3/12/1957. Do. 

0.). 


(a) 4/12/1957, (b) 
(Parlophone. ) 


Ten years ago, Humphrey Lyttelton was 
crusading for a return to 1926 and sanity, as 
he put it—unwisely as it has transpired, as the 
passage of time has made him see the error (?) 
of expressing such views. The above record 
shows a complete volte-face from the old credo, 
for it is filled with jumpy riffs and slick sax 
section work that smells of the war years, the 
years when jazz split and one faction went right 
back and the other ploughed forward. 

What now ? A revival of bop, back to 1946 
and insanity ? Yes, I thought, listening to Rain, 
that could be. And after that ? Marching bands 
and pre-1900 cakewalks, I shouldn’t wonder. 


Sleeve Note: Lyttelton. Devoted partly to Kathy 
Stobart and how she came to join the band, partly to 
brief notes on the compositions. Short, but good. 


*xHumphrey Lyttelton and his Band 
“That Revival Sound ”’ 
*** Panama (William H. Tyers) (a); First Of Many 
(Anon.) (6); Blues For Two (Lyttelton) (c); 
High Society (Trad.) (d) 
(Esquire EP EP171—13s. 73d.) 

(a)—Lyttelton (cornet); Wally Fawkes (cit); 
Keith Christie (tmb); George Webb (pno); Nevil 
Skrimshire (gir) ; Les Rawlings (bass) ; Dave Carey 
(drs). 31/5/1949. London. (Esquire.) 

b), (4)—Lyttelton (cornet); Ian Christie, Fawkes 
(clits); Webb (pno); Buddy Vallis (bjo); John 
Wright (bass); Bernard Saward (drs). 29/11/1949. 
Do. (Do.) 

(c)—Personnel as for (c), minus Lyttelton. Same 


session. 
Previous releases: (5), (c) Esquire 10-494; (d) inc. 


in 32-007. 

In many ways, I prefer this warm-hearted 
old Lyttelton band to the present efficient, 
rather “‘advanced”’ unit. It’s like a man 
who buys a new pipe, loathing to part with the 
old. Plodding the rhythm and restricted some 
of the soli may have been, but there remains 
a freshness about these that nearly nine years 
has not staled. It’s hard to believe that so 
earthy a trombonist as Keith Christie could 
ever go over to modernism. The clarinet duet 
is a joy, and Humph, ever a Louis admirer, 
played fine open horn that was unbeatable 
anywhere in England then. But all things 
change, not always for the better. O.K. 
Sleeve Note : Dates and personnels only. 


*Shelly Manne and his Friends 

*** Tangerine (Victor Schertzinger); I Cover The 
Waterfront (Johnny Green); 
(Johnny Hodges); Collard 
Black Eyed Peas (Oscar Pettiford) ; 
Fell On Alabama (Jule Styne); The Girl 
Friend (Richard Rodgers) 

(Contemporary 12 in. LP LAC12075—38s. 3d.) 


Manne (drs); Andre Previn (pmo); Leroy 
Vinnegar (bass). 11/2/1956. Los Angeles. (Am. 
Contemporary.) 

** Shelly Manne and his Friends ”’ states the 
label, yet it might just as truthfully read ‘“‘ The 
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Andre Previn Trio”. Although both Shelly 
Manneand Leroy Vinnegar perform impeccably, 
they do little more than back up extensive solo 
playing by Previn. But distinguished though 
Previn is in many musical fields, as a jazz pianist 
he has his shortcomings. Chief among these is 
a failure to expand his ideas, a lack of melodic 
development in his solos. However thoughtful, 
sensitive and imaginative his playing may be, 
it never seems to arrive anywhere. The faster 
tracks— Tangerine, Squatty Roo, The Girl Friend— 
sound glib, while on the slower ones— Waterfront 
and Stars Fell On Alabama—the music gets too 
languid. Despite a certain Brubeckian heaviness 
here and there, Collard Greens is perhaps the 
most dynamic performance. E. 


Sleeve Note : Barry Ulanov. An interesting, if slightly 
too eulogistic, commentary on the music. 


*Billy May and his Orchestra 
** Jimmie Lunceford Recreations ” 

*** Tain’t What You Do, It’s The Way That Cha 
Do It (Jimmy Young, Sy Oliver) (V) (g); 
Ain’t She Sweet ? (Milton Ager, Jack Yellen) 
(V) (k); Charmaine (Erno Rapee, Lew 
Pollack) (V) (a); Uptown Blues (Lunceford) 
(6); Margie (Benny Davis, J. Russell Robinson, 
Con Conrad) (V) (c); Coquette (Carmen 
Lombardo, Johnnie Green, Gus Kahn) (V) (d); 
Annie Laurie (Scott, Douglass) (e); Well, All 
Right Then (Raye, Faye, Howell) (V) (h); 
Blues In The Night (Harold Arlen, Johnny 
Mercer) (V) (f); My Blue Heaven (Walter 
Donaldson, George Whiting) (V) (1); Four Or 
Five Times (Byron Gay, Marco H. Hellman) 
(V) (t); I’m Walking Through Heaven 
(Lunceford, Joe Turner) (V) (m) ; For Dancers 
Only (Oliver, Raye, Schoen) (7); Cheatin’ On 
Me (Lew Pollack, Yellen) (V) (w); Rhythm Is 
Our Business (Lunceford, Cahn, Kaplan) 


(V) (0) | 
(Capitol 12 in. LP T924—33s. 83d.) 

May (leader) ; Willie Smith (alto, bar, in (1), (0) voc) ; 
Willie Schwartz (alto, clt); Joe Thomas (inr; im 
(t) voc); Ted Nash (tnr); Chuck Gentry (bar); Bob 
Lawson (sales); Pete Candoli, Conrad Gozzo, 
Mannie Klein, Vito Mangano, Ollie Mitchell (¢pts) ; 
Trummy Young (tmb; in (c), (f), (g), (Rk), (”) voc); 
Joe Howard, Eddie Kusby, Dick Noel, Zentner 
(tmbs); Benny Gill (in (1) vin); Jimmy Rowles 
(pno) ; Al Hendrickson (gtr) ; Joe Mondragon (bass) ; 
Alvin Stoller (drs) ; Dan Grissom (voc (a), (d), )m)). 
(a)-(f) 15/6/1957 ; (g)-(7) 16/6/1957; (k)-(0) 18/6/1957 

Original Lunceford recordings (¢ deleted): (a) Bruns- 
wick 02983, LA8738; (b) Parlophone R2828f, Philips 
BBL7073 ; (c) 02570, Brunswick LAT8027 ; (d) 02721; 
(e) 02549, LA8027; (f) 03308; (g), (n) R2647+, BBL7078 ; 
(t) 02758, LA8788; (7) 02531, LA8738; (k) R2705t, 
BBL7073 ; (1) 02244, LAT8027 ; (0) 01965. 


The sleeve describes this as ‘‘ Authentic 
Re-Creations Of The Lunceford Style”’. The 
statement is true enough. Billy May (vide 
sleeve note) ‘* painstakingly wrote out the scores 
note for note from the old records’’ and four 
of the men who were cornerstones of the 
original Lunceford orchestra—Willie Smith, 
Joe Thomas, Trummy Young and Dan Grissom 
—play their original roles as vocalists as well as 
instrumentalists. 

Without a doubt Mr. May has done his job 
well. But inevitably this is dated swing that 
does not even belong to any of the great jazz 
periods. It has comparatively little historic 
value and the interest is almost entirely 
nostalgic ; and anyway, notwithstanding the 
of course considerably superior recording and 
the fact that you get the very generous number 
of fifteen titles on one 12-in. disc, it is hard to 
imagine anyone wanting this modern repro- 
duction when so much of the genuine antique 
is still available. E.J. 


Sleeve Note: Anonymous. No recording dates, only 
composite personnel, and somewhat sketchy. But 
identifies the soloists and vocalists on each track, 
and — is something on which Capitol must be compli- 
mented. 


*Thelonious Monk 
** Brilliant Corners ” 

**** Brilliant Corners (Monk) (a); Ba-Lue Bolivar 
Ba-Lues-Are (Monk) (2); Pannonica (Monk) 
(a); I Surrender, Dear (Harry Barris, Gordon 
Clifford) (6); Beshma Swing (Monk, Denzil 
Best) (c) 

(London 12 in. LP LTZ-U15097—37s. 644.) 


(a)—Monk (pno, celeste); Ernie Henry (alto); 
Sonny Rollins (inv); Oscar Pettiford (bass); Max 
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BB scrapbook of Bitch jazz 





VOL. 1 


Clarinet marmalade 

Fred Elizalde Orchestra 

The Mooche og = [= Stomp your feet 

Spike Hughes Orchestra ———— Fred Elizalde and his Music 

White jazz ——— Doan’ you grieve 

Lew Stone Band = Spike Hughes 

Georgia on my mind Vs = and his Dance Orchestra 

Nat Gonella ; —— Some of these days 

Rosetta : BS = = Jack Hylton and his Orchestra 
George Chisholm’s Swing Orchestra : —— Stratton Street strut 

Royal Garden blues — Danny Polo and his Swing Stars 
Sid Phillips Quintet ; —— : You’ll always be mine 
Jenny’s ball ) => George Chisholm and his Jive Five 
George Webb’s Dixielanders | a4 = Strut Miss Lizzie 

‘Black and blue —— 





_——— Sid Phillips Quintet 
Jazz Club presented by Mark White Se Willie the weeper 
Afraid of you ——— George Webb’s Dixielanders 
George Shearing i ——— Davenport blues 
Skeleton jangle 4 Jazz Club presented by Mark White 
Harry Gold’s Pieces of Eight = Broadhurst Garden blues 
Early hours 3 # George Chisholm and his Jive Eight 
Ken Colyer’s Jazzmen us = Mississippi mud 
Bobby Shafto ————— George Melly with 
Chris Barber’s Jazzband S == Alex Welsh Dixielanders 
Petite fleur 
Wally Fawkes-Sandy Brown Quintet 
Dippermouth blues 


Ken Colyer’s Jazzmen 
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HAMPTON HAWES Vol. 2 CHET BAKER AND HIS CREW FIREHOUSE FIVE PLUS TWO 
The Trio LAE 12076 GOES SOUTH 
LAC 12081 LAG 12087 
“RITUAL” 


wees Cee 
This ss C3. 
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THE JAZZ MESSENGERS 


LAE 12096 - 





JAZZ GUITAR 
JIM HALL TRIO 


LAE 12072 





JAZZ PIANISTS GALORE 
LAE 12097 





FANTASY 








HOWARD RUMSEY’S 
LIGHTHOUSE ALL-STARS 
LAC 12086 


The ever popular Lighthouse boys swing 

through 40 minutes of jazz designed to 

make your housekeeping a whole lot 
lighter ! 


GUS MANCUSO 
LAE 12069 








“SWINGING AT THE STEEL PIER” 
ELLIOT LAWRENCE BAND 


LAE 12071 





En OO age 
i Porn em ste 








KID ORY The Legendary ‘Kid’ 
LAG 12084 


A legend in his own time—the 71 year-old 

Kid Ory plays 10 superb new per- 

formances of traditional classics guaran- 

teed to please all Creole jazz band 
admirers 
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Displaying all his musical verve and versatility 


)i7 MONIA LITER 


captures the romance and mystery, elegance and gavety 
of the great capital city. This 1s music to set 
your imagination roaming in enchanted places. 


Mood musie at its very best 


LOVERS IN ROME 


Chianti song (Winkler); Lovers in Rome (Winkler); Tango Teneriffa (Messen) ; 
Andalusian girl (Gaze); Anna Marie (Fragna); Italian street scene (Wayne) ;} 
Canzone d’amore (Kalman); The magic fountains of Rome (Wayne); Soft lights 
of Rome (Liter); Tango de Casino (Ingelhoff); Sicilian lullaby (Gaze); 

Serenata Cortese (Casiroli); Guaglione (Fanciulli; Nisa); Marie Louise 

(Berg; Neisel); The girl I left in Rome (De Moulin) 
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Roach (drs, tymps). December, 1956. New York., (Am. 
Riverside. ) 

(6)—Monk (pno solo). Do. Do. (Do.) 

(c)—Monk (pno, celeste); Rollins (tnr); Clarke 
Terry (tpt); Paul Chambers (bass); Roach (drs, 
tymps). Do. Do. (Do.). 

I suppose most reviewers have their own 
foibles and prejudices—musicians they like or 
hate with utterly unreasoning intensity. My 
particular foible is the Mad Monk. Two bars 
of that incredible, weird piano and I jibber 
with pleasure. Perhaps it is the Goon Show 
logic of Monk’s thought processes which do the 
trick. 

On this latest London release we not only 
have Monk the pianist, but also Monk the 
composer and, more startling yet Monk the 
arranger. Least successful is the title track 
Brilliant Corners. Attractively odd at first 
hearing, I found its impact lessened considerably 
at each subsequent playing. Part of the trouble 
is the late Ernie Henry on alto. His tuning is 
highly suspect and he seems to make little of the 
chord sequence—identical with an earlier Monk 
opus, Friday The Thirteenth. 


Henry’s work throughout the whole session is 
uninspired, to say the least. The best number, 
is, in fact, Bemsha Swing on which Henry’s alto 
is replaced by the trumpet of Clarke Terry. On 
this one, drummer Max Roach uses tympani to 
unusual effect. The oddly named blues features 
Monk’s piano at its fantastic best, whilst on the 
ballad Pannonica he becomes the first man to 
make a celeste sound ugly. J Surrender Dear is a 
piano solo, and Monk rambles through a set of 
unique variations. 

The rhythm section is superb throughout, so 
is Sonny Rollins who assimilates Monk’s musical 
outlook brilliantly. B.D. 


Sleeve Note : Raymond Horricks. Excellent notes on 
Monk and the session. 


*1957 Newport Jazz Festival 


The annual Newport Jazz Festival has 
become the world’s largest jazz gala. 

It takes its name from Newport, a fashionable 
seaside resort on Rhode Island on America’s 
Atlantic coast, about 150 miles from New York, 
where it is staged in Freebody Park in the open 
air. Attendances ranged up to 12,500 at each 
of the afternoon and evening performances 
throughout the Festival’s four-day run. 


Almost every jazz orchestra, group, soloist 
and vocalist of any note who was not irrevocably 
otherwise engaged seems to have appeared. 
Norman Granz recorded most of those not 
under exclusive contract to other companies, 
and the following are among the first of the 
records to be released here. 

**** Toshiko (a): Between Me And Myself 
(Toshiko); Blues For Toshiko (Toshiko) ; 
I°ll Remember April (Johnston); Lover 
(Richard Rodgers) 

*** Leon Sash (a): Sash-Kebos (Sash, Morgan) ; 
Meant For Brent (Sash, Robinson); Carnegie 
Horizons (Shearing); Blue Lou (Edgar 
Sampson) 

(Columbia Clef 12 in. LP 33CX10101—41s. 83d.) 


(a)—Toshiko Akiyoshi (pno); Gene Cherico 
(bass); Jake Hanna (drs). 5/7/1957. Newport Jazz 
Festival. (Am. Norman Granz.) 

(6)—Sash (accordion); Ted Robinson (tnr, cit); 
Lee Morgan (bass) ; Roger Price (drs). Do. Do. (Do.). 

One of the most unlikely birthplaces for a 
jazz musician is surely Manchuria, but that is 
where Toshiko Akiyoshi was born in 1929. She 
was trained as a classical pianist, but turned to 
jazz shortly after her family moved to Japan in 
1946. In 1956 she was “‘ discovered ’’ by Oscar 
Peterson, then touring with Jazz At The 
Philharmonic in Japan. Peterson persuaded 
Norman Granz to record her and the resultant 
record earned her a scholarship to Berklee 
College, in America, where she is now studying. 

These four tracks show her to be a jazz 
musician of very considerable possibilities. 
There are traces of the East in her playing, but 
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no signs of her sex. She has obviously beéfi 
influenced by the early work of Bud Powell, but 
there are also reflections of Bach in her own 
Between Me And Myself whilst a familiarity with 
Debussy is obvious in her solo on April In Paris. 
Surprisingly it is on the Blues that she touches 
the greatest heights. She swings at all times and 
despite her debt to Powell and the classics shows 
great originality. Least successful is April In 
Paris, which is inclined to plod before the 
double-tempo passage. But all in all this disc 
reveals Miss Toshiko as certainly one of the 
brightest new stars on the jazz horizon. 

Also on this disc is a group led by blind 
accordionist Leon Sash and including his wife, 
Lee Morgan, on bass. The accordion has long 
been my “ unfavourite’’ instrument, but Sash 
goes a long way towards removing my prejudice. 
Using an amplified instrument, he gets a 
sound akin to a baroque organ and blends well 
with Ted Robinson’s tenor. He, too, swings 
and is by no means uninventive. His sound 
and approach are based on Stan Getz, but 
unfortunately without Getz’s talent. Sash-Kebos 
is marred by over-loud drumming. But on the 
whole the quartet makes pleasant listening. 


_ Sleeve Note : BillSimon. Comprehensive and interest- 
ing. 


***} Ruby Braff Octet (5): It Don’t Mean A Thing 
(Ellington); These Foolish Things (Eric 
Maschwitz) ; Oh, Lady Be Good (Gershwin) 

*** Bobby Henderson (a): Jitterbug Waltz (Fats 

Waller); Keepin’ Out Of Mischief Now 


(Willer); Blues For Fats (Henderson); 
Honeysuckle Rose (\Valler) 
(Columbia Clef 12 in. LP 33CX10104—41s. 84d.) 
(a)—Henderson (pno) 4/7/1957. Newport Jazz 
Festival. (Am. Norman Granz.) 
(6)—Braff (tpt); Pee Wee Russell (cit); Sam 
Margolis (tnr); Jimmy Welch (fmb); Nat Pierce 
(pno); Steve Jordan (gtr); Walter Page (bass) ; 


Buzzy Drootin (drs). 5/7/1957. Do. (Do.). 
*“* We're not going to play any psychological 
or psychotic music . . . no fugues. . . just plain 
jazz music,’ announces Ruby Braff at the start 
of this LP. His Octet backs up that claim 
robustly, the solo highspots coming from Braff’s 
own trumpet (virile, yet always sensitive and 
lyrical) and Pee Wee Russell’s clarinet. One of 
the original Chicagoans, Russell is still a master 
of the wry, twisting phrase, of those stabbing 
notes which build up extraordinary. tension. 
His ruminative lower-register playing in These 
Foolish Things is delightful, but even better is his 
puckish solo on Lady Be Good. Jimmy Welch’s 
gruff trombone work, the Freeman-like tenor 
solos of Sam Margolis and Nat Pierce’s dynamic, 
two handed piano playing all contribute towards 
making this an unpretentious, but satisfying set. 
If we can believe the sleeve note, Bobby 
Henderson once called himself Jody Bolden and 
is reported to be a nephew of Buddy Bolden, the 
legendary and ill-fated New Orieans trumpeter. 
Whatever the truth of the story, his own music 
stems straight out of Harlem, inspired by the 
stride-piano playing of men like James P. 
Johnson and Fats Waller. He performs three 
Waller compositions on this record pleasingly, 
but without the power and warmth that Fats 
could command. The best track is an original 
blues, announced by Henderson as Blues for Fats 
—although both label and sleeve persist in 
calling it Blues For Louis. 
Sleeve Note: Bill Simon. Excellent. 
** George Lewis Band (a): Basin Street Blues 
(Spencer Williams); Bourbon Street Parade 
(Paul Barbarin); Tin Roof Blues (New 
Orleans Rhythm Kings); Royal Garden Blues 
(Clarence Williams, Spencer Williams); That’s 
A-Plenty (Pollack) 

** Turk Murphy Band (b): St. James Infirmary 
(Primrose); Weary Blues (Matthews); Down 
By The Riverside (Trad.) 

(Columbia Clef 12 in. LP 33CX10099—41s. &$d.) 


(a)—Lewis (cit); Jack Willis (tpt); Bob Thomas 


(tmb); Joe Robichaux (pno); Alcide Pavageau 
(bass); Joe Watkins (drs). 4/7/1957. Newport Jazz 
Festival. (Am. Norinan Granz.) 


(6)\—Murphy (tmb) ; 


Bill Napier (clit); 
Conger (tpt); Pete Clute (pno) 


Larry 
Dick Lammii (djo); 
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- eee (tuba) ; Thad Vandon (drs}. 6/7/1957.[Do. 
0. )e 

Apart from the division between the George 
Lewis That’s A Plenty track which overlaps into 
Side 2 and the three Murphy numbers, there 
are no scrolls on this disc. It’s a pretty dull 
affair. An announcer introduces both bands 
individually, the crowd responding politely in 
each case, and Lewis and Murphy compére 
their own sets. In between, there is a lot of very 
ordinary, brassy, ragged Dixie music, with the 
Murphy band sounding slightly more at ease 
than Lewis’s bunch. Napier has improved 
somewhat, I am glad to note. Not the sort of 
_ I would eagerly pay out over two pounds 
or. ; 
Sleeve Note : Not to hand. 


*} Coleman Hawkins-Roy Eldridge-Pete Brown- 
Jo Jones All Stars: I Can’t Believe That 
You’re In Love With Me (Jimmy McHugh) ; 


Day By Day (Cahn, Stordahl, Weston); 
Embraceabie You (Gershwin); Moonglow 
(Will Hudson); Sweet Georgil Brown 


(Bernie, Pinkard, Casey) 
(Columbia Clef 12 in. LP 33CX10103—41s. 84d.) 

Brown (alto); Hawkins (tnr); Eldridge (tpt) ; 
Ray Bryant (po); Al McKibbon (bass); Jo Jones 
— — Newport Jazz Festival. (Am. Norman 

Nobody who knew them only from this 
record could possibly guess, that Roy Eldridge 
and Coleman Hawkins have been two of the 
most eminent musicians in jazz history. It’s true 
that Eldridge displays some warmth in, and 
imagination during, his solo in Embraceable You, 
while Hawkins shows something of his old 
authority as he rhapsodises on Moonglow, but 
apart from these isolated moments their music 
is frenzied and chaotic. 

_Pete Brown was once a musician with a 
vigorous, jumping style of his own, but his 
attempts to adapt this to the modern jazz idiom 
have been disastrous. His solos here are 
pathetic. In fact, only Ray Bryant makes 
consistently tasteful music. The record ends, 
aptly enough, with a long and rowdy drum-duet 
between Jo Jones and Roy Eldridge. 


Sleeve Note : Bill Simon. Plenty of information. 


*Charlie Parker—Dizzy Gillespie 
** One More Time ”’ 
**** An Oscar For Treadwell (Take 3); Mohawk 


(Take 3); Leap Frog (Take 2); Relaxing 
With Lee (Take 2). (All Parker) 
(Columbia Clef EP SEB10087—11s. 10d.) 


Parker (alto); Gillespie (tpt); Thelonious Monk 
(pno); Curley Russell (bass); Buddy Rich (drs). 
6/6/1950. U.S.A. (Am. Norman Granz.) 

Note : These are alternative takes to those issued on 
Columbia Clef LP 33C9026, reviewed November, 1956. 

Anybody who already owns a copy of “‘ Bird 
and Diz”’ on Columbia LP 33C9026 will find 
this EP especially fascinating. It contains 
alternative takes of four items, and in each 
case the solos by Charlie Parker, Dizzy Gillespie 
and Thelonious Monk show marked differences 
from those on the LP. 

Sometimes the changes are not for the better 
—ensemble work is choppier, the solos less 
fluent, the tempos not so happy. But these 
flaws are compensated by the rewarding pleasure 
of being able to study the different ways in 
which the musician approached the problems 
set by the theme. In one or two cases—for 
instance the choruses by Dizzy and Monk on 
Relaxing—the alternative ‘‘ take’ has superior 
qualities, but this is the exception rather than 
the rule. E.J. 

Sleeve Note : Alun Morgan. Good as usual. 


*Zoot Sims 
“* George Handy ag geen ” 

***} Blinuet ; The Trouble With Me; Where You 
At ? (Lyrics by Jack Segal) (V); Zomkin’; 
Noshin’; Major, Major; Minor, Minor ; 
Pegasus 

(H.M.V. 12 in. LP CLP1165—35s. 10d.) 
Sims (alto, inr, bar, vee Johnny Williams (po) 
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Knobby Totah (bass) ; Gus Johnson (drs). May, 1956. 
U.S.A. (Am. ABC-Paramount.) 

Zoot Sims not only plays alto, tenor and 
baritone saxes here, but, with the aid of multi- 
recording, plays them all at once Unfortunately 
though, the phrase “ playing like one man”’ 
hardly applies as the ensembles are frequently 
a little ragged. 

The concentration needed for such a tricky 
session does not seem to have helped the music 
All the tracks are good, but none of Sims’ work 
on them ranks with his best He is as accom- 
plished on alto as we already know him to be 
on tenor, but, as with most saxophonists, his use 
of the big baritone sounds cumbersome and 
heavy-handed. 

The tunes were all written by George Handy 
and have a decidedly West Coast feel about 
them. Best and most unusual is the odd Minor, 
Minor which Handy wrote with his wife, Flo. 
On Where You Art? Sims displays his possibilities 
as a vocalist of the slurred-delivery, Jack 
Teagarden school. I am afraid his vocal chords 
are unlikely to carve out a new career for him. 

The opening number Blinuet is a sort of blues 
treatment of Mozart’s Minuet In G and shows 
Handy’s wit. The accompanying rhythm 
section is adequate and pianist Johnny Williams 
takes pleasant solos. Incidentally, could Knobby 
Kotak be a pseudonym for bassist Teddy 
Kotick ? B.D. 

Sleve Note : Herbert J. Morrison. Full details except 
for recording date. Includes break-down of each number 
with sequence of solos. 


*Eddie South and Stephane Grappelly 
***} Dinah (Harry Akst) (a); Fiddle Blues (South, 
Grapelly, Reinhardt) (c); Swing Interpreta- 
tion Of Concerto In D Minor (list Move- 
ment) (J. S. Bach) (6); Improvisation on 
same theme (Do. ) 
(H.M.V. EP 7EG8324—LIs. 14d.) 


(a)—South, Grappelly (vins); Roger Chaput, 
Django Reinhardt (girs); Wilson Myers (bass). 
29/9/1937. Paris. (French Swing.) 

(b), (4) —South, Grappelly (vins); Reinhardt (gir). 
(b) 23/11/1937, (@) 25/11/1937. Do. (Do.). 

(c)—Personnel as for (6), plus Paul Cordonnier (dass). 
25/11/1937. Do. (Do.). 

Eddie South has never become particularly 
famous. Yet he is: one of the few jazz violinists 
of stature, a performer to be ranked alongside 
Stuff Smith, about whom I wrote so enthusi- 
astically only a few months ago. When he was 
in Paris just before the war, South recorded a 
number of sides for the Swing label, but only 
a couple were ever issued in this country. Now, 
after twenty years, four more make their 
appearance. These feature two violinists— 
South and Stephane Grappelly—playing to- 
gether with unusual sympathy, as well as that 
great guitarist Django Reinhardt. 

Dinah and Fiddle Blues, both fairly straight- 
forward performances, find South emerging 


ef. 
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as the more audacious soloist, his tone and 
phrasing both much more subtle than 
Grappelly’s. On the remaining tracks, however, 
an unusual experiment was attempted. The 
violinists took a section from the first movement 
of Bach’s Concerto in D minor and played it 
almost exactly as written, except that by 
altering the accenting and timing they produced 
a ‘‘swing interpretation ’”’. Finally, they 
improvised upon the same passage. If this last 
track seems less enterprising than might have 
been hoped, it is probably because Bach knit 
his music together so tightly that lesser men— 
even jazz artists as remarkable as Eddie South— 
can do little more than decorate it here and 
there. C.F. 


Sleeve Note : Stanley Dance. Excellent. 


*xArt Pepper 

‘‘ Art Pepper Meets The Rhythm Section ”’ 

-**** You’d Be So Nice To Come Home To (Cole 
Porter) ; Red Pepper Blues (Pepper, Garland) ; 
Imagination (Jimmy Van Heusen) ; Waltz Me 
Blues (Pepper, Chambers); Straight Life 
(Pepper); Jazz Me Blues (Tom Delaney) ; 
Tin Tin Deo (Chano Pozo); Star Eyes (Don 
Raye, Gene De Paul); Birks Works (Dizzy 
Gillespie) 

(Contemporary 12 in. LP LAC12066—38s. 3d.) 

Pepper (alio); Red Garland (po); Paul Chambers 
(bass) ; Philly Joe Jones (drs). 19/1/1957. Los Angeles. 
(Am. Contemporary.) 

I wonder how many people remember a 
young GI who took part in concerts and sessions 
with London musicians between 1944 and 1946. 
The young GI was Art Pepper, today one of the 
best white alto players on the current American 
jazz scene. Now thirty-two, he has an incisive 
tone which underlines his angular phrasing and 
fast technique. Note the fluidity of his improvi- 
sations on his “‘ original’ Straight Life—which 
is in fact After You’ve Gone. 

Traditionalists will hardly recognise that old 
standby Jazz Me Blues, but Pepper’s version 
rocks along merrily as do all the medium and 
fast numbers. Waltz Me Blues gives a hint of 
3/4-time without anyone actually breaking into 
a waltz. The effect is oddly charming. Pepper 
gets sympathetic backing from the rhythm 
section which includes one of the best of the 
newer drummers, Philly Joe Jones. D 

Sleeve Note: Lester Koenig. Comprehensive and 
interesting. 


*Bill Perkins Octet 

** On Stage” 
*** Song Of The Islands (King); One Hundred 
Years From Today (Victor Young); Zing 
Zang (Perkins); Let Me See (Harry Edison) ; 
For Dancers Only (Sy Oliver); Just A Child 
(Johnny Mandel); As They Revelled (Bill 
Holman) ; When You’re Smiling (Larry Shay, 

Mark Fisher, Joe Goodwin) 

(Vogue 12 in. LP LAE12078—38s. $d.) 


Perkins (inr); Bud Shank (alto); Jack Nimitz 
(bar, bass-cit); Stu Williamson (tpt, valve-tmb); Carl 
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“ OTHERS ” 


***Georgie Auld 


** Dancing In The Land Of Hi-Fi” (EmArcy EJ11266) 
finds tenor-saxist Georgie Auld fronting an orchestra of 
West Coast sidemen that includes trombonist Frank 
Rosolino and trumpeters Ray Linn and Maynard 
Ferguson. The music is mostly swinging, big-band jazz, 
very much—as the sleeve-note suggests—after the style 
of Jimmy Lunceford’s old orchestra, with a heavy rock- 
ing beat, agile scoring and plenty of good solos. The 
tunes are all standards—IJndiana, Blue Lou, Too Mar- 
vellous For Words, Sweet Sue, Laura, I Get A Kick Out Of 
You, Rosetta, Sweet Lorraine, Old Rockin’ Chair, Got A 
Date With An Angel, Prisoner's Song and Frankie And 

ohnny. Four more—In The Land Of Hi-Fi, For You, 

ntil The Real Thing Comes Along and Ti-Pi-Tin—are 
on ‘*‘ Georgie Auld In The Land Of Hi-Fi” (EmArcy 
ERE1554). Light-weight as jazz, but excellent for 
dancing and casual listening. C.F. 


+*+*/**Ella Fitzgerald 


The best and the worst of Ella Fitzgerald can be found 
on these two EPs. Singing three songs from “ Pal 
Joev” (H.M.V. 7EG8327), she is at her greatest. The 
Lady Is A Tramp gets swinging treatment, I Could Write 
A Book is sung tenderly, while Ella is heard at her most 
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sensitive in a seven-minute version of Bewitched. On 
“Hear My Heart ” (H.M.V. 7EG8303), unhappily, over- 
heavy orchestrations of Stay There, Too Young For The 
Blues, The Silent Treatment and Hear My Heart give Ella 
no breathing-space, no chance to let her voice move round 
the songs. Don’t blame Ella, blame Buddy Bregman and 
Russell Garcia, who wrote the arrangements. 


***Marian McPartland 


British-born Marian McPartland, as well as being the 
wife of trumpeter Jimmy McPartland, has won herself a 
a as a gifted and original modern jazz pianist. Her 
atest LP, “‘ With You In Mind ”’, however, features far 
less out-and-out jazz than might be expected. In fact, 
only Fir Elise (adapted from Beethoven) and This Js 
New swing along for any length of time. The remaining 
tracks find Marian performing—always intelligently and 
tastefully—against a background of strings, harp, bass 
and drums. Folk-songs like Greensleeves and Black Is 
The Colour Of My True Love’s Hair turn up alongside 
Little Girl Blue, I Remember You, Love Walked In and 
A Ship Without A Sail. The accent is upon restful rather 
than exciting music, with the charming Autumn Nocturne 
and Marian’s own With You In Mind also falling into 
that category. Perhaps the most interesting track is 
Marian’s meditative version of Billy Strayhorn’s After All. 
The three stars represents a compromise between general 
musical interest and jazz value. (Capitol T895.) C.F. 
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Fontana (tmb); Russ Freeman (fno); Red Mitchel! 
(bass); Mel Lewis (drs). 9 and 16/2/1956. Music Box 
Theatre, Hollywood. (Am. Pacific Jazz.) 


This is the thirty-three-year-old Bill Perkins’ 
first LP as sole leader. The result is an attractive 
if not particularly enterprising disc. The sleeve 
note refers to his “‘ disciplined emotion”’, My 
own feeling is that he has perhaps too much 
discipline and too little emotion. His work is 
always musicianly and easy on the ear, but lacks 
the element of surprise essential to all good art. 
His dry tone is strongly reminiscent of Lester 
Young, but he lacks Young’s attack and con- 
sistant inspiration. 

None of his colleagues does anything remark- 
able here, although with the exception of the 
weak Stu Williamson, none gives offence. Best 
solos come from Fontana, Shank and Perkins 
himself. Most effective of the arrangements are 
two by Bill Holman—Song Of The Islands and 
As They Revelled. E.J. 


Sleeve Note : Ralph Gleason. A long note and interest- 
ing on Perkins. 


*Bob Scobey’s Frisco Jazz Band 
** Swingin’ On The Golden Gate ”’ 
*** Sunny Disposish (Gershwin) (b); Carolina In 
The Morning (Walter Donaldson, Kahn) (V) 
(a); Feet Draggin’ Blues (Harry James) (5); 
It Happened In Sun Valley (Warren, Gordon 
(V) (0); I Can’t Get Started (Gershwin, Dukes 
6); Come Back, Sweet Papa (Luis 
Russell, Paul Barbarin) (6); Wabash Cannon- 
ball (Trad.) (V) (0); New Orleans (Hoagy 
Carmichael) (a); Ain’t-cha’ Glad? (Fats 
Waller) (6); Let’s Dance The Ragtime, 
Darlin’ (Kaye) (V) (0); Snag It (King Oliver) 
(a); Waitin’ For The Robert E. Lee (Gilbert, 
Muir) (V) (a) 
(R.C.A. 12 in. LP RD27031—37s. 63d.) 
(a)—Scobey (tpt); Matty Matlock (cit, arr.) ; Dick 
Cathcart (tpt); Jack Buck, Abe Lincoln, Warren 
Smith (tmbs); Ralph Sutton (pno); Clancy Hayes 
(gtr, bjo, voc); Red Callender (bass); Bob Short 
(tuba); Sammy Goldstein (drs). 21/1/1957. U.S.A. 
(Am. Victor.) 
(6)—Same personnel, except Manny Klein (ft) 
replaces Cathcart; Phil Stephens (bass) replaces 
Callender. 22/1/1957. Do. (Do.) 


This band has a nice big healthy sound 
without blasting, and though Clancy Hayes’ 
vocals are rather too frequent, he is at least an 
acceptable singer. The choice of tunes is good, 
and there is taste in their playing. The use 
of a tuba is quite something ; this player fills 
out the rhythm section very well. Not an 
outstanding issue, but most pleasant to listen 
to while shaving, helping with the washing 
up or something. O.K. 


Sleeve Note: Anonymous. No dates; no mention of 
which titles have vocals; obviously designed simply as 
sales blurb. 


*Harry Walton and his New Orleans 
Jazzmen 
** Salute To Doctor Souchon ” 

** South (Benny Moten, Edgar Hayes); Since My 
Best Gal Turned Me Down (Howd ag eral 
Lazy River (Hoagy Carmichael) ; B ¢ Butter 
And Egg Man (Louis Armstrong, Percy 
Venable); St. Louis Blues (Handy); Copen- 
hagen (Davis); Mammy O* Mine (Maceo 
Pinkard); Dinah (Harry Akst); Avalon (Al 
Jolson, Vincent Rose); I’ve Got A Feeling 
I’m Falling (Rose, Link, Walker); Hindustan 
(Olive Wallace, Harold Weekes); Sidewalk 
Blues (Jelly Roll Morton); Alabamy Bound 
(De Sylva, Green, Henderson) 

(Donegall 12 in. LP DON1002—39s. 73d.) 


Walton (pno); Colin Thompson (cit); Frank 
Wilson (t/t); Jackie Free (tmb); Dennis Banbery 
(bass); Fred Thompson (drs). 1/6/1957. London. 
(Donegall. ) 

Pleasant enough Dixieland music to dance 
to, I suppose, but not likely to appeal strongly 
to the more advanced enthusiast of this type 
of jazz. The band is reasonably competent 
and polite, and it was a nice idea to make a 
musical tribute to the eminent surgeon, Dr. 
Edmond Souchon, of New Orleans, who has 
given as much time to jazz as to medicine. But 
real white New Orleans music is much more 
rugged than this. O.K. 


Sleeve Note : Lord Donegall. Interesting account of 
~- —_— and of the members of the band (very 
riefly). 
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‘Point One Plus” Pre-amplifier 


Styled by the world-famous designers 
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TL/I2 Plus Power Amplifier 


RICHARD LONSDALE-HANDS ASSOCIATES 


Make this Designed by HAROLD J. LEAK to give 30 GNS 


TH E fH EART OPTIMUM RESULTS from :— 


Any pickup available in the world. 


of your Any “ee recorder/reproducer available in Cc O M Pp L E T E 


‘ . the world. 
Hi-Fi EQUIPMENT Any radio tuner available in the world. A price made possible only by 
Any - dynamic microphone available in the WORLD-WIDE SALES 
world. 


The Point One Plus pre-amplifier and TL/12 Plus amplifier 
when used with the best available complementary equipment 
give to the music-lover a quality of reproduction unsurpassed 
by any equipment at any price. Even when the complementary 
equipment falls below that of the best obtainable, the use of 
these amplifiers will enable one to obtain very marked improve- 
ments in reproduction. 


The new Point One Plus and TL/i2 Plus were exhibited and 
demonstrated at the New York Audio Fair and _ received 
enthusiastic consumer acceptance resulting in initial orders for 
one thousand one hundred and fifty sets. 





MIE ATK] ter rca 


H. J. LEAK & CO. LTD., BRUNEL ROAD, 
WESTWAY FACTORY ESTATE, 
LONDON, W.3, ENGLAND 





Telegrams : Sinusoidal, Ealux, London 
Telephone : SHEpherds Bush | 173/4/5 Cables : Sinusoidal, London 


LEAK amplifiers have been the choice of the B.B.C. (over 500 delivered), 
the South African Broadcasting Corporation (600), I.TV and many 
other Commonwealth and overseas broadcasting and TV systems, who 
use them for transmitting and/or monitoring (quality checking) the 
broadcasts to which you listen. Also, many of the gramophone records 
you buy ar: cut via LEAK amplifiers. This acceptance by professional 
audio engineers has led to a demand for LEAK equipment from music- 
lovers throughout the world. 

It is appropriate here to mention one of the basic principles of LEAK 
design. From long experience and by extreme attention to design details 
during development work on the pre-production models, we enable our 
craftsmen to achieve a high output per man-hour. The labour costs thus 
saved offset the increased costs incurred for high-grade materials, com- 
ponents and finishes, and this together with quantity production (made 
possible only by a world-wide market) explains how quality products 
may be sold at reasonable prices. 


[] FM Tuner | 
[] Amplifiers 
Please send details of [] Gram. pickup | 
[-] Name and add- 
ress of my near- | 
est Hi-Fi dealer | 





Name 





TT a eT neem | 
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AUDIO FAIR 


see our latest equipment 
STAND 24 


hear our latest equipment 


DEMONSTRATION 
ROOM 224 


—=— ——$—=> 
SS OSS 
== 5 AM/FM TUNER Model 645 
== = 
= SS >> The latest addition to our range, designed to provide 
SS Ss high quality reception from the BBC VHF trans- 
=> S= SSS s- mitters and from stations in the Medium Wave Band 
SS SS = (185-565 metres). 
=—> => => => Features : automatic frequency control; Foster- 
==> => SS SE Seeley discriminator ; designed for 4 megohm output 
= = SS SssS=] load ; visual tuning indicator; switched spot 
= => => =S>> tuning on VHF. 
—SSSS__ OS=_2 price £3Q inci. P.T. 
SS 
SSS 








If you are unable to get along to the Audio Fair, ° ° ° 
we shall be only too pleased to send you illustrated In High Fidelit y 
leaflets of all the models we are showing including 
Pamphonic fitted into G Plan furniture. Just 
post this coupon to the address below. 


name 








address.... 








DaP458G for sound — NATURALLY! 





PAMPHONIC REPRODUCERS LTD 
17 Stratton Street, London, W.1 Telephone GROsvenor 1926 — 
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THE NEW IMPROVED 
COLLARO TAPE TRANSCRIPTOR 


(MARK IV) 





...as used by many of the leading 
British Tape Recorder Manufacturers 



































This High-Fidelity Tape Transcriptor, designed on 
Transcription quality principles for live recording, 
recording from F.M. Broadcasts, etc., and for 
reproducing pre-recorded tapes, is a twin-track model 
fitted with two sets of heads, and runs at speeds of 
33, 74 and 15 inches per second. 

Several new modifications are incorporated in_ the 
MARK IV. The new interconnected Micro Switch and Fly- 
Wheel Brake switch off both motors and stop the flywheel 
immediately the “stop” button is operated. Any one of the six 
smaller knobs will then re-start the machine in either direction, 
without overloading the motors. Due to reduced wattage input, these 
3 are cooler and run more quietly. The enlarged diameter of the motor 
i. pulleys, new type re-wind pulleys and new springing arrangements make 

for more active re-wind. 


4-SPEED GRAMOPHONE 


TRANSCRIPTION UNIT 


Model 4T200 and 4TR200 
For Fully Faithful Reproduction 





Reliable and efficient 4-speed mechanism 

(16%, 334, 45 and 78 r.p.m.) ensures absolutely 

uniform speed, with reproduction free from “ wow 

and flutter ”’. | 

The “Studio” transcription arm fitted is of tubular 
metal with a very low resonance, and is capable of playing 
16-inch records. The new Extended Range “Studio” 
Transcription cartridge is fitted as standard, but any other type 
of “Studio ” turnover crystal cartridge can be fitted. The unit 


can also be supplied without pickup. 


COLLARO LTD., RIPPLE WORKS, BY-PASS ROAD, BARKING, ESSEX 


Telephone: Rippleway 5533-Telex 28748 Telegrams: Korllaro-Telex-Barking 
Makers of Record Changers, Gramophone Units, Pickups, Electric Motors, etc. 





See them at the 
AUDIO FAIR 
April 18-2!st 
STAND No. 7 
Demonstration Room 148 
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Relax —with Dulci 















True concert hall beauty of sound, free from any superfluous and irritating noise, Is the basic 

characteristic of good high fidelity reproduction. The most savage breast and critical ear will be 
charmed by Dulci equipment—made for the connoisseur by connoisseurs. 

As to price—relax again—Dulci are as realistic on value as on sound quality. Consider these 

items from our repertoire. 





















Model HI! AM/FM Tuner (illustrated). 
A combined and self-powered AM/FM 
Tuner, Control Unit and Audio Pre-Amplifier 
in one chassis, designed in detail for fine 
performance. Seven channel selector matching 
to L.P. and 78 r.p.m. Record and Tape Replay. 
FM (VHF)—short—Medium and Long Wavebands. 
Independent Bass and Treble Controls giving 
1Sdb lift and cut with indicated level response 
position. Price £29.3.10 (inc. tax). 












DPA 10 Power Amplifier. 10-14 watts. Ultra Linear 

with choice of control unit or pre-amplifier. A superb 

laboratory-designed amplifier, modern-styled and of 

Full details of the complete range precision quality for domestic use. Incorporates 

of Dulci equipment including every facility for the reproduction of high quality 

the new Dulci Tape Unit sound from radio, records, tapes or microphone, 

sent on request. DPA 10 only €£12.12.0. DPA 10 with control unit 
£15.15.0. DPA 10 with Pre-amplifier £19.19.0. 


G.A.4 High Fidelity Amplifier 
(illustrated). 4-watt 4-valve circuit 
with a frequency response of 
40-18,000 c.p.s. + 2db. Neat Con- 
trol Panel, size 6in. x 4in., switch 
matching to Radio, L.P. and 78 r.p.m. 
records. Separate Bass and Treble 
Controls giving wide range of cut 
and lift. Volume Control. Rotatable 
transformers for hum cancellation. 

Price £9.9.0. 





DISTINCTLY 
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QUALITY PRODUCTS 


THE DULC! COMPANY LTD., 97-99 VILLIERS ROAD, LONDON N.W.2. WILLESDEN 6678/9 cla 
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STEREO DISCS 


By OUR TECHNICAL EDITOR 


Who discovered What ? 

In 1498, we are told, Columbus discovered 
the continent of America; and since that date 
the inhabitants of that wonderful land have from 
time to time discovered Europe. But only 
occasionally, it seems, do they discover what the 
Europeans have been doing—or at any rate, 
give them credit for it. 

We in THe GRAMOPHONE have had that 
American insularity (or should we now call it 
sputnikality ?) brought home to us on several 
occasions. The latest fables that are being 
spread, however, both in America and over 
here, about the American triumphs in stereo 
disc recording are amongst the most fantastic. 
Even our usually well-informed contemporary, 
High Fidelity, has fallen for them, as witness the 
' article in the February issue commenting on the 
difference between the hill-and-dale-cum-lateral 
system (hereinafter called the V/L system) and 
the 45/45 system which it calls the ‘‘ Westrex 
System ’’ because Westrex happened to give a 
demonstration of it at Los Angeles last 
September. 

What the fables do not reveal is that following 
on the Westrex demonstration, Decca (or 
*“London Records ”’ as the description goes in 
America) gave, in the opinion of many, a 
superior demonstration of Stereophony from 
discs made on the V/L system and asked that 
international agreement should be reached as to 
which system should be pursued. It was left to 
America to choose, because Decca, with their 
German Associate, Teldec, had already fully 
developed both systems! They were, in fact, 
in the fortunate position of Prime Minister 
Lord Melbourne, who, it is recalled, once closed 
the door of the Cabinet room and told his 
colleagues that he didn’t care a damn what they 
decided so long as they all said the same thing. 
We ourselves have had demonstrations of both 
V/L and 45/45 systems at the Decca Recording 
Studios and have no doubt whatever of the 
excellence of the Decca recording. 


International Agreement 

That was the position last October/November 
when we introduced our readers to the subject. 
Since then agreement has been reached that the 
45/45 system shall become the International 
Standard, and that the recording characteristic 
for each of the two channels shall be the same 
as for our present LP discs. 

But it is now being said that Decca have 
recognised the superiority of the American 
system and have changed over from their V/L 
system to the Westrex system so that manu- 
facturers of reproducing apparatus can get busy 
designing new pickups and new control units 
and so on in anticipation of the issue of stereo 
discs at the end of the year ! 

We must therefore lift the curtain a little 
higher and disclose something more of what 
has been going on behind the scenes and, in 
particular, what we had in mind when at the 
close of our report (p. 551, May 1955) on the 
first demonstration by E.M.I. of ‘* Stereosonic ”’ 
Tapes, we commented on the presence of Mr. 
Schwarz and Mr. Haddy of Decca and said: 
“Rumour has it that they, too, have something 
startling to reveal before long. And rumour is 
not always a lying jade’’. 


Types of Stereo Disc Recording 

At that time Decca had three systems of 
stereo disc recording in advanced stages of 
development and could have marketed first- 
class stereo discs according to any one of them, 
had it been commercially politic to do so. But 
of course very few people would have been able 


to play them and they might well have become 
museum pieces or, alternatively, have done 
untold damage to a great industry. It will 
stand to the lasting credit of Mr. E. R. Lewis 
that he has consistently refused to allow Decca 
to be stampeded into premature disclosures 
which could have this effect, even though they 
might have been to the immediate prestige of 
his company. 

Now, however, the issue of stereo discs can 
begin as soon as ever the reproducing equipment 
is generally available. All the major recordings 
of recent years have been done stereophonically 
at the same time as they were recorded for our 
present “‘ Monaural”’ system (as it is rather 
inaptly called) ; and all that is necessary now 
is to transfer from the stereophonic tapes to 
discs. It may come as a surprise, by the way, 
that though the stereophonic reproduction is 
considerably more realistic than that from LP 
records made at the same time, the monaural 
reproduction from one channel of stereo is not 
so satisfactory as the LP. 

Of the three alternative systems that Decca 
have developed, two were foreshadowed by 
A. D. Blumlein in his E.M.I. patent of 1931 
(394,325). These are the V/L and the 45/45 
systems. The third is what is known as a modu- 
lation system, in which two discrete frequency 
bands are arranged to modulate a carrier 
frequency simultaneously. It seems that a 
patent covering this system was granted to 
Mr. W. H. Livy, of Edgware, Middlesex, in 
1948 (612,163 with Application date in 1946). 
He proposed to use a 13 kc/s carrier and one 
frequency band up to 6 kc/s and the other from 
6 kc/s to 13 kc/s. The Decca system was 
developed independently and used frequency 
bands 0 to 13 kc/s and 15 kc/s to 28 kc/s with a 
carrier frequency of 14 kc/s. As we have said, 
it was developed to a successful conclusion, 
though it appeared that the cost of the repro- 
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ducing apparatus would be considerably greater 
than that for the Blumlein systems. Still, even 
though it has now been put aside, one con- 
siderable advantage remains from its develop- 
ment: it has taught Decca how to make a 
recording cutter which will be operative up to 
at least 28 kc/s. 


Blumlein, the Genius! 

Blumlein’s patent dealt not only with the 
principles underlying stereophony but also with 
the placing of microphones and the recording 
of the two channels, whether on film or on a 
disc. It showed, too, that the V/L and the 45/45 
systems are equivalent, ‘‘since channels recorded 
at 45 degrees to the wax surface give their sum 
and difference as the effective lateral and hill- 
and-dale amplitudes’’. Moreover, Blumlein 
specifically says: ‘‘ If the two channels being 
recorded are directly picked up from two 
microphones or are intended to work unmodified 
into two speakers, that is with intensities and 
qualities similar, it is preferred not to cut one 
track as lateral cut and the other as hill-and- 
dale, but to cut them as two tracks whose 
movement axes lie at 45 degrees to the wax 
surface ’’’. And when I visited Hayes last month 
to have a discussion of the subject with Mr. 
H. A. M. Clark and Dr. G. F. Dutton, I learned 
that in his internal departmental memoranda 
Blumlein had elaborated his analysis and his 
preferences, though he does not appear to have 
worked out fully (as has now been done, 
mathematically) that, other things being equal, 
there will be less tracing distortion with the 
45/45 system than with the V/L. 

It is interesting to note, too, that Blumlein 
described possible designs for both variable 
reluctance and moving-coil types of apparatus 
for the two systems and invented transformer 
arrangements to convert from one system to the 
other. He also remarked, prophetically enough, 
that “‘ it would appear that for such a record, 
a material other than that now used for lateral- 
cut records would be desirable, and a material 
of the nature of cellulose acetate is indicated ”’. 
How true that is was demonstrated by Mr. 
Clark and Dr. Dutton at an Informal Discussion 





Experimental complex-groove disc-cutter used by A. D. Blumlein in 1933 for simultaneous vertical 


and lateral modulation of a single groove. 


(Photo. by courtesy of E.M.1I. England) 
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at the Institute of Electrical Engineers on 
February 24th. They actually played a record 
that Blumlein had recorded at 78 r.p.m. and 
had been pressed in standard shellac material. 
It was adequate to show that true stereophony 
was produced by Blumlein’s instruments ;_ but 
the background noise was too great, and the 
frequency range too small, for the result to come 
up to what is possible with modern methods. 

The patent includes no fewer than 70 claims 
and is a wonderful example of scientific insight. 
I only met Blumlein casually in the old days 
when he was working at the Columbia studio in 
Petty France ; but those who knew him well, 
and particularly those who worked with him, 
all assert that he had one of those rare minds 
that seem to work by flashes of illumination: 
they know the answer at a glance, even though 
proof may cost them laborious nights. It was 
a real tragedy for this country that he should 
have lost his life in a plane crash, whilst testing 
out a Radar system during the war. What 
might he have done with modern techniques 
and materials ? 

His microphone system became the basis for 
recording Stereosonic Tapes; but it now 
appears that it was not the only stereophonic 
system possible, and in fact Decca and other 
recording companies use a different arrangement. 
His stereo disc ideas were not developed, how- 
ever, until Mr. Haddy, the Chief Recording 
Engineer of Decca, got to work on them. That 
is an interesting story which cannot yet be told. 
But this much must be said. When questioned 
about it, Mr. Haddy has just replied, with 
characteristic modesty, “‘ Pure Blumlein ”’ ! 


er 





Experimental moving-coil complex-pickup with axes at 
45/45 used by E.M.1. in 1933 to rebroduced compiex- 
cut dics. (Phato. by courtesy of E.M.1., England). 


What of the Future ? 

During the next few months we hope to 
publish a number of special articles on Stereo- 
phony in general and Stereo discs in particular. 
But there are a few things that should be said at 
once. First of all, there is no reason to modify 
the view we expressed last November that stereo 
discs will not make our standard LP discs 
obsolete. The latter will go on being produced, 
and enjoyed, for many years to come. The new 
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stereo pickups, however, will be superior to our 
present-day models and will in fact show our 
standard LPs to greater advantage. They will 
have $-mil diamond styli, it is true, and will 
therefore track lower in the groove (which is not 
ideal) ; but they will have ten times the vertical 
compliance and the two together should make 
needle chatter and groove jumping a thing of 
the past. 

Beware, however, of statements about 
** compatibility’? which imply that the new 
stereo discs will be playable, monaurally, with 
a pickup of present-day vintage. Not one of 
these has adequate vertical compliance. 
Moreover, stereo discs even on the 45/45 basis, 
will vary in depth according to the phase 
relationships of the two channels. At one time 
the cut will be deep and broad across the top ; 
at another it will be shallow and narrow across 
the top. Even a $-mil micro-diamond will only 
be able to accommodate itself to the changes 
by virtue of the substantial vertical com- 
pliance. A 1-mil stylus will ride on the shoulders 
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of the groove where that becomes shallow and 
narrow, and may either be thrown out or, if 
the playing weight is heavy, plough its way 
through. In either case, record wear would be 
considerable. 

So be warned in time. Do not try to play a 
stereo disc with an ordinary LP pickup (and 
l-mil stylus) however good you may think the 
pickup is. 

The next point that should be made is that 
the Control Unit need not be nearly so com- 
plicated or expensive as has been made to 
appear in some quarters. Nor need very expen- 
sive and high-powered amplifiers and _loud- 
speaker systems be indulged in. It seems likely, 
indeed, that a couple of good 6-watt amplifiers 
will be more effective and pleasant to listen to, 
stereophonically, even with a pair of loud- 
speakers of simple type, than a 25-watt amplifier 
and speaker system of Hi-Fi vintage, monaurally. 
But if you have a good amplifier already it 
need not be wasted ; you will still be able to 
include it in a stereo system later. 





STEREOPHONIC SOUND 
REPRODUCTION 0 y James mor, MLE. 


There is a great deal of misapprehension and 
misunderstanding about the advantages to be 
gained from the use of a __stereophonic 
sound reproducer system and it is perhaps of 
importance that we appreciate the real benefits 
before we fritter them all away in ignorance of 
what we are trying to achieve. This has 
happened in the sound film field, where the 
failure of the technical personnel to appreciate 
the real advantages led to the introduction of 
pseudo-stereo systems of the “just as good” 
variety and to the conversion of ordinary single 
track monaural recordings to ‘‘ stereophonic 
sound ”’ by merely re-recording the single track 
sound on to all three tracks of a ‘‘ stereo” sound 
film. With regrettably few exceptions true 
stereophonic sound recording is now almost a 
dead letter in the cinema. 

Chambers Technical 
that the word “‘stereo”’ is derived from the 
Greek and defines it as meaning “‘solid”’. 
This is an exact and concise description of just 
what is achieved by a true _ stereophonic 
reproducer system. At first sight the ability 
to present “‘sound in the solid’ would not 
appear to have any important advantages, but 
in fact it is the only significant advance in the 
art of sound reproduction that is now possible, 
for the best of the existing monaural reproducer 
systems have almost reached the limit of their 
performance. Let us review the advantages of 
adding width and improving the depth of a 
sound image. This is perhaps best approached 
by considering the conditions under which we 
listen to a real orchestra. 

In a concert hall the angle subtended at the 
listener’s ears by the orchestra varies with the 
seating position, but half-way down a typical 
concert hall it is about 50 degrees as indicated 
by Fig. 1. The direct sound from the instru- 
ment thus approaches the listener from a 
fairly wide angle, the direction from which a 
particular sound pattern approaches being 
characteristic of the position of an instrument 
on the orchestra stage. 

It is now well established that the hearing 
system has highly developed directional charac- 
teristics, and there is little doubt that this facility 
is a major factor in giving good definition to an 
orchestral performance. The individual instru- 
ment or group of instruments is recognised and 
separated from the whole mass of orchestral 
sound not only by its characteristic sound 
pattern but also by the direction from which 
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Approximate angle subiended by an orchestra 
in the Festival Hall. Fig. | 


that particular sound pattern approaches the 
listener. In the musical sphere this has long 
been recognised even ifthe underlying mechanism 
was not understood, for it has always been the 
practice to form instrumental groups on the 
orchestra platform. Thus all the first violins 
are found together, with the brass concentrated 
in a second group, the bass strings in a third 
group and so on. There is no doubt that this 
grouping also eases the conductor’s problem, 
but it seems certain that it has other significant 
advantages. Though hardly something that 
could be done in public, it might be possible 
for all the instrumentalists to be intermingled 
at a recording rehearsal for the playing of some 
familiar work. The result could then be com- 
pared with that obtained -with the normal 
grouping. It is a very simple experiment that 
should throw some light on our understanding 
of the workings of the hearing system. 

Our existing monaural reproducing systems 
pipe all the combined signals from a large 
orchestra through a single microphone, a single 


-amplifier and then reproduce them through a 


single loudspeaker losing all the advantages 
given by our directional hearing system. When 
using a single speaker the sounds from all the 
instruments approach the listener from a very 
narrow angle (Fig. 2), the 6 degrees subtended 
at the listener by his loudspeaker and all the 


(a 


Approximate angle subtended by a loudspeaker. Fig. 2 
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g WHAT MAKES A GOOD TAPE RECORDER? 
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SS 


go with it, in particular a good microphone. 


: Some of the glide’ must BE GOLD 


In part, of course, what goes to make a good tape recorder are those accessories that 


Z, There are many types available but the tape recorder user most often needs a good 
y general purpose microphone — with a very high standard of all-round performance. 

Z It should have an excellent frequency response and sensitivity and its cost should be 
“ reasonable. With a Grundig Condenser Microphone design .ensures the high standard and 
~s precision engineering in the world’s largest tape recorder 














PART SECTIONAL VIEW 
OF GRUNDIG CONDENSER MICROPHONE 


SENSITIVITY 2 8mV/ovwe cm? 
CAPACITY POLARISED 15000F 


48 BELOW VOLT/orvee cw? 


LOAD IMPEDANCE SOOKaA 
POLARISING VOLTAGE I20V OC 


FREQUENCY IN CYCLES PER SECOND 


tte 'fegy PAR INV [Ni wil Wh y 
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manufacturing plant takes care of the cost. 


In the Grundig a plastic dia- 
phragm, covered with pure gold is 
made to press against a copy plated, 
perforated counter electrode. Fluctu- 
ations in air pressure cause the dia- 
phragm to be pressed into and against 
the edges of the perforations which 
result in variations of l.o. capacity. 
The sensitivity is very high (in the 
order of 2.8m V/ubar— for the 
technically minded). 

The two illustrations show the 
internal construction of the GDM 111 
and its frequency response curve. 


~ eee eee 





‘GRUNDIG" 


Makers of the finest 
Tape Recorders in the world 





Y } 


GRUNDIG (Great Britain) LTD. Advertising & showrooms: 39/41 NEW OXFORD ST., LONDON, W.C.I 
Trade enquiries to: KIDBROOKE PARK ROAD, LONDON, S.E.3 
GS110 (Electronics Division, Gas Purification & Chemical Co. Limited) 
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Unique and progressive 
High Fidelity equipment 


by PILOT 








HFA II 10-watt Combined amplifier/control unit 


The H.F.A. 11 embodies a power amplifier, pre-amplifier 
and control unit on one chassis providing wide flexibility of 
control and full provision for use of ancillary equipment. 
The amplifier with its attractive brushed brass finish can be 
simply placed on a shelf or table, or it can be panel mounted. 


30 gns. 





HFC 12 control unit/pre-amplifier 
HFA 12 12-watt power amplifier 


36 gns. 








The ‘12’ system is composed of two separate units, enabling them to 
be used in a variety of installation combinations. 
possesses a unique feature in the muting switch which desensitises 
the amplifier when records or input sources are being changed without 


the necessity to alter the main controls. A loudness control gives 


tass and treble compensation at low listening levels. 


The HFC 12 





HFS 14 Corner Speaker Enclosure With more and more people fast awakening 
to the thrill of High Fidelity reproduction of 


This enclosure is admirably suited to fulfil ' , 
voice and music, there is an ever growing 


the exacting requirements of High Fidelity 


reproduction in the average room of the demand for Pilot High Fidelity. And here is 
modern home. The 12-inch speaker unit equipment you will be proud to own. Clean, 
combined with the acoustically correct en- contemporary design, convenient and com- 


closure ensures a realistic and intimate 
reproduction. The cabinet is hand-finished ae oe 
in polished Sapele Mahogany with a striped precision engineering are combined in every 
Tygan front. 28 gns. Pilot instrument. 


Pp | [ O f HIGH FIDELITY DIVISION 


PILOT RADIO LIMITED - PARK ROYAL - LONDON - N.W.10 ° ELGar 7353 


plete control, and the highest standards of 





APRIL 18.19.20. 21 


il 


Waldorf Hotel 
LONDON 





Stand 27 


and 


Room 206 


(2nd Floor) 
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orchestral instruments appear coincident in 
space. The obvious and simple solution, the 
use of a larger loudspeaker or of two or more 
loudspeakers in parallel is quite valueless as 
a device for increasing the source size though 
the reasons for this are perhaps too complicated 
to pursue in this contribution. 

The loss in definition and texture due to the 
use of a monaural system is difficult (and 
probably impossible) to evaluate instrumentally, 
but there are other losses that are important 
and are subject to instrumental confirmation. 
Thus it is well established that listeners to a 
single channel monaural system have a strong 
objection to a reproduction that has the same 
loudness range as the original. In fact the 
average listener to a monaural reproducer 
system prefers to have the loudness range 
a to about one-quarter that of the original 
signal. 

On a more contentious point it is also well 
established that listeners to a monaural system 
only rarely prefer to reproduce the full frequency 
range encompassed by the original orchestra. 
There is almost overwhelming evidence that 
when left to themselves and not subject to 
high pressure propaganda, the average user of 
a monaural reproducer system will invariably 
choose to restrict the high frequency end of the 
range. While there are many technical defects 
that also lead to this preference, there is little 
doubt that the use of a single channel system is 
largely responsible for the preference for the 
narrow volume range reproduction. 

Why is this ? The explanation is not crystal 
clear, and there is an abundance of side issues 
to confuse the serious investigator, but an 
explanation will be attempted. When the 
composite sounds from a large orchestra 
approach the listener over a very wide angle, 
the directional discrimination of his hearing 
system permits him to balance the resultant 
sound to his own satisfaction. If the brass 
instruments are a little strident he can acousti- 
cally soften them, or if he has a preference for 
the strings he can acoustically enhance them. 
This he does continuously and sub-consciously 
by pointing his hearing system in the preferred 
direction, though it should be explained that 
this demands no movement of the head. 

This facility is completely lost when there is a 
single channel reproducer between the orchestra 
and the listener. All the sounds from the 
80 ft. by 30 ft. orchestra are compressed to 
appear from a 10 in. diameter hole, and the 
whole sound source is included in an angle of 
only 5-10 degrees. No directional discrimi- 
nation is possible, for all the sounds approach 
the listener from one direction. A ‘“* perfect” 
monaural reproduction of the original orchestra 
then sounds over-loud and too “‘ hard ”’ and if 
tone controls are available the user ‘‘ softens ”’ 
the reproduction by cutting the top response 
and turning down the volume control during 
the louder passages. 

A good stereo system requires two or more 
separate channels all the way from studio 
microphone to the listener’s room, but if the 
system performance is good the reproduced 
music does not appear to come from the two 
loudspeakers. The whole of the space between 
the loudspeakers is filled with a virtual orchestra, 
and the actual loudspeakers recede into the 
background. The large virtual source provided 
by a good stereo system gives a characteristic 
softness and silky texture that is entirely absent 
from a single channel reproduction. If the 
system performance is second-rate, the sound 
appears to come either from the two loud- 
speakers or from a small volume of space 
between them. 

Choral music gains immensely from the solid 
character and the obvious spacial separation 
between the groups of singers and the accom- 
panying organ or orchestra. Opera gains in 
an additional way, for the characters are in 
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movement about the stage and this movement 
can be fairly faithfully reproduced to give a 
life and sparkle to the performance that is 
—7 missing when a monaural system is 
used. 

This question of reproducing the movement 
of the sound source is an important one for very 
many writers, and critics have assumed that 
this was the real advantage of a stereophonic 
sound system. In_ particular, sound film 
engineers made the fatal mistake of assuming 


. that this facility for portraying movement about 


the stage was the only purpose of a stereophonic 
system. Scores of films have been converted 
from monaural to stereophonic by the simple 
process of mariually fading the sound between 
the three sets of stage speakers to keep the 
apparent position of the sound source coincident 
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with the character of the screen. Such prosti- 
tution of the art has some value, but most of the 
advantages of solid sound are lost in the 
process. 

As the original source of sound gets smaller 
and smaller (in the limit a single stationary 
singer) the advantages of a stereo system 
become less important but even with a soloist 
some advantage remains. The acoustic 
“scenery”? that surrounds the singer, the 
characteristics of the hall itself are more faith- 
fully rendered by a stereo system than by any 
monaural reproducer. 

There are many other advantages of a 
stereophonic sound system, but to the listener 
in the home the addition of “size” to the 
other characteristics of a sound source is the 
most notable improvement in recent years. 





TECHNICAL REPORTS 


Deccalian 88 Record Reproducer. (Price 
37 gns.). Decca Record Co., 9 Albert 
Embankment, London, S.E.11. 

Maker’s Specification: 

Mains Supply: A.C. 50c/s, 200-250 V, 
100-125 V. 


Valves: ECC83—1st AF and tone tontrol; 


ECC83—2nd AF and _ phase splitter; 


EL84(2)—Push-Pull Output; EZ80—R ecti- 
fier. 

Indicator : 6.3 v., 0.3 a., M.E.S. 

Controls: Volumes (plus on/off) Bass and 

Treble. : 

Output: 8 watts at 3 ohms. 

Pickup: Acos Hi-G 59/1 Turnover, Crystal, 

sapphire styli. 

Autochanger : Garrard 1204D. 

Speakers: 8 in. by 5 in. high flux elliptical, 

4 in. treble. 
Dimensions: 10} in. high by 15? in. wide by 
203 in. deep. 

First of all, I think I should declare that I 
have a certain sentimental interest in the 
Deccalian. For the first Deccalian design was 
made for Talking Books for the Blind and I 
was (and am) a member of the Recording 
Board of Directors. We actually carried out 
all the field tests and the design was modified 
to meet our findings. I have always thought 
that this gruelling was one of the reasons why 
the first Deccalian was so successful. 

However, this model 88 that we have tested 
is an entirely new design and has little in 
common save the name with the first model. 
And a vast improvement it is—in styling, in 
circuit, in construction, in performance, in fact 
in everything. Let me not beat about the bush 
but say straightway that it is the best portable 
record reproducer I have ever heard and is 
worthy of the description “‘ high fidelity’ on 
the advertising leaflet. And my wife fell in love 
with the styling as soon as ever she saw it. 

When I put the first record on we had a 
shock. Such range and such “ body” in the 
bass and such a margin of power. I hardly 
believed it possible. But when I came to look 
into the details of design I began to see why. 

In the first place, the amplifier is quite 
definitely of the high fidelity class. It has 
been designed, of course, to suit one type of 
pickup—the crystal type which can be very 
simply equalised for record characteristics. 
The complications that one usually finds in 
selector switch of high fidelity amplifiers are 
therefore avoided—though the design is so 
complete and so successful in all the funda- 
mentals of a high fidelity system that one could 
wish that just one alternative input were 
provided into which the output from a FM 
Tuner could be plugged. : 

Yes, there has been no skimping at all in the 


respects which affect the performance. The 
smoothing is quite liberal, so that hum is at a 
minimum and the HT supply is at a low impe- 
dance. The output transformer has a third 
winding for negative feedback, which ensures 
good stability and load characteristic. The 
feedback itself is ingeniously balanced as to 
phase. The bass and treble controls are of the 
Baxendall type and the desirability of a low- 
frequency rumble filter has also been taken into 
account. The valves are under-run so that 
they should have a long life, and ageing is 
provided for; and the push-pull output is 
arranged to give low distortion. What more 
could one wish for? Only that the output had 
been at 15 ohms instead of 3 ohms. I under- 
stand that there is a special commercial reason 
for the use of the radio and television industry’s 
3-ohm standard. But to get the best from this 
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amplifier with an external speaker system 
15 ohms would have been preferable. Fortu- 
nately there are satisfactory matching trans- 
formers available. I have just received one 
from Nerthern Radio Services; and I notice 
that Wharfedale have one in their lists. Inci- 
dentally, it is a good testimony to the design 
of the amplifier, and in particular to its generous 
negative feedback, that the inclusion of the 
matching transformer made no_ perceptible 
difference either to the quality or the volume 
level when I was using the external 15-ohm 
speaker system; what the correct matching did 
was to make it possible to increase the volume 
to a higher level when desired. 

When we came to measure the performance 
of the amplifier we found that in fact there is a 
convenient pin to which a FM Tuner could 
be wired. All that is needed then is a coaxial 
connection te an external input socket to meet 
the wish I expressed above. This any responsible 
dealer could carry out if desired. 

Our measurements were much as we expected 
from the aural judgments. 

Amplifier Frequency response at | watt level 
measured across a 3-ohm output resistance 
with tone controls flat. 

60 


c/s 20 40 200 400 
db —4 —0 +1 +2 +2 +1 
k/c 1k 2k 4k 6k 10 k 15k 
d 0 0 -15 -25 —4 
Very good indeed for an amplifier of this size. 


Power/Frequency response measured, as 
usual, at points where output valves begin 


to show grid current. 
8 watts between 70 c/s and 10 kc/s. 
5 watts at 50 c/s and at 15 ke/s. - 


Better than we expected! 
Tone controls : 


+ 10 db at 80 c/s. 
+ 10 db and —15 db at 8 ke/s. 


When we measured the response from Decca 
record LXT5345 it became clear that the 
performance was limited more by the pickup 
than by the amplifier or loudspeaker arrange- 
ments. Two dominant resonances appeared : 
one at 6 kc/s was about —9db. The other at 
about 60 c/s served to lift the bass by about 4 db. 

P.W. 


N.R.S. Concert Grand Reproducer. Price: 
(see below). Northern Radio Services, 
1! King’s College Road, London, N.W.3. 

The ‘‘ Concert Grand ”’ is an integration of a 
number of independent units into.a compre- 
hensive and versatile recording and repro- 
ducing system. Each of the units may be 
acquired separately, so that the system may be 
built up in stages. 

From the start, of course, one must have the 
Concert Grand cabinet (price £19) which 
houses all the units other than the loudspeaker. 
It is quite a handsome piece of furniture of the 
horizontal type, as the Hlustration will show. 
With this, too, one should buy the No. 2 
Symphony Amplifier with Remote Control 
(Price £19 19s.), since that is common to the 
** input units’’. And for those who are starting 
from scratch a Symphony Bass Reflex Cabinet 
(Price £11 10s.) is also a good buy since it is 

sound in construction and matches the 
other cabinet in style and finish; it will take 
any 10 in. or 12 in. unit satisfactorily. Our 
testing, however, was done with the Goodmans 
315, with Senior CQ and with the Quad 
Electrostatic. 

Into the Concert Grand as so disposed can 
be fitted any one, two or three of three input 
units : 

1. Lence GL50 Transcription Motor with 
Ronette TX88 pickup cartridge (Price: 
£22 18s. 6d.). 

S wr yr Switched FM Tuner (Price: 
£15 15s.). 

3. Symphony de Luxe Tape Recorder. 
{Price: £48 6s.). (Truvox deck plus 
adapted Truvox pre-amp). 
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With all three the total cost would thus be 
£125 7s. 6d. exclusive of speaker, and for this 
relatively modest amount one would have: 
1. 10-watt record player with transcription 
turntable and high quality pickup. 
2. 10-watt FM Receiver. 
3. 10-watt tape reproducer. 
4. Direct facilities for transcribing from FM 
radio broadcast or from record to tape. 
5. Record play back as in (1) whilst at the 
same time recording from FM radio. 
6. FM playback as in (2) whilst at the same 
time transcribing from record to tape. 
7. Recording on tape from Microphone 
(Ronette with jack plug £3 7s. 6d. 
extra). 





I have in fact performed each of those 
operations during the course of my tests and 
found each one quite satisfactory. One thing 
I did particularly notice about them all is the 
very low hum level; it was so low in fact as to 
be inaudible until one put one’s head close to 
the loudspeaker cabinet. As one whose business 
it normally is to do a lot of switching from one 
unit to another, I regard this low hum levei as a 
triumph of unit matching. And they are so 
designed that even a dunce could connect them, 

Inevitably, of course, the combination of 
such varied facilities means that there are a 
large number of controls : six for No. 2 amplifier 
(Volume, Bass, Middle, Treble, Scratch, 
Selector); three for Tape Pre-amp (Record/ 
Playback, Volume, Tone); one for Tuner; 
Mains On/Off: as well as the Tape deck and 
Turntable switches. But these are all separated 
into operational groups so as to avoid confusion. 
One has to learn one’s way about, of course; 
but familiarity soon breeds not contempt but 
good habits. 

Now as regards the units. The Symphony 
No. 2 amplifier I have reviewed on two previous 
occasions and with full approval on each. 
No more need be said now than that the present 
model has all the qualities I previously 
mentioned. 

The tape recorder we reviewed last month 
and specially referred to the advantage of the 
Symphony “‘ middle ”’ control in this connection. 

The Lenco GL50 motor is well known and 
was reviewed when it was first introduced. 
Here I would only add a special recommen- 
dation based on my correspondence: Do be 
careful to keep the mechanism clean and 
particularly the rubber wheel drive, the cone 
and the underside of the turntable. If cleaning 
with liquid is necessary, use carbon tetra- 
chloride. But don’t splash it about. And 
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abave all don’t do anything to distort the rubbe: 
wheel. 

The pickup cartridge, however, is a new 
one and on its use, much of the success of the 
present combination depends. I do nat 
recommend any other cartridge in its placc. 
Fortunately, it is a first-class cartridge with 4 
relatively high output notwithstanding its 
extended frequency range and its good com- 
pliance. It is rated at 160 mv. per cm. and its 
lateral compliance is of the order of 3 by 
10-* in. cm/dyne. 

Our frequency measurements of the pickup 
cartridge fully bore out all that I had concluded 
from listening tests, namely that it is a pickup 
of exceptional quality, particularly for a crystal. 

First of all, let it be noted, the wave form is 
excellent right throughout the scale and the 
stylus will track comfortably at a playing weight 
of 5 grms. 

Then, it should be remembered, the actual 
response depends basically on the nature of the 
load. With a load of 1 megohm the response 
automatically corrects for the standard R.I.A.A. 
recording characteristic as the figures in the 
row marked (1) below will demonstrate. On 
the other hand, with a load of only 27k the 
response is sensibly that of a velocity character- 
istic such as is given by the best magnetic 
pickup, as shewn in row (2). It seems clear 
that though there is a resonance somewhere 
between 12 kc/s and 16 kc/s it is so effectively 
damped that it hardly shows in the voltage 
output. The response in fact is level within 
2db from 30c/s up to as high as 18ke/s . 
Could anything be more satisfactory ? 


c/s 18k 16k 14k 12k 7 8k 2 
db (1) +2 +2 42 +2 0 
) “3:7 —1-7 0-6 40-7 40°38 40-7 40-7 


db (2 

c/s 6k 5k 4k 38k 2k 1°5k 1k 
db (1) -05 -05 -—-1 -1 —1 0 0 
db (2) +0°74+0°7 +1°4 +1'1 +1 +06 0 
c/s 700 500 300 200 150 100 80 
db (1 +15 +25 +4 425426 +1 £40 


) 
db (2) 0 0 0 -08 0O 0 —0 
c/s 60 50 40 30 
db (1) 0 0 0 0 
db (2) 0 0 +1 +2 


The switched FM Tuner is similar to the 
Jason and has all the qualities I have noted 
before in those units. 

All in all, therefore, we have a combination 
of really good but relatively inexpensive units. 
At the moment I can think of no alternative 
combination at anything near the price that 
would give such excellent results. P.W. 


B.J. Super 90 (Mk II) Tangential Arm. 
(Price 11 gns., plus £4 12s. 5d. P.T.). 
Burne-Jones, Sunningdale Road, Cheam, 
Surrey. 

I reported on the standard B.J. arm as long 
ago as August 1954 and on that occasion 
discussed in some detail the importance of 
tangential tracking which this arm so nearly 
secures. en the tracking error is small 
not only is record and stylus wear reduced, 
but also intermodulation distortion, so that 
various notes in an ensemble come out clear 
instead of interfering with each other. When 
the arm was properly adjusted and mounted, 
side-pressure, that other cause of intermodu- 
lation distortion, could also be kept low. 

So until the Super 90 appeared in January 
1956, I continued to use the standard model as 
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TO BE 


RELEASED and DEMONSTRATED 
AT THE 
1958 LONDON AUDIO FAIR 


APRIL I8th—2Ist 
WALDORF HOTEL, KINGSWAY, W.C.2. 


BOOTH No. 20, GROUND FLOOR 


DEMONSTRATION ROOM No. 106, FIRST FLOOR 


Other releases include a new ENCLOSURE for AXIOM 300 
and AXIOM 400. Also a completely new, compact, Three-way 
High Fidelity Loudspeaker System, giving the best performance 
to price ratio ever offered. 


These most advanced 12 in. twin cone High Fidelity Loud- 
speakers incorporate design features which reduce distortion 
to a very low level, providing a more extended and smooth 
response than previously achieved with this type of unit. 


A total range of 30 c/s to 16,000 c/s is covered by two separate 
concentric diaphragms with mechanical crossover at 5,000 c/s. Each 
diaphragm is carefully terminated to prevent standing waves and 
spurious resonances. The drive is by means of a long aluminium 
coil, suspended in a total flux of 158,000 Maxwells (AXIOM 300), or 
195,000 Maxwells (AXIOM 400). Power handling capacities are: 
AXIOM 300—15 watts; AXIOM 400—20 watts. 


5 O03 2)... BV.  # ...Europe’s largest Manufacturers 
and the World’s largest Exporters 
of High Fidelity Loudspeakers 





Overseas Agents: 
GOODMANS INDUSTRIES, LIMITED. U.S.A.: Rockbar Corpn. Inc. 650 Halstead Avenue, Mamaroneck, N.Y. 
AXIOM WORKS, WEMBLEY, MIDDLESEX. Canada: A.C. Simmonds &“Sons, Ltd., 100 Merton Street, Toronto 7, Ontario. 


WEMbley [200 (8 lines) Grams: Goodaxiom, Wembley, England. Australia: British Merchandising (Pty.) Ltd., +83 Pitt Street, Sydney, N.S.W. 
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GOLDRING 
Hi-Fi 


EQUIPMENT 









No. 600 CARTRIDGE 


The latest Goldring variable reluctance cart- 
ridge—for the perfectionist. The first cartridge 
in the U.K. designed specifically around a 
diamond stylus. Much-extended frequency 
response and truly remarkable contribution 
to a sense of “presence”. Replaceable styli- 
diamond for L.P. and sapphire for 78 r.p.m. 
Mu-metal shield, £//. 13. 6. incl. tax. 


“Jubilee” Transcription Arm 


A micro-balance transcription arm of labora- 
tory quality designed to accommodate 
Goldring cartridges or other high quality * 
cartridges with standard fixing dimensions. 
Model T.R.1, for records up to 12”, £1]. 13. 6. 
incl. tax. Model T.R.2, for professional use 
with records up to 16’, £13. 2. 9. incl. tax. 





Goldring - Lenco Transcription, Motors 

Four-speed precision motor units, made by 
Swiss craftsmen, with continuously variable 
speed control. Three versions with or without 
transcription arm and Goldring “500” or 
“600” Variable Reluctance Cartridge. Leaflet 
with illustrations and full details gladly sent 
on request. 


APRIL 18.19.20. 21 
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PO eee 
Waldorf Hotel 486-488 High Road, Leytonstone, 
London, E.11 


THE GOLDRING MANUFACTURING 
CO. (Gt. Britain) LTD. 





Leytonstone 8343 
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We look forward to meeting all our Home and Overseas friends, our Dealer Represent- 
atives and all enthusiasts who are interested in the latest developments in sound reproduction. 
The famous Tri-Channel, the A-Z Senior (as supplied to the B.B.C.) and an entirely new 
Amplifier will be exhibited on Stand No. 28 and demonstrated in Stereophonic form in 


rooms 209 and 210. We therefore sign ourselves, 
STEREOPHONICALLY, 
Yours 


SOUND SALES LIMITED 


WORKS & ACOUSTIC LABORATORIES : WEST STREET: FARNHAM ‘SURREY ~ ENGLAND (Tel: Farnham 6461-2-3) 
Manufacturers of Tri-Channel and all**A-Z” Products ( Regd. Trade Mark) 


Trade supplied ; the best hi-fi dealers stock Sound Sales’ products. 


PA) Dad dala hA is nee 











eeeeene a 
NEW YORK - CANADA : PARIS - NEW 


ZEALAND - ITALY: HONG KONG - B.W.). 
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awe ae = See 


If you would like a copy of our 
informative and attractive booklet 
on “ Hi-Fi” and “ Tailargram,” fill 





SEE QUR AUDIO-ROOM 


At Largs we believe we can 
show you the finest range 
of High Fidelity equipment 
in the country. On our 

“* Hi-Fi’ Console you can 
hear many thousands of 
combinations of Radio 
Tuners, Gramophone 
Pickups, Amplifiers, 
Loudspeakers and Tape 
Recorders. 

The staff who designed it 
are here to help you. 


in this coupon and post today ! 
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after the AUDIO FAIR 


(and even before) 





Tailor-made Radio-Gramophone 


The unique Tailargram service is the new way of 
obtaining both high fidelity equipment and the cabinets 


for housing it, that will suit you ideally. 


Perhaps you are thinking of choosing ready-made 
cabinets? We stock all leading makes, traditional and 
contemporary. Or, if you like, we will make your own 
cabinets to measure, it will cost very little more. 


By using the Tailargram service you will ensure perfect 
music from furniture that really fits your home. 





16-77 HIGH HOLBORN, W.C.!. 
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Near Holborn Tube 
Station. Buses 7, 7a, 
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pass the door. 
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my basis for playing and testing. The Super 90, 
however, had such definite advantages in 
flexibility and versatility for those like myself 
who require at times to make quick changes 
of pickup and/or of playing weight that, of 
course, I changed over to that as soon as it 
came along. It was not long before I found 
that the improved bearings were a distinct 
boon in the reduction of side-pressure. I had 
no difficulty at all in securing perfect ‘‘ dynamic 
levelling ’’ so that there was no tendency for 
the stylus to be pressed inwards or outwards at 
any point of its trace across a 12-in. record. 
For this process I used the blank side of one 
of my old constant note records; others of my 
friends use a blank acetate recording disc for 
the purpose. Since that was done there has 
been no tendency for groove jumping with any 
pickup I have tried, except once when (as I 
noted last month) I found that the stylus had 
been twisted in its cantilever mounting so as 
cant over to the left at an angle of about 
30 degrees to the vertical. 

At the moment I can think of ten possible 

causes of groove jumping: 

1. A pickup cartridge with too little lateral 
and vertical compliance. (The latter 
becomes more important if the former is 
small.) 

‘2. A faulty record, whether because of warping 
or eccentricity (a “‘ swinger ’’) or because of 
over-recording (excessive groove displace- 
ment). 

3. Too large a stylus radius for the particular 
groove, so that the stylus is virtually riding 
on the shoulders. 

4. A worn or canted stylus which gives the 
same effect as 3. 

5, External vibration (including motor vibra- 
tion leading to rumble and also carrying-arm 
resonance). 

6. Excessive tracking error. 


7. Excessive side pressure due to friction or 


stiction in horizontal or vertical arm bear- 

ings. 

8. Excessive side pressure due to faulty 
levelling or too great an overlap of stylus 
beyond the spindle. 

9. Excessive side pressure due to magnetic 
attraction between magnetic pickup and 
steel parts associated with turntable (in- 
cluding spindle and control mechanism 
passing under the turntable). 

10. Too small a playing weight. The minimum 
required is related to all the faults noted 
above, and it increases towards the inner 
grooves. 

With the first four, and also with No. 9 we 
are not at the moment concerned. The remedy 
is obvious in each case. No. 6 is adequately 
dealt with by the BJ arm without creating side 
pressure due to excessive overlap (No. 8). 

No. 7 is a danger point of an arm such as the 
BJ which has one double bearing for up and 
down motion and four double bearings for 
lateral motion. (A unipivot type is obviously 
the simplest from this point of view, but it 
presents other problems.) The Super 90 was 
a considerable improvement on the Standard 
BJ in this respect and the Super 90 Mark II 
is better still: the driving pressure required to 
move the arm across the record is now less 
than 1 grm. and that can easily be allowed for 
in the process of dynamic levelling since the 
motion is so very sleek. Moreover, the new 
pedestal mounting has improved the bearings 
for up-and-down motion. 

The levelling process is much facilitated, 
too, by the fact that the counterbalance weights 
do not move as the pickup tracks across the 
record; this fact is also important in connection 
with the troubles caused by a faulty record 
(No. 2 above). 

Under No. 5, again, the BJ arm has distinct 
advantages over the usual carrying arm 
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because of the differential action of the two 
arms. Quite definitely, there is less rumble 
transmitted from the base through the arm 
mechanism to the pickup, and as I noted in my 
first report, arm resonances, both lateral and 
torsional, are not large and their effect very low 
in the scale. 

Under No. 10 the Mark II Super 90 is an 
improvement on No. 1. With the latter, 
playing weight increased all right from the 
outside groove until a radius of about 3} in. 
was reached, but then began to decrease again. 
In the Mark II model, the turning point has 
been shifted to about 23 in., which is just where 
it is needed. The pressure there is nearly 
3 grms greater than at the outside groove. 

From this analysis it will be appreciated 
that, so far, my tests on the Mark II have all 
been positive, even when compared with my 
standard Mark I. I am looking forward to 
trying it out later with one of the forthcoming 
stereo pickups where the characteristics I have 
commented on will be of even greater import- 
ance. 

But, I think you will agree, the virtues are 
enough to be going on with. Just one warning, 
however, in emphasis of what the maker’s 
leaflet says. Do not attempt to adjust the 
bearings yourself. If you have reason to think 
the adjustment has gone wrong (and as noted 
at No. 7 it is vital) send the arm back to the 
makers for checking. I myself did that with 
my Mark I after I had had an accident when 
I moved house. It was well worth it. P.W. 


Chapman AM/FM Tuner Unit— Model 
S5E/FM. C. T. Chapman, Riley Street, 
London, S.W.10. Price 323 gns. (or 364 gns. 
self powered) inc. Purchase Tax. 


Maker’s Specification: 

Sensitivity: F.M. better than 4 microvolts 
for 20 db quieting. AM, better than 
8 microvolts for 20 db signal noise ratio. 

Output: FM, 100 Mv/250 My. 

AM, 250 Mv into 50K/500K ohms. 

Controls: Tuning, wavechange, variable 
selectivity. 

Dimensions: Escutcheon 13}-in. by 64-in., 
depth behind escutcheon 9-in. 

Weight: 10}-lbs. Self-powered 14-lbs. 

Finish : Metal parts plated, and the escutcheon 
finished in gold or bronze. 

Valves: Mullard 2 of EF85, EF80, ECH81, 
EF89, EBF80, EB91, EM81, plus EZ80 on 
powered version. 

Consumption: 2/24 amps at 6.3v., 40/50 
m/amps at 200/250 volts. 

Waveband: 12.5-37 m; 35-100 m; 90-250 m; 
190-550 m. 

Coverage : 87.5-100 mc/s. 





One of the outstanding features of this tuner 
is the ambitious specification of the AM section. 
The heart of this is a neat and well-designed 
pre-assembled coil pack with a logical arrange- 
ment of coils around the wavechange switch. 
The front end of the FM side is also a pre- 
assembled unit, and is easily accessible for 
service. Construction generally is excellent, 
and particular attention has been paid to 
screening of the oscillator circuit to avoid 
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harmful radiation. I could have wished for a 
better lead out grommet of the self-gripping 
variety for the mains lead, and also for clearer 
identification of the inlet and outlet sockets 
but I understand that by the time that this 
report will be in print these small matters will 
be amended. 

It is impossible to set down all the tests that 
were made to assess the performance, as this 
would prove much too long. I have had to be 
content with mentioning the points which | 
consider to be mogt important in a tuner of 
this type. Taking AM first, the IF bandwidth 
was checked in the 7 Kc. and 10 Ke. positions. 
This was according to specification, and the IF 
curve opened symmetrically when switched 
from 7 Ke. to 10 Ke., an important point in 
any variable selectivity AM tuner. Swinging 
the pointer over the medium waveband after 
dark produced many stations, and there was a 
remarkable absence of image whistles. This is 
partly due‘to the fact that a tuned radio 
frequency stage is used, and partly due to the 
excellent tracking of the signal frequency 
circuits. It is evident that alignment of the 
tuned circuits is carried out with the greatest 
care, and it is a pity, perhaps, that four dashes 
are used to indicate the tuning point of each 
station named on the dial, as the calibration on 
the model tested was so accurate that one dash 
would have sufficed, and made station finding 
easier. In a tuner which is designed to work 
into high fidelity equipment and yet tune to 
stations all over the world, some of them 
employing high percentages of modulation, the 
design of the AVC and detector system is not 
easy. The use of delayed amplified AVC, 
together with the low distortion detector makes 
a large contribution towards the overall 
performance, enabling one to get the best 
possible quality whenever reception conditions 
permit. 

Continuous coverage from 13 metres to 
200 metres is provided on the three short wave- 
bands, and it is interesting to note that this 
includes the trawler band. Despite the heavy 
jamming that is constantly with us on short 
waves, many of the stronger stations were 
received with a quality that made them good 
programme value. 


FM Performance: | 
Here again, alignment of the signal 
and intermediate frequency circuits was 


excellent, the scale calibration being “‘ spot on ’’. 
Here in Oxford, the signal from Wrotham runs 
at approximately 100 microvolts, and under 
these conditions, reception was reasonable but 
with no gain to spare. Rejection of AM 
interference, however, was extremely good 
due to care in design of the ratio detector, and 
I give it full marks for stability, drift being 
reduced to negligible proportions without the 
complication of automatic frequency control. 
Criticism which probably applies only when the 
tuner is used in fringe areas of the VHF service, 
is that when switching from VHF to AM, the 
output increases considerably, making one 
reach hurriedly for the volume control. A 
pre-set control on the back of the receiver to 
enable one to balance the two outputs would 
be a useful addition for areas such as Oxford 
and the manufacturers’ attention has been 
drawn to this. 

In addition to the model reviewed, there is a 
version covering long waves, and both models 
are available with or without power unit. 

- PG.T. 





Correction 

We apologise for any inconvenience resulting 
from two printer’s errors appearing in the 
Lustraphone advertisement on page 70 of the 
March issue The model number should read 
VR/64, whilst the price should read £7 17s. 6d. 
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THE LONDON AUDIO FAIR 


APRIL, 18th—2Ist 


The Third London Audio Fair will be bigger 
than either of the previous ones. But will it 
be better or noisier ? 

To get some idea of the way things are likely 
to go we asked each of the 65 exhibitors for 
particulars of what they proposed to show. 
Alas! We had to go to press too early for more 
than half of them. But the information that 
we did receive in time (coupled with certain 
rumours that had come our way) has been 
sufficient to show that the exhibits are likely 
to fall into three or four main groups: 


1. High Fidelity amplifiers and loudspeakers 
of the usual types from firms who are well- 
known as pioneers in that field; and also 
from firms, some of them well established 
in the radio industry, who are entering 
this particular field for the first time. 

2. New types of Tape Recorders and Tape 
Amplifiers, some of them of most attractive 
specification. 

3. Subsidiary apparatus for High Fidelity 
reproduction, such as turntables, pickups, 
microphones, tuners and tape equipment. 

And last, but not least: 

4. Stereophonic equipment. 


Suppose we take the last first. We have 
news that one or two of our old friends hope to 
exhibit prototypes of pickups for the new stereo 
discs that are expected to be available by the 
end of the year. There will be examples, we 
are advised, of all three main types; moving 
coil, variable reluctance and crystal. Neither 
E.M.I. Records, nor Decca, nor Philips, will 
be represented, however, so it seems doubtful 
whether there will be any actual demonstrations 
of the new 45/45 discs unless the Pye Gro 
or Westrex (who are both on the list of 
exhibitors) bring some along. Arnold Sugden 
will, no doubt, be giving a further demon- 
stration of his pioneer work but we have no 
news whether he, too, has decided to change 
from his V/L system to the 45/45. We do 
know, however, that some of his other exhibits 
will be of special interest. 

Several firms will be showing prototypes of 
new amplifiers and control units that have been 
specially designed to reproduce either stereo- 
phonic discs or stereophonic broadcasts as well 
as their monaural counterparts. We have 
interesting details of the Jason and the W.A.L. 
(Wellington Acoustic Laboratories) and have 
actually had a private (and very persuasive) 
demonstration of the latter already. But no 
doubt there will be other examples. Indeed, 
we have good reason to know that several 
firms have been busy with plans for special 
twin amplifiers but how far they have got is 
not yet known; and of course the control unit 
will be the crux of the matter. 





Pilot Control Unit 


Coming back to the first group mentioned 
above, we have news of several new types of 
amplifiers, including one or two that have 
included Transistors as the Input Stage. This 


is likely to be of distinct advantage both in 
presenting a low input impedance and therefore 
facilitating the matching of some of the new 
types of pickup that are on the way, and also 
in keeping a low noise level. Lustraphone, in 
particular, have specialised in transistor tech- 
nique. 

So far as loudspeakers are concerned, there 
will certainly be new types of enclosures which 
are thought to be more suitable for stereophony 
than the conventional types. Some are sure to 
be omni-directional and some may take no 
floor space at all. How successful will these be 
in competition with free-standing models such 
as the Wharfedale SFB3 or the Quad Electro- 
static ? Or indeed with the more conven- 
tional corner enclosures of which there will still 
be many examples to be heard; Wharfedale, 
Tannoy, Goodman and Lowther, Burne-Jones, 
Rogers, Pamphonic, Grampian, Vitavox, 
Whiteley and the rest. We have the idea that 
many visitors will try to go from one demon- 
stration room to another just to test these 
points. 

So far as Tape Recorders are concerned we 
have received fascinating details of the new 
Reflectograph which is now being produced 
by Multimusic Ltd., that new subsidiary of 
Multicore Solders, Ltd., of which our old 
friend Richard Arbib is Managing Director 
(and of course, the moving spirit). It has all 
the good qualities of the model we reviewed 
last year as well as several new useful features 
(including a cueing device and a stroboscope) 
and it is re-styled in attractive fashion. Then 





Multimusic Reflectograph Tape Recorder 


there is a new Simon Recorder with an 
entirely new Tape Transport mechanism which 
enables recordings to be made and played back 
both from left to right and right to left and with 
automatic reversal. It also has multiple 
mixing facilities and a 10-watt amplifier which 
can also be used independently. And it weighs 
only 46 lbs. 





Simon SP/4 Tape Recorder 


Wright & Weaire, too, promise new 
developments of their tape deck which is used 
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so successfully in the Ferrograph and Vor-. 
texion recorders. Both Truvox and Specto 
promise new tape amplifiers and Brenell & 
Collaro also have developments which are 





Truvox Tape Amplifler 


sure to attract much interest. Grundig, of 
course, will also be there, though we have not 
heard of any new model more recent than the 
TK830. Presumably, however, they will also 
have their new Long Play Melinex Tape on 





Melinex Tape supports a TK830 


show. And, of course, E.M.I. Sales and 
Service and M.S.S. will have their professional 
models and their standard (and possibly some 
new) types of tape. Amongst the new tape 
accessories there is a multiple eraser which 
will clean the whole of a reel (both tracks) in a 
couple of seconds. This is announced by 
Sound Sales. . 

There are many others whose names are 
household words to readers of THE GRAMOPHONE, 
In some cases the exhibits are already so well 
known that mention in this short note would 
be just tautologous; and in others we un- 
fortunately have not received details at the 
time of going to press. But we shall also be 
there, in Room 221, ready to help as far as we 
can to solve your problems and to advise on 
the spot what you should see that is new or 
seems significant. 

Several of our friends, however, will not be 
there. Expert, will be staging special demon- 
strations in the quietness of their own show- 
rooms in New Oxford St., (see page 457 
of this issue). And C.Q. Audio, we 
understand, have taken special accommodation 
at the Aldwych Brasserie. Others who have 
not been able to secure accommodation inside 
the Waldorf Hotel are likewise hoping to be 
able to give demonstrations elsewhere. But at 
the moment we have no details. 











N« 


April, 1958 | The GRAMOPHONE Advert 71 





Th A demonstration will prove to you that the results obtained from 
ere Cali a no ou our “‘Symphony” Amplifiers, Tuners, Tape Recorders, etc. are of 
the highest order. This is coupled with sheer long-term reliability. 
mma ther ‘bod is io peal : a a WE SUPPLY DIRECT 
ab 77 State or other y. It is possible use 
whatsoever that Symphony pr oducts TO THE PUBLIC and give you what would otherwise be discount 
to the Irade. 

Call for a demonstration any day between 10 a.m. and 6 p.m. except 
represent the greatest value-for-money —Sncay or send 6d. in stamps to cover postage on our latest catalogue 
giving details bag the a and a yd ——— — fe 
uipment :—It is essential to quote “The Gramophone” when 

on the market to-day salen to this advertisement. 


No. |“ SYMPHONY ” AMPLIFIER, Mark III. “SYMPHONY ” AM/FM RADIOGRAM CHASSIS SPEAKERS by: 

With independent and complete | Wharfedale, Goodmans, Whiteley (W.B.), 
control of the treble, bass Lorenz, Grampian, C.Q., etc. ( , 
ae “SYMPHONY” CONCERT GRAND 
REPRODUCER KIT 


Provides Switched VHF Radio, Gramophone and 
Tape Record/Playback in one cabinet. 
















including elliptical 
speaker 26 GNS. 


GRAMOPHONE & TRANSCRIPTION UNITS by: 
Garrard, Collaro, Lenco, Woollett, Connoisseur, B.J., etc. 


NORDYK CABINETS 
all models stocked. 


INSTALLATIONS IN CABINETS. 
We can supply any equipment advertised in any suitable 


cabinet advertised. 
AUDIO FAIR 


Again we have decided to hold our AUDIO FAIR at our 
own showrooms in Swiss Cottage, where we feel the 
conditions for careful consideration and trial of apparatus 
will be better than at the Waldorf. 

Do not fail to visit us, therefore, when in London for 
the Fair. We shall be demonstrating continuously from 
9 a.m.-6 p.m. daily on the 18th, 19th, 20th, 2ist April. 








ee SYMPHONY ’’ CONTEMPORARY REPRODUCER «SYMPHONY ” TAPE RECORDERS 


“SYMPHONY” AMPLIFIERS with REMOTE 
CONTROL 








Enables the amplifier proper to be set in the bottom of a 
cabinet whilst the controls are mounted conveniently higher up. 
2 GNS. extra 


No. 2 PUBLIC ADDRESS AMPLIFIER, Mark Ill, 
IS GNS. 


No. | “« SYMPHONY ” F.M. TUNER 






Table Model 
52 GNS. 


= 
** Symphony '’ Amplifier, switched 
F.M. Tuner and Lenco Unit in Nordyk 
Cabinet. Size 20in. wide by 1I7in. 
high by \7in. deep, at 9 gns. 
complete with legs. 


W.B. “PRELUDE” CONTEMPORARY BASS 
REFLEX: CONSOLE CABINET, I! GNS. 


W.B. “PRELUDE” CONTEMPORARY HI-Fi 
CONSOLE CABINET, 13 GNS. 


W.B. “PRELUDE” CONTEMPORARY’ BASS 
REFLEX CORNER CONSOLE, 10 GNS. 


NORTHERN RADIO SERVICES 





11 KINGS COLLEGE ROAD, ADELAIDE ROAD Agen Model 
LONDON, N.W.3. Phone : PRimrose 3314 TAPE EQUIPMENTIby}: : 
Tubes : Swiss Cottage and Chalk Farm ' Truvox, Callaro, Grundig, Wearite, Ferrograph, 





Buses : 2, 13, 31, 113 and 187 Brennell. TAPE—ali makes stocked. 
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with a 
difference! 


WO magnificent new record cabinets 
with separate compartments for full 
sized, long playing records and record 
catalogues, and with a finger-light roll 
front that opens fully at a touch giving 
quick access to all sections. 
Of handsome appearance, very soundly 
constructed and polished medium walnut 
colour with veneered top. 


RC.240 

28” wide x 174” x 27” 
high approx. Record 
capacity :— 60—7’ 
and 180—10” or -12’ 




















RC.170 
18” wide x 17}” x 27” high 
approx. Record capacity :— 
70—7” and 100—10’ or 12’ 


@ Designed and made by 


DESIGN FURNITURE LTD. 


CARNWATH ROAD, LONDON, S.W.6 Tel : RENown 2217/8 




















Makers of Television Tables and the new “ Lesure-Lite” Table/Lamp 
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BOOK REVIEW 


High-Quality Sound Reproduction. James 
Moir, M.I.E.E. 591 pp. Chapman and 
Hall. 70s. 


This is a monumental work, written by one of 
our leading British experts. It is the latest addi- 
tion to the series of Advanced Engineering 
Textbooks written by authors on the technical 
staff of the B.T.-H. Company. Mr. Moir’s 
professional experience has been in the large 
scale problems presented by the cinema industry 
—he has been responsible, for example, for the 
acoustical design of several auditoria, including 
the Odeon in Leicester Square—but he has also 
remained an enthusiastic amateur so far as 
domestic reproduction is concerned. 

The result is that we have here not only a 
thorough analysis of large scale sound repro- 
duction problems but also a discussion of their 
application to home conditions. It is not an 
easy book to read straight through: it is indeed 
more of a text-book for the engineer than a 
popular account for the layman; and even the 
engineer who is familiar with the field that is 
covered will find much that will prompt him 
to say: “* Yes, quite right. But I never thought 
of it in that way before.’’ And he will promptly 
read the passage again. 


The chapters on microphones, magnetic 
recording, room effects and stereophony I found 
particularly interesting and instructive; that on 
record reproduction least so—perhaps because 
I know more about it myself than I do about 
the other subjects. It is inevitable, I suppose, 
that a reviewer should find some such uneven- 
ness, seeing that his experience can never 
correspond exactly with the author’s. What 
has surprised me is to find how much there is 
in recent research that covers the same ground, 
and confirms, the qualitative research we did 
in THE GRAMOPHONE some thirty years ago. 

I was surprised, too, by some of the con- 
clusions in the chapter on Realistic Performance 
Specifications, which seem to me to be somewhat 
too modest for 1958 whatever they may have 
been for 1948. Consider this, for example: 

** Using 78 r.p.m. records, the response should 
be down by at least 20 dB at 7 kc/s and should 
continue to fall at higher frequencies, but a 
cut-off rate of this severity is not necessary with 
334 r.p.m. recordings where a response perhaps 
20dB down at 12 kc/s is acceptable. These 
remarks only apply to the best 1 per cent of all 
recordings; for the remaining 99 per cent 
it is advisable to have an adjustable tone- 
control that will restrict the upper cut-off 
frequency to a point as low as 3 kc/s, with a 
cut-off rate of perhaps 20 dB/octave.” I 
submit that modern records are not nearly so 
poor as that! I feel, indeed, that several of 
the conclusions in this chapter would have been 
modified if the experiments on which they were 
based had been conducted with 1958 apparatus 
and not with pre-1949 apparatus. This applies 
particularly to the Listeners’ Preference experi- 
ments conducted by Chinn and Eisenberg and 
later by Somerville and Brownlees. I have 
reason to think, too, that they would have been 
modified even more if the experiments had been, 
conducted in home-listening conditions. Young 
students of acoustics who wish to make a 
valuable contribution to our knowledge might 
well direct their attention to this field of enquiry. 
Home-listening conditions, and the listener’s 
reactions to them, are so very different from 
those of the laboratory or of large auditoria. 
And when stereophony becomes permissible in 
the home, it will be of even greater importance 
than it is now to have more accurate and 
relevant assessments. 

here are one or two other respects where 
recent research has overtaken the printer. That 
is ‘nevitable in a book of this magnitude on a 
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STEREO MAGNIFIED 


AN LP GROOVE IN COMPARISON WITH THREE DECCA STEREO GROOVES 


PHOTOGRAPHS, APPROXIMATE MAGNIFICATION 300X 


(a) Normal LP. 
one channel (left wall). 


By C. E. WATTS 


(b) Stereo modulated on both channels 45/45. 
(d) Stereo modulated on second channel (right wall). 








- cs - 


(c) Stereo modulated on 





fast developing technology; and since this work 
was announced by the publisher nearly two 
years ago it was only to be expected that last- 
minute revision could only affect the more 
important developments. Happily, that revision 
has covered both loudspeakers and stereophony, 
though not including stereo-discs. 

The book is well-printed and _ produced. 
There is a wealth of illustrations both in plates 


and in line drawings. Each chapter has a 
useful bibliography appended, though very few 
of the references are of later date than 1950 
except in the chapters on magnetic recording, 
tone-control circuits and stereophony. There 
is also a lengthy index. 

Altogether, it is a text-book and a reference 
book that no serious student can afford to be 
without. P.W. 
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TECHNICAL TALK 


The Normanda Loudspeaker 

On reading my printed report in the last 
issue J felt that, somehow, I had not conveyed 
the impression that I intended. We had already 
gone to press, too, when I heard from the 
makers that they had decided to follow my 
recommendation and include a 2-mfd. capacity 
feed to the tweeter as standard. So as a sort of 
footnote I would add that with this modification 
I regard this combination as amongst the first 
half dozen that I have tested; which is a 
considerable testimony considering the price. 


White or Grey or Pink ? 

My note last month on white noise prompted 
the question from several friends: Why Pink ? 
Interstation noise is pretty well distributed 
through the scale but is deficient in the highest 
frequencies. In a light spectrum the higher 
frequencies are the blues ; and if you subtract 
those from white light you will get Pink. Q.E.D. 


Period High Fidelity 

Just as we go to press details have been 
received of a new 20 watt amplifier marketed by 
Period High Fidelity and containing provision 
for the playing of stereo discs and tapes. Bearing 
the name “ Saville’’, the total price of the 
Amplifier and Control Unit is £42. 


High Quality Sound Reproduction 

Following on previous successes The Northern 
Polytechnic of Holloway, London, N.7, are 
arranging a series of ten lecture-demonstrations, 
with the above title, commencing on April 29th, 
from 6.30 p.m. to 8.30 p.m. The panel of 
lecturers will include H. A. M. Clark of E.M.I., 
James Moir of B.T.H., and our Technical 
Editor, Percy Wilson. Applicants for the course 
should apply to J. C. G. Gilbert at the above 
address at once. 


Stereo Pickups 

Our first review of a stereo pickup will be 
published next month. It is a twin crystal cart- 
ridge made by Ronette, and is remarkably 
simple in structure. Our first impressions are 
fully appreciative. We understand that it will 
be on sale in this country in September. 


CORRESPONDENCE 


The Editor does not necessarily agree with any views 
expressed in letters printed. Address: The Editor, 
THE GRAMOPHONE The Glade, Green Lane, 
Stanmore, Middlesex. 


Bach and Menuhin 


Permit me, belatedly, to call your attention to 
some ridiculous, baseless, construction, built up 
by one of your record reviewers, J.N., in your 
issue of November, which reached me just now 
here where I am vacationing. I refer to your 
review of the Bach solo sonatas and partitas 
recorded by my son, Yehudi Menuhin. 

At the end of his review, J.N. says: ‘‘ after 
this rather metaphysical review, etc.’’—here is 
the one and only self-confession and the dictates 
of a conscience by a reviewer who usually is so 
serious, about the cobwebs and utter nonsense 
of the myths brought into play to prove J.N.’s 
** unsympathetic’ judgment of the playing of 
Bach by Yehudi Menuhin. 

J.N. quotes my son from a preface he wrote 
to a biography of Ysaye: ‘“‘ The task of the 
interpreter is to strike a balance between the 
work of the composer and his own con- 
science ...’’ J.N. took the word ‘‘ own” and 
emphasised it, instead of reading what it meant, 
** own conscience ’’, in the sense of the inter- 
preter being conscientious about the meaning 
of the composer. An interpreter can only go by 
liis conscience after he understands the com- 
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poser’s original intentions and has learned the 
traditions dating back to the composer ! 

This, dear sir, brings me to the ‘‘ nonsense ”’ 
in J.N.’s long ‘‘ metaphysical”? review .. . 
Kindly note the following: — 

(1) My son, Yehudi, studied Bach with 
Georges Enesco and Adolph Busch, both of 
whom stressed the Urtext edition, the original 
text and intention of the composer Bach. Both 
of them owned the rare editions of the Urtext, 
original Bach Gesellschaft edition of Bach, and 
— looked at any doctored, edited work of 

ach. 

(2) In Berlin, in 1929, at the age of 13, when 
my son played the Bach (E major) Beethoven 
and Brahms concertos in one evening with the 
Berlin Philharmonic under Bruno Walter, and 
thus discovered his career solidly established 
without his, or my, ever planning for it or 
thinking in terms of careers, we searched all 
Berlin until we found one single Urtext edition 
of Bach, sixty volumes, owned by the estate of 
Max Bruch. Upon the request of my son, who 
would not look at any other edition of Bach 
except the original texts as published in Leipzig 
by Breitkopf & Hartel, we bought them all, and 
paid a little fortune. May I add that my son 
never saw, or looked at, doctored or edited 
editions of Bach works, whether by one Jan 
Hambourg, or any other living or dead com- 


poser. 

(3) As the father of Yehudi Menuhin, who 
had much to do with his studies and lessons, 
when in Paris in 1927, when my son studied with 
Enesco, we knew and loved Mr. and Mrs. 
Hambourg, particularly Mrs. H., and we often 
visited them, and they us, but it was a law that 
each time Jan talked of Bach, or tried (he never 
succeeded to play Bach in the presence of our 
son because of our decision that it would be 
bad for our son to listen to the ‘‘ impossible ” 
Bach playing of poor Jan, who could talk well 
but play so poorly ...) to play Bach, the 
children, Yehudi, Hephzibah, and Yaltah, were 
taken out by their mother or ran to Mrs. H. to 
chat about Willa Cather, who was a great friend 
of Mrs. H. as well as of the Menuhin family. 

(4) My son admired Ysaye’s virtuosity as 
violinist, indirectly, through his first American 
teacher, Mr. Persinger, who, after studying 
music in Leipzig (Conservatory of Music in 
Leipzig), went to study also with Ysaye, to 
learn to know the French-Belgian school of 
violin playing in contrast to the heavy, rigid, 

rman school, which has its merits along lines 
of seriousness, precision and scholarship. My 
son heard much about the glorious way of 
playing, digital precision, and sheer virtuosity, 
of Ysaye’s playing, but never, never a word 
about Ysaye’s way of playing Bach ! 

If J.N. could, after reading the hasty lines 
typed off here on my vacation, but which are 
gospel truth and honesty, disabuse himself of 
the nonsense he weaved around the “ bio- 
grapher of young Menuhin’’, and if he can 
forget the connotations woven around the 
preface of my son about Ysaye, a man he never 
studied with, and if J.N. would again listen to 
the Bach recordings of Y.M. as I did it last 
week several times, and if he has the courage of 
humility and honesty, I am sure J.N. will hear 
Bach played as Bach wanted it, as tradition 
gave it from generation to generation of 
violinists, and he would then understand that 
Yehudi Menuhin’s ‘‘ own conscience’’ meant 
that Bach must be played as Bach wanted it to 
be played, and he would discover the cathedral 
rhythms and singing voices I heard my son 
practise and play from the time he was a child 
to this day, and as Enesco and Busch and others 
so admired and loved when they heard him 
play sheer, pure, undoctored Bach. 

Thank you for giving this space in your 
worthy magazine. MosHe MENUHIN 

Palm Springs, California. 
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Archive Sleeve Notes 


When the D.G.G. Archive series first began 
to appear in this country, there was considerable 
comment on the lack of any sleeve notes. The 
cards supplied, however valuable to the 
musicologist and flattering to the layman’s ego 
are, for the majority, a poor substitute for the 
information which the other companies offer. 

I was therefore surprised recently, to see a 
German pressing of APM14004 with excellent 
notes, not only in German, but in French, 
English and Spanish as well. It is rather 
puzzling to try to understand why these are 
considered necessary for the German collectors 
(and apparently for foreign collectors in 
Germany) but not for the British. 

London, W.2. S. B. AMANDA. 


Mozart Divertimento, K.287 


I was somewhat taken aback by M.M’s 
review of the Mozart Divertimento (K.287) in 
this month’s issue. What does he mean when 
he calls the Toscanini performance of this work 
** moderately excruciating’? It sounds wonder- 
ful to me. It also sounded wonderful to 
T.H., judging by his original review of the 
recording. 

M.M. is a purist in these matters, but must 
we lesser mortals (we who love Schumann’s 
Symphonies although their orchestral texture 
is not ‘‘ agreeable’’) be dismissed without a 
single word in our defence ? 


Tamworth, Staffs. GrorGE LODGE. 


Musical Comedy 

I was interested to read the letter from Mr. 
Henry Kendall in your issue for March. It 
does not seem likely that whole length record- 
ings of these old shows would be produced, but 
selections (not the old stock selections for 
choice) would be delightful on 10 or 12-inch 
discs especially if played by a good light 
‘** straight”? orchestra. To me at least the 
orchestra alone would be preferable without 


vocal accompaniment. 
Bude, Cornwall. C. E. F. MapELey. 


St. Matthew Passion 


I noticed that in the review of two arias 
from the St. Matthew Passion the hope was 
expressed that these excerpts might come from 
a complete recording. Unfortunately Giinther 
Ramin, the cantor at St. Thomas’ church and 
conductor on the records, actually died when 
only the soprano arias from what was to have 
been a complete recording had been recorded 
and the project was abandoned. 

ord. DONALD Tyson. 





R.G.D. Model 418 (Victoria) which is to be shown 
at the coming Audio Fair. 
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Pick-Up or Disc ? 


I recently purchased a Decca record and 
returned it to them with a complaint that the 
disc was faulty, not crediting that the very 
expensive diamond pickup which I had newly 
acquired could possibly be at fault. The pickup 
in question is known as one of the very few 
top-class instruments. In spite of this, however, 
Decca very courteously and patiently went 
into the matter and proved conclusively that 
their disc was not at fault. The manufacturers 
of the pickup were then approached and 
admitted that their instrument was the cause of 
the trouble. 

I am writing this letter, as I feel very em- 
barrassed at having caused Decca so much 
trouble and I gather from them that they are 
having continual complaints of this nature and 
feel that if people experiencing troubles would 
test their instruments they might get a quicker 
answer as to the cause. 

I would mention that this letter is quite 
unsolicited. 


S. Croydon, Surrey. A. N. Nix. 


Reverberation in Orchestral Recordings 


I have read with much satisfaction Mr. 
Finch’s letter (December) re reverberation in 
records and, with complete disagreement, Mr. 
Peters’ letter (February) on the same subject. 
Mr. Finch, I feel, is right. Without some 
reverberation a record sounds unreal, boxy and 
artificial. 

There are some points in Mr. Peters’ letter I 
would like to take up. He says he would like 
the microphones as near the performers as 
possible. Surely this is fundamentally wrong. 
Go and listen to any instrument—say a piano— 
with your head inside it, or a violin with your 
ear very close—and the magic is gone; and this 
whether played loudly or softly. Now listen to 
the same instruments from your seat in a concert 
hall with some real resonance, and magical 
beauty of sound results. I am not prepared to 
offer the correct scientific explanation of this 
phenomenon, but there it is. I therefore feel 
convinced that the same principle is true for 
the microphone, and indeed, when performances 
are broadcast, they always sound so much more 
beautiful when they come from a concert hall. 

As to Mr. Peters’ remarks re the dearest 
seats in a concert hall being closest to the 
orchestra, I have long been intrigued by the 
fact that the dearest seats are usually the worst 
from a listening point of view. 

I think Mr. Peters and I would disagree on 
every point. He complains that the loud-soft 
range is too great. This seems to me an 
inconceivable statement. My feeling is precisely 
the opposite because dynamics are one of the 
major means of expression in music and I 
believe recordings should give the same range 
of dynamics as the orchestra itself does. Our 
great conductors know what dynamic range 
gives the maximum expression of the com- 
poser’s intentions and I do not think this should 
be mutilated by compression in recording. 
Surely the ff should sound to your ear as it 
does in the concert hall and the ppp likewise. 
Has not Mr. Peters ever‘been thrilled by the 
quality of a real ppp? So all honour and 
praise to those companies who have given us 
the nearest approach to lifelike dynamic range. 

Now, there are two other points. I do wish 
recording engineers would leave volume knobs 
alone during recording. In the otherwise 
excellent Nixa recording of Vaughan Williams’ 
8th Symphony, it seems to me that the volume 
level between the movements is hopelessly 
wrong. The third movement for strings only, 
comes out as loud as the finale, which uses the 
full orchestra. This is obviously ridiculous and 
destoys the proportion between the movements. 
Again, the turning down of climaxes at the 
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ends of movements, which sometimes occurs 
can ruin what could otherwise be a good 
recording. I therefore make a plea that 
recordings should be as untampered with as 
possible and give the nearest possible approach 
to actual listening in the hall with no 
pianissimos spoilt by being made louder and no 
Sortissimos spoilt by being reduced. 

Lastly, what about this vulgar boosting of 
soloists in concertos ? The orchestral part is 
just as important as the soloist, and I do so wish 
that the recording companies would record 
with the balance intended by the composer, 
that is, as it sounds in the concert hall. 

I may add that I have many musical friends, 
both professional and amateur, and all are 
agreed on the points I have mentioned. Mr. 
Peters has, of course, a perfect right to his views, 
but I do hope recordings will not be made to 
his prescription. If they are, I shall not buy 
them. The speaker may be a hole in the wall 
but I, for one, do not wish to have this fact 
thrust upon me and there is no need to add 
other unrealities to this misfortune, such as 
recording the instruments close up. 

I beg that the recording companies may 
— the points I have — = that 
cir, in many ways, magnificent records ma 
be made still better. . 


London, S.W.13 H. NorTurRop STEEL. 
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RATES.—Advertisements are accepted for this section 
at the rate of sixpence per word, with a minimum 
charge of 6s. Where the advertiser offers to send a list 
or requests a stamped addressed envelope, this will be 
treated as Trade and charged at the rate of ninepence 
per word. If a Box Number is used an extra 2s. 6d. 
should be added to the cost; this includes the forward- 
ing of replies, Letters to Box Numbers should be posted 
te “‘ Office”’’ address as stated below. All advertise- 
ments (copy in block letters or typewritten) should 
arrive by the 8th of any month and must be prepaid 
by the form of postal orders or cheques addressea vo 
“The Gramophone,”’ 11 Greek 


The Pr 
or withdraw ‘‘ copy’ at their discretion and accept no 
responsibility for matters arising from clerical or 
printers’ ~ oo or of an advertiser not completing 


his contract. 





RECORDS FOR SALE 





ALWAYS A LARGE SELECTION of perfect condition 
second-hand LP’s for sale at Chelsea Record Centre, 
203 King’s Road, 8.W.3. FLA 2596. , 


AMERICAN LPs: Spoxen Arts £1 17s. 6d. each, West- 
minster, £1 6s. 6d. each. Postage extra. All in stock. 
Records sent to any country other than Great Britain. 
British collectors may buy when in Dublin.—Inter- 
—- Record Library, 26 South Anne Street, Dublin, 


A VARIED SELECTION of LPs including some foreign. 
In stock AdLP. 7 (Adelina de Lara Schumann-Brahms 
ey tal) 41/9.—Michael Thomas, 48 Harrowby Street, 











BARBER (Decca LP set) £4, Night in Venice 
(Schwarzkopf) LP set, £3; Jeritza, Lawrence LP 
recitals 35s, each. Brahms song society (Kipnis) £3 
and Pertle Trovatore £4 on _ “78s. Hundreds of 
interesting operatic and Lieder 78s condition guaranteed. 
Posted anywhere.—Winston, 32 The Uplands, Ruislip, 
Middlesex. Phone: Ruislip 2415. 


BECHI sings W. Tell, Ernani, D. Carlos, Pagliacci, 








Barber, Ballo, Rigoletto, Otello.—Collectors Records, 
Rathmines, Dublin. 

BLAUVELT, Garden, Gerhardt, ‘“Ruffo, Journet, 
Baklanov, Boninsegna, Martinelli, li, marco 


Plancon, Melba, Patti. Melchior. G. & T.s: Caruso, 


de Lucia, Tamagno.—Box No. 508. 


CLASSIC 78s.—Melba, Caruso, Elman, Flonzaley, etc. 
Manchester area.—Ring FAI 1749. 


COLLECTORS OF VOCAL RARITIES you can now 
buy from the finest list of vocal rarities (78s.) in the 
world and PAY IN STERLING. These wonderful lists 
are published monthly by ‘“ Discor’’ Virrey VCevallos 
1664/70, Buenos Aires, Republica Argentina. Write for 
latest list and particulars. 


DANCE BANDS, Ambrose, Cotton, Hall, Hylton, 
Payne, Stone, Geraldo etc., from ls. each. S.A.E. for 
Crean Goldman, 52 Brent Way, Finchley, Londen, 
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FOR SALE.—Coliection of first edition Gramophone 
records.—Box No. 505. 

FOR SALE.—H.M.V. ‘‘ Carmen,” = condition, 70s.— 
Stevenson, 209 Castlemilk Drive, Glasgow. 

FOR SALE.—400 LP records (classical and contem- 
porary) in fine condition at attractive prices. Send for 
list.—Julian Davies, ‘* Bishopstone,’” Rickmansworth 
Road, Northwood, Middjesex 

G. & Ts, Maurel, Litvinne, liincioni, Fabbri, 
Schaliapin, Kruszelnicka, Albani.—Eatonthorne, Henfieid. 

HAYDN QUARTETS, Schneider, and other chamber 
works. Ail mint. 27s. 6d. each.—Box No. 524. 

HEMPLE AND -JADLOWKER sing Barber, Lucia, 
Huguenots, Traviata, Bohéme, Toreador. Stumme von 
Portici.—Collectors Records, Rathmines, Dublin. 

IRCC. 7013. Siberia. Complete recordings by World 
Premier Artists. Zenatello, de Luca, Storehio etc.— 
Collectors Records, Rathhmines, Dublin, Ireland. 

JAZZ, Dance, Military Bands, Personality, etc. cheap. 
—63 The Crescent, Ampthill Bedford. 

LATEST GOLDEN AGE Camdens Galli-Curci, Kipnis, 
Pinza, McCormack, Ponselle available special low price. 
—The Record Centre, 11 Charlemont Street, Dublin. 
Send 2s. 6d. for list. 

LEIDER sings D. Carlos, Nozzi, D. Giovanni, Tann- 
hatiser, Oberon, F. Dutchman, Walkiire, Tristan, 
Siegfried songs.—Collectors Records, Rathmines, Dublin. 

McCORMACK sings: O Sleep why dost thou leave 
me.—Collectors Records, Rathmines, Dublin, Ireland. _ 

McCORMACK sings: Mount of Olives. 2 Arias.— 
Collectors Records, Rathmines, Dublin, Ireland. 

McCORMACK sings: Thora, Oft in the Stilly Night.— 
Collectors Records, Rathmines, Dublin, Ireland. 

MIKADO, Iolanthe, Pirates, Trial, Don Pasquale, fibred. 
Offers ?—47 Burleigh Avenue, Wallington, Surrey. 

OPERATIC 78s, ‘ Aida’’ (Gigli), 7 
(Guerrini), ‘“ Rigoletto’’ (Pagliughi), Pagliacci 
(Gigli), ‘‘ Forza ’ (extracts). Some symphonies and 
concertos. Offers?—Wells, 55 North Street, Strood, Kent. 
PANDOLFINI. A. Lecouvreur, Caron, Sigurd, Nivette, 
Come d’Ory, Grayvill, mants, All on new IRCC 
LP.—Collectors Records, Dublin, Ireland. 

TEN THOUSAND IMMACULATE classical 78s, price 
2s. and 3s. post free. Send requirements.—Box No. 516. 

WORLD’S GREATEST CATALOGUE of Historical 
Vv Records. Part 3 now in preparation. Price is. 6d. 
—Collectors Records, Rathmines, Dublin, Ireland. 


EQUIPMENT, ETC., FOR SALE 


A BARGAIN CATALOGUE OF RECORDS FREE on 
request. Our Twelfth Anniversary Number lists the 
usual — selection of LPs, MPs and 45s covering all 
kinds 
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and safe postal service h used and new records. 
LP teed es; stout 
r ;  postage/ free; 


ment, tape recorders, tapes part-exchanged for perfect 
equipment or LPs. New exported tax and post free. 
—K. S. Holman, 143 Greenway, Ickenham, Middlesex. 


ACOS GP20 PICKUP, LP and 78 heads, new 
sapphires, 46s.—98 Upper Horsebridge, Hailsham, Sussex. 


“ACOUSTICAL CORNER RIBBON, excellent condition, 
£45.—Scott, 63 Haynt Walk, Merton, S.W.20. 

ACOUSTICAL CORNER RIBBON LOUDSPEAKER 
(£95 new), 3 years old, excellent condition, £30; 
HGP-39 Heads (LP diamond), B-J Arm, Adaptor, B.S.R. 
Transcription Motor, all mounted on motor board, £6.— 
Dr. M. A. Fenton, Moreton-in-Marsh, Glos. 


ACOUSTICAL QUAD II control unit, offers.—Box No. 
496. 























ALMOST NEW.—Leak Pickup, two heads £13. Pye 
HF 25-25a, £28.—Brodie, 21 Polnoon Street, Eaglesham, 
Glasgow. 

AXIOM 80. 
No. 469. 

AXIOM 80, £14. Armstrong Al0 Mark I amplifier 
and pre-amp, £17. Perfect condition.—Box No. 507. 

AXIOM 80, £15. Axiom 150 Mk. Il, £7 15s. Both 
new and unused. In Makers’ original cartons. POPes- 
grove 1216 (after 7.30 p.m.) 

AXIOM 150 in W/SB Senior Corner Reflex. Perfect, 
£15, buyer collects.—86 Raleigh Road, Bristol, 3. 

BARGAIN! Rogers Junior Amplifier/Control Unit, in 
cabinet; Decca 3 speed player with ‘*‘ XMS” pickup; 
‘‘W/B 10’ Concentric Duplex Speaker, in corner reflex 
cabinet. Excellent condition, £30 o.n.o. Buyer collects. 
—Write, R. Girling, 9 Debdale Lane, Mansfield, Notts. 

BEAU-DECCA, perfect condition, with 100 LP records 
in perfect condition. What offers?—Byfleet 3932. 

BJ ARM, shell and counter weight. New. £3. Collaro 
Studio P Cartridge. Garrard magnetic heads, 5s. each. 
—Box No. 481. 

B.K. REPRODUCER. Corner labyrinth 3-speaker 
system with crossover. Figured mahogany, excellent 
condition, £17 10s. (cost £44).—Wyatt, 10 Queens Road, 
Portsmouth, Tel. 2730. 

BRAND NEW TAPES from 650 to 1,800 ft. 7s. 6d. off 
list price. Cash with order.—Box No. 501. 

“HUSH RADIOGRAM, three-speed, excellent condition, 
£25 or offer.—32 Thistledeme East Molesey. 

COLLARO TAPE TRANSCRIPTOR and /Pre-amp, 
beautifully mounted im Nordyk cabinet. Just over- 
hauled by manufacturer. Perfect. Cost £50, accept 
£33.—HOLborn 





Guaranteed new and unused, £15.—Box 
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COLLARO TRANSCRIPTION ARM with Studio P 
Cartridge and Thermionic Microlift, £3 10s.—Sulivan, 
Lower Wharf, Wallingford, Berks. 


COLLARO 3-speed autochanger 3 RC/531 

“Oo” head First-rate condition, £5.—Gibson, 

End, Hawkstone Avenue, Guiseley, Yorks. 
DECCA CORNER SPEAKER, 15 ohms walnut with 


separate filtered LPH 65 Tweeter, £16 10s, (London).— 
Bex No. 2. 





Studio 
Wood 
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LOWTHER LP DIAMOND aa 5 pickup, as Ww, 


Matching Transformer, complete Collaro Studio 
PX pickup, new unused; 78 sapphire, diamond, LP 
styli, £6.—Box No. 513. 








MODERN ELECTRIC GRAMOPHONE 100% condition 
regularly serviced, one speed only (could be converted) 
£10-£15.—Box No. 512. 
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VORTEXION TAPE RECORDER—WVA—as used re 
B.B.C. Purchased for research which failed. Practica: 
unused. Full maker’s guarantee. £20 less than ise 
price. —Dr. M., 1 The Grove, Lincoln. 


WALNUT CABINET, fitted castors, cut-outs for t: ~~ 
amp, tuner and turntable, Offers.—Carr, Little Orcha'd, 
Copthall Lane, Chalfont St. Peter, Bucks. 








MULLARD 510 with “B”’ _ =e. £15.—Hargreaves, 
11 Langham Road, Blackbur 





DECCA H-head, LP with new diamond, 
condition, £5.—SPEedwell 9533. 


~ DECCA 3 speed reg ord 
12 Sussex Street, E.13. 


EDISON AMBEROL a concealed horn 
in oak cabinet, perfect, 78 cylinders, some operatic, mint. 
—Lord, 6 Harrowby Street, Farnworth, Lancs. 


ELIZABETHAN “ DE LUXE” TAPE pope cost 
mearly £70 nine months’ ago, accept £50.—A. S. 
Greenwood, 24a Warwick Road, Batley, Yorks. 


ELON TAPE RECORDER, JC 20, Mk. 3, purchased 
1957, little used, cost £66, accept £46. Also 
W.B. T.10 Tweeter and crossover on polished baffle, £4. 
—North London. Phone: Sunnyhill 2851, week-days 9-5. 


perfect 





£10; -Radio Tuner, £8. 
7223. 

















MUST SELL owner going overseas. Leak Pickup LP 
head, transformer. Axiom 80 in Bradford cabinet, 
‘* Infinite Baffle.’’ Garrard RC111 Changer, ge 500 
in cabinet. Heard London.—Offers to Box No. 479. 


NEW GOLDRING 600 with T.R.2 arm, boxed £20. 
Springpark 5781. 

NEW GRUNDIG TAPE RECORDER accessories at 
reduced price. Limited number only.—Box No. 502. 

NEW LEAK VARISLOPE III and TL12 owing to 


change in proposed system. Absolutely unused £27 10s. 
Wordsworth 5974.—10 Salehurst Close, Kenton, Middle- 




















NEW LUSTRAPHONE LFV/59 Hi-Fi Microphone and 
Mincing Lane, 7144. 


WHARFEDALE SUPER 12CS in A. Davies Bass Re‘iex 
Cabinet, excellent condition, perfect working oriicr, 
£14 10s.—17 Eccleshall Road, Bebington, Cheshire. 


WHARFEDALE SFB3, £34 10s. Lenco GL55 Mot 
completely overhauled by makers March, 1958, £12 108. 
Seen and heard by arrangement. Delivered London area 
if required.—Norman Wright, 87 Carmoor Road, Man- 
chester, 13. Telephone: i cietens 4432. 

WHARFEDALE W15/CS Mint condition unused, car- 
riage paid England, £10.—Box No. 520. 

WHARFEDALE W15/CS UNIT. Offers pane. —Page, 
88 Cardinal Avenue, Boreham Wood, Herts 


WHARFEDALE, 9 cu ft. Corner “er a 
panels.—Mitchell, 54 Birchwood Road, 
Nottingham. 

















also side 
Woollaton, 








E.M.G. (external horn) gramophone.—HAM 2894. 


E.M.G. HAND-MADE GRAMOPHONE fitted three- 
speed Garrard Motor. Needs overhaul. £12 o.n.o.—149 
Goldhurst Terrace, N.W.6. MAI 6801. 


FERROGRAPH MODEL 66H used 1 month only, 
gacrifice at £72 10s. Also new Grundig Ribbon mike 
£7, and Wharfedale Omni-Directional 3 speaker Corner 
unit with side panels, cost £85 10s, accept £55 or 
nearest.—Benson, 35 Coldyhill Lane, Scarborough. 


FERROGRAPH 3A/N, practically new, £70, 
and 10 tapes, £18. —Box No. 515. 


wry - +4 — (74 in.-15 in. ft £75; Acos 
39-1, £4; Defiux 35s.; LP Tapes, 30s. All nearly new, 
boxed. —103 cm Lanes, Castle Bromwich, Birmingham. 


FM/AM TUNER, Chapman S5/FM with power pack. 
Exchange quality deck or transcription motor or sell 
£19 (50% list price).—Box No. 507. 


FOR SALE,.—4 ft. square sand filled baffle board. Oak, 
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for 12-in. speaker. Mounted on legs with castors, 
-—68 Edgwarebury Lane, Edgware. Stonegrove 





GARRARD RC708 78 a Unit, good condition. 
Anything accepted.—Box No. 


GARRARD Moving Coil re and Transformer, 
excellent, £6.—Box No. 474. 


GARRARD 301. Brand new, all accessories, £21.— 
Wright, 7 Plender Street, London, N.W.1. EUS. 3155. 


G.E.C. METAL-CONE loudspeaker with presence “unit 
for sale, in bass reflex cabinet: £10 or near offer. Apply 
Troughton & Young Ltd, KEN. 3444. 


*““GELOSO TRI175 two-speed tape 
months old, £30 o.n.o.—Box No. 490. 


GOODMANS AXIOM 80, £15 o.n.o. Hardly used, as 
mew, carriage paid England.—Box No. 522. 

GOODMAN’S MIDAX £7 10s. Trebax £4 10s.. Cabi- 
met 315 type, with attenuaters and A.R.U. £12.— 
Clarkson, 20 Leeds Road, Ilkley. Tel. 188. 

GOODSELL G.W.18/C Amplifier, perfect, £25 o.n.. 
New Price £36, Carriage Paid, England.—Box No. 523. 

GOODSELL-WILLIAMSON AMPLIFIER, tone control, 
tuner and connoisseur motor in walnut cabinet, 3 
Wharfedale speakers in B.K. Ptmrs Enclosure in walnut, 
£75 o.n.o.—Eatwell, 6 Dashmonden Close, Strood, Kent. 

~ GOODSELL- WILLIAMSON. G.W.18 amplifier and 

A tone control, £30; Lowther FM tuner Mark I with 
AFC £18; Lowther LP and SP diamond pickups. £9 
each; Lowther input transformer 30s. Collaro 2,000 
Transcription motor £9. All » perfect condition. 
Owner going abroad.—Box No. 511. 

GRUNDIG | TK8, as new, in maker’s carton complete, 
accept £65.— £65.—Box No. 486. 

~ GRUNDIG TK 830/3D. One week old, used once only 
and as brand new. Cost with Cadenza Ribbon Mike, 
£115. Buyer collects at £85.—Lambert, 16 Park Close, 
Eastbourne. Tel. 4660. First cheque secures. 


** JASON ”’ FM TUNER, new, £9; satisfaction guaran- 
pool. 
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teed. teed.—Brooks, 48 Bleasdale Avenue, Black 

~ KLIPSCHORN DESIGNED BASE CABINET in White 
Wood, £10 o.n.o. 4 Transport Paid. Speaker Extra if 
required. —Box No. 521. 

~ LEAK EQUIPMENT.—RC/PAU pre-amp, £4; Steep 
slope filter, £2; LP pickup with transformer, £3 10s. 
Accept £8 10s. for lot.—McKenzie, 1 Bryanston Mews, 
W.1. PAD 2020. 

LEAK DYNAMIC PICKUP, two diamond heads with 
arm and transformer, £10.—Tait, 41 Duke Street, 
Arnold, Notts. 

LEAK POINT ONE PICKUP pre-amp <£6.10s., WB 
HF1012 £3 10s., Wharfedale W10CS £6 10s., both 2 
ohms. Decca LP head type D diamond £2 ‘l0s. All 
in excellent condition. Few 12-in. LPs, classical nearly 
mint 30s. each.—J. Finney, 3 Rutland Close, Canterbury, 
Kent. (Canterbury 4409). ; 
~ LEAK TL/10 and Point One Pre-amp, 6 months’ old, 























£21. Axiom 150 Mk. II, 3 months’ old with ARU 172 
£12. Both £32.—P. Richards, 25 Marv Street, t, Worksop. 





LEAK TL12 with Varislope 1, perfect, £20. Buyer 
—* NE. London. Leak RC/PA Pre-amp, £2.— 
x No. 0. 





LEAK VARISLOPE Pre- -amp. Hartley Turner 215 
speaker. Both excellent condition. Offers: Hole, 39 
Claverton Street, Bath, Somerset. 

LEAK VARISLOPE II as new, reasonable offer or 
exchange with cash for tape deck with or without pre- 
amp Collaro Mk. III, Truvox III. W & W 3A, or Tannoy 
i2-in. D.C.—Studley, Shipham, nr. Winscombe, Som. 





Stand, £10.—Mr. Trigger, 


OSRAM 912-PLUS AMPLIFIER with Partridge trans- 
formers. Osram printed circuit FM tuner, Gilson power 
pack. Demenstrations Hatfield area. Offers.—Box 
No. 488. 


PHILCO “ Living Sound ”’ 
temporary console cabinet, separate FM unit, nearly 
new, cost £93, accept £65. Demonstration and delivery 
arranged. —Ring Hornchurch 9315. 


PHILIPS DISC-JOCKEY MAJOR three speed. Little 
used, £12 10s. Cleveland. HUNter 0903. 


PHILIPS 10-watt Novosonic Sound Equipment fitted 
with self-powered VHF-FM tuner, cost £115, take £70, 
o.n.o.—Rodwell, 28 Little Gearies, Ilford Essex. S.a.e. 
please. 


PLESSEY 12-in. dual-concentric, 15 ohms Speaker, in- 
built elliptical tweeter and crossover £5.—Box No. 485. 


= H.F. 5/8 AMPLIFIER £13; Goodmans 150 Mk. 
II W.B. Senior cabinet, £12. Pye Fenman II, 4 
-*& old, £24; Wharfedale sand filled 15-in. baffle. 
All in perfect condition. —Stewart. College Hill House, 
Otley, Yorks. Tel. Otley 2169. 


QUAD-HEAL CABINET, as new, £22. 
Rosewood.—Box No. 498. 
QUAD II AMPLIFIER and pre-amp in mint coniition, 
oe Quad II FM Tuner as new, £24. Tel. FUL. 3077, 
ndon. 


QUAD II with pre-amp, £29. 








Record Reproducer, con- 

















Mahogany and 








Lowther II FM tuner, 





19 gns. GE variable reluctance cartridge. Excellent 
A —MUSeum 6323 
SOUND SALES Tri-Channel System, also Leak 


— Line tuner, very few hours playing time, £85, 

arriage arranged, London area. —Thompsett, 
18 Rutts Sesunee. Dennetts Road, New Cross, London, 
8.E.14. 





STILL UNSURPASSED within certain limits. Original 
cost 40 gns. E.M.G. Acoustic Gramophone, absolutely 
perfect order, unworn. Horn needs redecorating only. 





Complete with needles and cutter, £12 10s. Surrey.— 
Box No. 487 
SUPERB EQUIPMENT.—Modern natural mahogany 


cabinets, Goodsell GW18C 25-watt amplifier, PFA pre- 
amp, and tape pre-amp, matched Wearite TB deck, 
Chapman FM 81 tuner, Connoisseur variable three-speed 
turntable, Leak pickup LP head, crystal a. 
Barker 12-in. speaker. In heavy cabinet to Goodma 
specification, with ARU, Axiom 80, Crossover. Cost 
over £275. All excellent condition. £175.—Phone 
SLOane 6514 or Box No. 499. 


SURPLUS DEMONSTRATION EQUIPMENT for sale in 
as new condition. Quad II amplifier and control unit 
(Retail £42) £36 10s., Leak TL/12 plus with Varislope 
III (Retail £34 13s.), £30; Goodmans Axiom 150 Mark 
II (Retail £10 15s, 9d. ® £8 10s., WB T10 Tweeter with 
crossover (Retail £5 14s.), £4; TSL FM tuner in 
walnut cabinet (Retail £19 15s. ), £17 15s., Goldring 
500 cartridge (Retail £3 9s. 6d.), £2 10s., 500MS cart- 
ridge (Retail £4 rr 8d.), £3 10s., 500MSD cartridge 
(Retail £9 16s.), £6; B-J arm with Shell and counter 
weight (Retail £5 1s. 1ld.), £4. Several other items. 
Please state requirements. No lists.—High Fidelity 
Sound Equipment, 116 Birches Head Road, Hanley, 
Stoke-on-Trent. Phone: 25194. 


TANNOY VARILUCTANCE CARTRIDGE in BJ arm, 
LP diamond, 78 sapphire Ok’d by makers, 
Station Road, Thames Ditton. liouteate 6014 


TANNOY 12-IN DUAL CONCENTRIC in York cabinet, 
£35 o.n.o. Will deliver any reasonable radius, can be 
heard by Appointment.—Clarkson, 28 Falkland Mansions, 
Glasgow, W.2. 


TANNOY 12-IN. D.R, perfect. Maker’s seal unbroken, 
£10. Super 8CS/AL wanted.—116 Dawlish Crescent, 
Weymouth. 


THREE-SPEAKER CORNER ASSEMBLY, Audium 60, 
8FSAL, Super 3, 750 crossover, £35.—Ruse, 62 The 
Grove, Ilkley. 


TO MAKE ROOM for expansion necessitated by in- 
creasing export sales, we have for disposal a quantity 
of cabinets incorporating bass reflex chamber; originally 
worth about £30. These cabinets are suitable for 
housing amplifiers, gramophone motor, tape deck or 
similar equipment. Offered subject to being unsold 
at £15 ex works. Finish walnut, size 33 in. high by 
31 in. wide by 18 in. deep depth of lid, 6 in. Inquiries 
to Sound Sales Ltd., West Street, Farnham. Surrey 


























VOIGT LARGE SIZE DOMESTIC CORNER HORN, 
£25 o.n.o. 3 Transport Paid England. Speaker extra if 
desired.—Box No. 519. 


RECORDS WANTED 


ABSOLUTELY THE HIGHEST PRICES IN THE 
WORLD PAID for Vocal Gramophone Records (Classica) 
and Operatic only). Highest prices paid for 7-in. 
McCormack G. & T. and Cylinders. All rarities such 
as Zonos and Fonos and G. & T. are paid for at top 
prices. Records purchased from any part of the world. 
Try me and see.—Crawley, 246 Church Street, Edmonton, 
N.9. EDM 7760. 


A LARGE NUMBER OF LP’s, MP’s AND 45’s in finest 
possible condition always urgently wanted for our large 
and expanding market. For good classical issues we 
are pleased to offer highest prices, especially in part- 
exchange for new LP’s (guaranteed copies, post free), 
used LP’s, tapes, equipment etc. Any quantity accepted, 
preferably classical and perfect; quotation and packing 
instructions promptly ~~ om Large numbers col- 
lected.—K. S. Holman, 143 Greenway, Ickenham, 
Middlesex. (Ruislip 2518). 


‘‘ ANIMAL, VEGETABLE, MINERAL” music wanted. 
Orchestral version of Bach prelude in E major, H.M.V. 
DB6456.—Miss Eccleshall, 47 Worcester Street, Stour- 
bridge, Worcs. 

ANYBODY WILLING to sell Glenn Miller’s ‘It’s 8 
Blue World” disc, please write to Box No. 482. 


ARIADNE, Karajan; Bartered Bride, —— ee 
LPs.—Morgan, 3 St. James Villas, Winches 


A SINGLE DISC or a complete library. We buy 
classical 78’s and LP’s or cash. Large numbers col- 
lected. Send details to Gibb’s Bookshop, 83 Mosley 
Street, Manchester, 2. 

CLASSICAL LPs WANTED.—Top prices paid for first- 
class records. Any quantity bought.—The Gramophone 
Record Exchange, Regd., 48 Brunswick Road, Edin- 
burgh, 



































COLUMBIA History of Music, 5712, 5713, DB502, 
DB505. Other clavichord, virginals records. —Box No. 504. 
CONCERT ARTIST LPA 1077 Geet: Grieg 


Holberg/Tchaikovsky Serenade.—Box 
DECCA K817, ‘‘ The March. ee to in No. 4$1. 


ERIC COATES’ Saxo Rhapsody and Kisses, Sweeter 
Than Wine, sung by Vera.—Write Edge, 4 The Drive, 
Hopwood, Alvechurch, Birmingham. 


H.M.V. B6127, ‘ Mo’nah,’’ Ambrose, A gg Ngee 
Bettendorf/Husch ‘* Undine’ duet. H.M.V. B6373, Paul 

Whiteman, ‘‘ Lover.”’ American Col. 17344D, ** Morgen- 
gruss,’’ Lehmann. —Box No. 514. 


I TAKE CLASSICAL 78s in part exchange for new 
LFS. mene details and s.a.e. for reply.—Box No. 517. 

AYTO AND JOHNSON’S record “‘ Paradis is du 
oe ny Telephone May 0126, Mrs. Trail. 


LINGUAPHONE FRENCH COURSE.—Marchant, Little 
Holt Cottage, Merton Lane, Highgate, N.6. MOU 7766. 


MAX MILLER’S recording on H.M.V. BD646 and 
BD615. Price and condition.—Hemper, 89 Glastonbury 
Road, Morden, Surrey. 

MENGELBERG and CONCERTGEBOUW ORCHESTRA. 
—Bach, Concerto for two viol (Decca K20043/44); 
Bizet, l’Arlesienne (Col. DX6); Mozart, Eine Kleine 
Nachtmusik (Tel. SK3750/51); Schubert, Symphony No. 8 
(Tel. SK3352/54); others. Urgently wanted.—Please 
state price and condition.—Box No. 384. 

PAUL ROBESON’S “ Were you 
crucified my Lord.’’—Allen, 23 Brook Lane, 
Sclihuii, Warwicks. 

RECORD SHOPS please note, we buy your deleted or 
unsaleable 78 records; any quantity from 1,000 to 20,000. 
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Spot cash. Collected.—Record Mart, 261 Church Street, 
nelle Phene 23600 

RECORDS WANTED | iby Bigs Biggs, Hopes-Gap, Torquay, 
‘* Homing,’’ ‘‘ Because and ‘‘ Keys of Heaven,” by 


Webster Booth. 

REGAL RECORDS of Thomas Jackson, G8018, G8002, 
10s. each; G8153, 7776, 7949, 8246, 8266, 7s. each. 
Numerous other Regal ‘vocals same period in perfect 
condition, 2s. to 10s.—Box No. 497. 

REQUIRED.—Deleted His Master’s Voice C3095, 
Webster Booth. Mint condition preferred.—Box No. 489. 

SCHLUSNUS 78’s LIEDERS, —_ Teyte 78’s, Fine con- 
dition essential.—Box No. 478 

SIR GEORGE HENSCHEL, Columbias L2302, 302, 2303, 
D1657, D1658.—Pengelly, 64 Union Street, reet, Plymouth. _ 

“SOUTH OF THE ALPS,’’ H.M.V.  EG6221/2. State 
condition and price.—Simmonds, 61 Lambert Road, 
Banstead, Surrey 
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April, 1958 


light LPs against the purchase of new 
details and s.a.e. for reply.—Box No. 518, 


~ WANTED. —Deleted records by Set Svanholm, excepting 
Walkiire and O6tterdammerung,—Hofmann, T-+heodor- 
Storm Str. 4, Kiel, Germany. 


~ WANTED in reasonably good condition. 

@apitol LC6522, LC6609, LC6624. ae te H.M.V. 
03002 and 3003. Beethoven, H.M.V. 705.—Col- 
chester, 1 Westbourne Street, London, 


~ WANTED. —Parlophone E11397, ‘‘ To the Forest,’’ Oscar 
— .—Chambers, Moorfield, Mili Lane, Holmwood, 
urrey 


WANTED.—Recording of 
(Bruce Flegg), 
Avenue, Oxford. 


WANTED pg —Melba’s DB989, Claire de 
Lune, Swing Low, Sweet Chariot. Good condition.— 
Drummond, 21 Cobden Street, Leicester. 


WE BUY ANY QUANTITY, perfect condition, second- 
hand aah or a . Fay new LP’s. Best 
prices —Chelsea Recor ntre, 203 K 
§8.W.3. FLA 2596. en Sine 


WILL EXCHANGE five (5) LPs per di f 
| an A. ue (PDTE/68); (DM. 1299): ll. 

mcerto mantique T66/68); Strauss Held 
a eldenleben/ 


UP TO 2%s. 6d. ALLOWED for perfect aan or 
Send 








Yma Sumac, 








‘*The Immortal Hour” 
Columbia DX346-7.—Eagle, 25 Linkside 











Béhm (78); Concerto No. 2 
K1527/30); Handel Concerto No. 2 (Dupré, pusoass: 
Bach Double Violin Concerto K20043/4), preludio 


(Thibaud, JE96); Vocals: DA1067 and DB1285, M. Offers: 
DA1329, ; 1350, Schipa; 4826, Oghino: 4829. 
V.-Marcoux; DB4674, Nisson; 5561/2, Leisner; 5563, 
Roswinge, 5606, Hiisch; Poly. 65777, yo 65810, M 
Schreker; 66124/6, Schiedl. —Box No. 495 


WITTRISCH DB4414, DB4415, DEaiy, DB443 
DB4443, DB4407, DB4408 and Plum Label H.M. a 
wanted. Quote condition and price.—Box No. 510. 


YEHUDI MENUHIN RECORDINGS —Must be od 
condition. State title, orchestra, accompanist. here. 
18 Glencairn Road, Streatham. S.W.16. 


YVETTE GUILBERT discs, recital programmes, letters, 
photographs; have duplicate Guilbert items to trade.— 
7 | ee 1617 Jaynes Street, Berkeley 3, California, 














ZANIETTA OVERTURE (Auber), 


H.M.V. ns 
A. Gretton, 17 Pool Road, Leicester. oan 


The GRAMOPHONE 


‘‘THE GRAMOPHONE,” April 1946/52, 
re 8 Winchelsey Rise, South Croydon. 


‘THE GRAMOPHONE,” 1939/51. ‘‘ Opera,’’ 1952/54, 
vt. | offers.—Engel, 120 Churchgate, Southport. 


WANTED.—‘‘ The Gramophone,’’ 1951/1955, January- 
March, 1956; also ‘‘ Record News,’’ Vol. 1 compl., Vol. 2 
No. 1 and 3. Offers.—Box No. 475. 


WILL ALL LOVERS OF BRITISH MUSIC and 
admirers of John Ireland please write to me if interested 
in the issue of a long-playing record of some of Dr. 
Ireland’s orchestral works. Please give this enterprise 
generous support as definite wares been made 
Sith out aim clearly in sight.—J. A. Chaffer, Cranbrook, 
Fulwith Road, Harrogate. 


SITUATIONS VACANT & WANTED 


A MANAGERESS or MANAGER required for large 
Gramophone Record Department in Home unties. 
Salary up to £700 p.a. —Apply giving full details of 
experience to Box No. 476. 


BOURNEMOUTH.—Bourne Radio require fully ex- 
perienced lady as manageress for their Record Depart- 
ment, capable of buying and taking charge of the 
department. Self-contained furnished flat available if 
required to applicant.—Please apply to the Manager, 176 
Old Christchurch Road. Tel. Bournemouth 3600. 


BUYER/MANAGER or MANAGERESS required for 
Gramophone Records Dept. Experience essential.—Apply 
by letter, Merchandise Manager, Hampton & Sons Ltd., 
49 Kensington High Street, W.8. 


TRADE 


Rates for this section—ninepence per word—with a 
minimum charge of nine shillings. 


Goods advertised in this section are available to all 
readers. 


offers to 
































A.A.A. standards for Amateur Audiophiles Attention. 
All High Fidelity Sound Equipment and Tape Recorders 
available from new and second-hand in part exchange 
or for bags of gold. Equipment bought and sold 
throughout the country at Soundcraft, 5 Tunsgate, 
Guildford. Tel. Guildford 2044. 


AACHEN CHOIR TO STRAUSS.—All LPs purchased 
up to 22s. 6d. paid; Classical, Jazz, Light Music. Must 








EQUIPMENT, ETC., WANTED 


DISC CUTTING MACHINE wanted, good condition.— 
3 Cotswold Crescent, Billingham, Co. Durham 


GRUNDIG TK830/3D TAPE RECORDER 0 micro- 
=. —Offers to Read, Bradley Mill, Newton Abbot, 


LOUDSPEAKER, good wide range, 12-in.—Batt 
Nursery Road, Anston, nr. Sheffield. atty, 255 


a ta required. State price.—Philli 363 
Edgware Road, NiW.2. GLAdstone 1203. ™ 


Se TPI CORNER REPRODUCER.—State 
price.—B. cree 3 Gay House, Mildmay Road, 
London, N.1 N.1 

QUAD II QUAD Tt AMPLIFIER with or without pre-am Als 
Wharfedale Super 8CS/AL or similar. o"Box ‘No 503. 

TELEVISION sound receiver for Bands | <a III of 
= < quality, or suitable circuit diagrams.—Box No 





























WANTED.—Amplifier (218), 12-in. quality speaker 
Super 3. Selling: Audiom 70, Super 8/CS. ~eatiniane 
to 10 Penn Street, Oakham, Rutland. 

WANTED. —Tetrazzini 





2-053061, a 053063, 2-053037, 
2-053073. Early celebrity records on G T., Fonotipia, 
etc.—Freestone, Copper Beeches, Sunnywood Drive, 


Haywards Heath. 


MISCELLANEOUS 


FOR SALE.—Music records and radio business (neg- 

_— Ge ae — rates £268 year, ee 
ve minu irmingham cen 
$a.v. £900.—Box No. ‘ . _ 

“GRAMOPHONE,” January, 1956-December, 1957 
EM.G. Monthly Letter, January, 1955-December, 1957. 
complete. Perfect. Offers.—Box x No. 477. a 

LONDON GRAMOPHONE RECITAL at Evenson 
Sunday, May 4th, Christ Church, Chelsea. Hi-Fi - 
thustasts and classical —— lovers welcome. Details 

e and equipment from Anthony Post, 7 Durham 
Place, London, 8S.W.3. ‘ 

MOOD MUSIC.—Used for radio, TV and documentary 
films—privately recorded and not obtainable commer- 
Ctially—such is the music to be heard at Mood Music 
Appreciation Group London Record Concerts. An entirely 
new, informal venture, it seeks the support of those 
earnestly interested. —Contact Box 483 for details. 

TAPE TO DISC records for hire. —Queensway Recording 
Studios, 123 Queensway, W.2. Bay 4992. 

“THE AMERICAN RECORD a @ monthly 
listing, by labels, of all eee or curious records 
(excluding pops and jazz), of all U.S. producers. Gives 
details (when sunpiied) of yh # records, opera casts, 
and addresses obscure labels. Covers commercial, 
Privately issued, subscription discs and mail clubs. No 
reviews, non-cumulative. Annual subscription  25s., 
Payable in G.B.—Box No. 9786, Kirkland, Wn, S.A. 

Pr HE GRAMOPHONE,” April, 1949, to December, 
1957; E.M.G. Monthly Letter, January, 1950, to Decem- 
ber, 1957. 1957. Offers.—41 Madeira Road, Margate. 

ae THE GR GRAMOPHONE,” April, 1923, 
= issue missing. Good condition. 












































Offers.—Box No. 


to April, 1958, 


be in good condition.—Ives, 110 Magdalen Street, Norwich. 
A BALANCED Library may be built up from my list 
of mostly perfect LP’s. Classical, Jazz and Popular.— 
Ives, 110 Magdalen Street, Norwich. 
A BARGAIN BASEMENT, 1,000 up-to-date classical 
LP’s, all perfect. Catalogue—G. D. Melvin, 5 Derby 
Street, Glasgow, C.3. 











| WAS VERY 

THANKFUL TO 

GET HOME TO 
MY DUODE 


‘*! heard every loudspeaker at the show and 
though some were very good none were so 
natural as my own.”’ 


That opinion came to us from a recent buyer 
of a new Duode 12B-C, who tried it at home first, 
then decided to keep it—as, indeed do nearly all 
who use our home test plan—and is now as happy 
as the many, many other people who enjoy 
Duode quality. 


For clean, true strings, brazen brass, husky 
wood-wind, deep hard drums—in fact, REAL 
sound, you also need a Duode 12 B-C Unit. 


Write for details to our temporary new postay 
address in London. 


DUODE LTD. 


C/O The Gramophone 
I! Greek Street, London, W.! 
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CABINETS FOR EQUIPMENT, 
SPEAKERS AND RECORDS 


by STAMFORD 





GP 44/A 
3ft wide 


Hi-Fi FOR THOSE WITH LIMITED SPACE 


We have designed a special cabinet capable of one 
rectly housing Hi-Fi equipment and emb ng 
FULL SIZE BASS REFLEX ENCLOSURE built to 
Goodmans specification for their 8in. Axiette speaker, 
using jin. chipboard, acoustically lined and quilted. 
Other features include: 

(1) Large amplifier compartment, 
(2) Control panel 153X12in. high. 
(3) 4in. motor board 17 X14in. 
(4) Grille faced with TYGAN, 
Price tl Ay or 56/- deposit and 9 monthly pay- 
ments of 38/6 

ALTERNATIVE DESIGN (same price). Sliding doors 
to lower section covering the speaker’ enclosure, 
amplifier compartment and record storage for 
DEMONSTRATED AT OUR SHOWROOM, fitted with 
Lenco transcription unit, Armstrong Al0 amplifier, Pre- 
amp FM Units and Goodman’s Axiette Spéaker 


well ventilated. 





Rat cabinets are supplied in om Walnut and 
ogany veneers finished to de required. 
Delivery 12/6 in England and Wales, Scotland 
and N. Ireland 25/-. 
Write for Catalogue of Equipment ane cabinets 
for ee eal RECORDS, SPEAKERS and 
PYE ACK BOX. Satisfaction a or 
tn By pM 





Demonstrations of: 

LOUDSPEAKERS: The eames Range, Wharfedale, 
G.E.C., Duode, Lorenz 

a ena UNITS: 


AMPLIFIERS AND CONTROL UNITS: Acoustical, 
Quad II, Leak, pe ne and Armstrong 

TAPE: Sonomag, Collaro al Magnafea. 

F.M. TUNERS: ey =. Armstrong. 


Garrard 301, Connoisseur, 





Demonstrated at our New Showreem: 
98 WEYMOUTH TERRACE, 
(Off Hackney Road), LONDON, E.2 
Telephone; SHO 50603 


9.30 a.m. to 5.30 p.m. Mon., wr Fri., Sat. 
Wednesday: 9.30 a.m. to 7 
be 9.30 a.m. to 1 4 = 


No. 6 _ from the AUDIO FAIR or LIVERPOOL ST. 
Book the Odeon, Hackney Road, and walk baek 
two enethen. 


Correspondence only, to: 


A. L. STAMFORD (Dept. RI6) 


20 College Parade, Salusbury Road, London, N.W.6 


Hours: 
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A BARGAIN OFFER 22s. 6d. for 12-in., 12s. 6d. 10-in. 
yo condition, Quantities coWected. . Melvin, 
5 Derby Street, G , C.3. Western 8133 


A BETTER PRICE paid for LPs. Classical. light and 
jazz. Send records or list now.—Pioneer Sales, 122 
North Street, Romford. Romford 5786. Also at 2 
Arcade, High Road, Chadwell Heath. 


A BIG FREE LIST of records and books including 
—— eee | a. and 78s. Please request vocal or non- 
vocal. ia] ¢tax free) service for overseas collectors; 
inquiries ‘eaheeuned. —Renton, 25 High Street, Leamington 











ABOUT TIME I ADVERTISED the fact that I supply 
all makes of new LPs on approval with inner and outer 
Polythene sleeves. Post free of course. Overseas tax 
free.—Renton, 25 High Street, Leamington Spa. 


ABSOLUTELY THE LARGEST VOCAL LIST IN THE 
WORLD published monthly. Numerous originals from 
1900 to present day are available from ‘‘ VOCAL-ART.”’ 
Part-exchange and exchanges are welcomed from any 
part of the world. There is no record that I cannot 
obtain given reasonable time. Discographies, Bio- 
graphies, and information on ‘‘ Golden-Age’’ singers as 
well as modern contemporaries. ‘‘ Golden-Age’’ LP 
Recitals from 21s. each. All these and other amazing 
bargains are in this month’s pages of ‘‘ VOCAL-ART,”’ 
246 Church Street, London, N.9. EDM 7760. 


A COMPLETE LP SERVICE.—Large list of used LPs, 
MPs, 45s—Olassical and Jazz—at attractive prices sent 
on request. New LPs of all makes except H.M.V. sup- 
plied post free and factory fresh. Used LPs in first- 
class condition accepted in part exchange, but details 
must be sent first. Callers 1 a, appointment.—R. J. Potts, 
6 Park Road, Harrogate. Phone 41 


ALL JAZZ, Popular, Classical LPs purchased, up to 
22s. 6d. paid.—Ives, 110 Magdalen Street, Norwich. 


ALL TYPES of LPs, EPs and 78s (excluding sets) 
wanted. Collected anywhere in Yorkshire.—The Book- 
shop, } 174 Manchester Road, Bradford, 5, Yorks. 


AMERICAN GOLDEN AGE LP’s new, 45s. a. List. 
~—G. D. Melvin, 5 Derby Street, Glasgow, 


AMERICAN MAGAZINES. — _ /Year’s acpi 
** Audio,”” 35s., ‘‘ High Fidelity ” 50s. Specimen copies 
4s. and 5s. each. Catalogue free “ot Ltd. (Dept. 
15), 9 Drapers Gardens, London, E.C.2 


ATTENTION! The famous ren ‘** Adaptatape ”’ 
pre-amplifier is now fitted to the Collaro Mk. IV tape 
deck, complete with power pack, 38 gns. Easy terms 
and full specification on request.—Sound Tape Vision, 
the Tape Recorder and Hi-Fi Specialists (Dept. G.), 
71 Praed Street, London, W.2. PAD a 





























CASH BY RETURN OF ey: -—12s. , i s~ for 12-in. 

; 10s. for 10-in. LPs; 4s. for 7-in. EP; 2s. for 7-in. 
standards, classical, oy populars. Special price of 
17s. 6d. pair for 12-in.: “ rxing d I,’’ ‘“* Carousel,’’ 


an 

** Oklahoma.’ Any quantity bough. Must be in good 

condition. og well.—Send to H. Jarvis & Sons (South- 

end) Ltd, 132 London , Southend-on-Sea. ° 
CASH ON — SPOT for secondhand Tape Recorders, 

Amplifiers and Hi-Fi Equipment. Top prices paid.— 

Sound Tape Vision a G), 71 Praed Street, London, 

Paddington 2807 











COMPREHENSIVE 18/LP Tape Disc Recording 
Facilities.—Rendezvous Records, 19 “Alackfviars Street, 
Manchester, 3. Blackfriars 6278. 


GRAMOFILM (F) Polythene inner Sleeves of novel 
design for maximum protection—prices per packet of one 
dozen; 12-in. 4s. 9d.; 10-in, 3s. 9d.; 7-in. 2s 
poo Anti-Static 3s. 3d. per bottle. 
Sponges 2s. 63d. each. The only real cross-indexing 
system; Gramofile de luxe 18s. 5d. each and Gramofile 
Junior 9s. each. Also Gravelope Polythene Outers in 

sizes obtainable from your usual dealers. Ask 
them for our goods—do not write to us.—Franel] 
Laboratories Ltd., 117 Wellesley Court, London, W.9. 


— Wish I’d sent for Capewell-Lancaster’s 
used LP list. Good condition serious music only. They 


buy too, offers by return.—34 Hall Road, Handsworth, 
Birmingham. 














H.M.V. CATALOGUE 1898-1925: ‘‘ Voices of the Past, 
Vol. 1” (English Catalogue) 30s. 10d., ‘‘ Vol. 2’ 
(Italian Catalogue) 20s. 7d.—Oakwood Press, Gattis 
Lane, Lingfield, Surrey. 


LIVERPOOL RECORD EXCHANGE.—We invite record 
enthusiasts on Merseyside and elsewhere to call and see 
our stock of used LPs. Operatic and Orchestral 78s. 
Good prices given for your used LPs. Send a list and 
we will quote. All current Belcantodisc issues in stock. 
Open week-days 11-3 (Thurs. 5-7), Sats. 10.30-5.30.— 
15 Houghton Street, Liverpool, 1. 


LONG PLAYING RECORDS.—New and Secondhand 
bought, sold and exchanged.—H. C. Harridge, 8 Moor 
Street, Cambridge Circus, W.1. 


MONTHLY LISTS OF GOLDEN AGE ‘ocals, per- 
sonality records, imported LPs for overseas collectors. 
~—Ross, Court & Co., Dept. *“‘D,’’ 2093 Y¥ nge street. 
Toronto, Ontario, Canada. 


OVERSEAS VISITORS ON HOLIDAY are invited to 
inspect large stocks of rare Vocal Records from 1900 
onwards.—Telephone EDMonton 7760 for an appointment 
please. For address see ‘‘ VOCAL-ART ” advertisement. 

RECORD BAZAAR.—50,000 from is. Also cheap LPs 
EPs. Write for lists, 1142/1146 Argyle Street, Glasgow. 

RECORD COVERS, “3 of stiff tiff boards, 12-in. 2s. 9d. 
per doz., 10 in. 2s. 3d. r doz.; 7 in. ls. 9d. per doz. 
Please add 1s. 6d. aie ion carriage. Trade inquiries 
invited.—Young & Co., 194 Drayton Park, London, N.5. 

RECORDING TAPE, 1,200 ft. P.V.C. ‘T-in. reels. 
Leading makers cancelled export. Listed 35s., only 
22s. 6d. guaranteed, p.p. ls. Also 850-ft. (long play) 
on 5-in. reels, listed 28s., only 19s. 6d., Dp. is.— 
Radio Vision, 4 Praed Street, W.2. AMB 4670. 
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ROCOCO RECORDS.—Reissues on LP of great vocal 
records of the past, No. 9 Pol Plancon; No. 10 Emma 
Calvé. Also Patti, Caruso, Tamagno, Schumann, Melba, 
Hempel—Details: 2098 Yonge Street, Toronto, Ontario, 
Canada, or 92 Trafalgar Street, Brighton, England. 


my - STEREOPHONIC TAPE RECORDER is 
being demonstrated by appointment at “ Grifhano ’’ 
Studios. —(See below). 


FERROGRAPH, HARTING AND VORTEXION Tape 
Recorders for sale or hire. May we arrange to demon- 
strate these superb instruments to you. Easy terms 
available.—‘‘ Grifhano ’’ Studios (see below). 


RECORDING STUDIO available for personal record- 
ings on disc or tape. Dubbing service. Mobile Record- 
ing Unit for all functions, etc. S write or phone Griffiths 
Hansen (Recordings) Ltd., 24/25 Foley Street, London, 
W.1. MUS 2771/6375. 


TAPE DUPLICATING SERVICE 14 ke/s at 17j-in., 
editing.—Telephone: Ladbroke 5071. 


TAPE/DISC/TAPE.—If quality and durability matters 
(especially with LPs) use Britain’s oldest full-time 
transfer service. Special terms for educationists, choirs. 
Limited supply of guaranteed, fresh tapes available 
(1,200 ft. standard 25s., 1,800 ft. LP 37s. 6d., post 
free). Ferrographs, Vortexions promptly supplied, hired, 

serviced.—Sound News, 10 Olifford Street, London, W.1. 
REG 2745. 


TAPE TO DISC RECORDING.—Microgrove LP 27s. 6d. 
(30 mintes); 78 r.p.m., 13s. 6d. 48-hour service. S.a.e. 
leafiet.—A. D. Marsh (Deroy Sound Service), Little 
Place, Moss Delph Lane, Aughton, Ormskirk, Lancs. 
AUGHTON 3102. 


TAPE TO DISC 78/LP, s.a.e. for details.—Ormerod, 
22 Everard Road, Southport, Lancs. 


THE TAPE RECORDER SPECIALISTS offer wonder- 
fur bargains in Tape. Famous British make. 17-in. 
































1,200 22s. 6d.; 53-in. 1,200 ft. (LP) 22s. 6d.; 53-in 
850 ft. 19s. os 5-in, 850 ft. (LP) 19s. 6d.; 5-in. 600 ft. 
14s. 6d. Each plus p. & p. is. 6d. Send now + = 


500 reels available TAPE RECORDERS bought for cash. 
~— makes stocked, no interest terms, free offers, 
pecialised repair service.—E. C. a & Co. (C), 
132 T 32 Tottenham © Court Road, London, W EUSton 6500. 


“*YOCAL ART.”’—The largest published monthly 
Journal in the world for all coliectors and connoisseurs 
of ‘‘ Golden-Age ’’ recordings. Home buyers’ annual sub- 
scription 9s.; overseas buyers 35s. — copies, home 
buyers l|s.; overseas 3s. 6d.—** VOCAL-AR 246 Church 
Street, London, N.9. EDM 7760. 


15s. SECURES ae value £5 
balance 12s. monthly. H.M.V. and all others. Inquiries 
solicited for rg Players, Amplifiers, Remington-Rand 
Shavers and a Electrical Equipment: similar terms.— 
Hamilton of Bristol Ltd., 45/53 Church Road, Bristol, 5. 
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DINGWALL ROAD, CROYDON, SURREY 


THE 


ULTRA 
TWELVE 


20-25000 c/s \ 
12” 
20 W 


£17.10.0 





for discerning listeners 


Sales and Demonstration offices: 


JOHN LIONNET & CO. 


17 CHARING CROSS ROAD 
LONDON, W.C.2 TRAfalgar 5575 
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Everyone interested in Hi-Fi equipment has to work within 
But consider this simple paradox—you 
get more for your money at Quality Mart ! 

How ? Well, when you buy from Q@.M., not only do you get 
the very best in high-fidelity equipment, but you get the kind 
of experience and knowledge that in the long run is going 


their own budget. 


PSA RR: nthe AN 


The GRAMOPHONE 








to save you money. 


ur 
& fit 


J *, * ‘" dag a a4 *» ty 

) \ > ~ aR’ ay ens! 

x Neate wi 7 4] : (ariins a 
+. - 3 - : i +S 


Advert 77 


Your 


—_ 


+} A me 
Ny Ree Nie SOS net teen? WAP ears tn *: Rs ee 








ACOUSTICAL 
QUAD II AND 
CONTROL UNIT 


This justly famous 
amplifier and control 
unit is outstanding both 
in design and perform- 
ance. Power output is 
15 watts, while the 
control system is one 
of the most straight- 
forward and _ logical 
available. Price 40 gns. 





MOTORS 
Collaro 
One of the most popular tran- 
scription turntables is the Collaro 
4T200. This is a 4-speed turntable 
fitted with a transcription head. 
Price £19.10.0 


Lenco Transcription Motors 


With Goldring 500 Cartridge. 
A popular unit with variable speed 
adjustment. 


G.L.50/4 with autobrake £21.17.10 


G.L.56 without autobrake but with 


pick-up lifting device ... £23.7.0 














HARTING 


The Harting Portable Tape Recorder 
is a 2-speed model—7}” 3} i.p.s. It 
gives exceptionally good quality and is 
very simple to operate. Its handsome 
appearance and magnificent perform- 
ance add up to one of the finest 
recorders available. Price 82 gns. 
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Quali ty Mart |g 


8 DARTMOUTH PARK AVENUE, 
LONDON, N.W55 GULliver 113! 


wy , 
ay esr7t Os TO te. Ss 


Our Showroom is open Only 20 minutes from Charing Cross 
for demonstrations daily by Northern Underground or Bus 27, 
9.30-6. Friday 1.30-9. 134, 137 to Tufnell Park Station. 
Closed Monday. 
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Es] Al 


BALA NCIED 


EAR TRIPLE -FOUR igh 1 e l \ 
Have you sighed for High Fidelity? Has your budget stopped you doing more? 


; | IN lift CF /Iq Ms. Here's a way of achieving a complete installation for a very small sum, but 


EA P skit LE a way which adds up to the complete enjoyment of recorded music. 


, / Y) Hy ¢ E‘A‘R Balanced High Fidelity is specialist designed, offering the 
Me ke g discriminating listener a series of high-quality units at popular prices. 
Obtainable singly or as a set, they form an installation capable of 


satisfying the most critical listener. For those requiring radio 
reception, the E-A-R Switched VHF Radio Unit can be added, 





price 15 gns. 
= complete enjoyment of recorded music for under £40 
E-A-R = 
E-A’R Trio Console 
‘Triple-Four one ane on 
6-watts Push-Pull two treble units in reflex 
Ultra-lineor enclosure. 
Amplifier 15 gns. 
il gns. 





Model VR for variable reluctance 
pick-ups. 14 gns. 


In addition there is the E-A‘-R Gramophone Play Unit ot 12 gns., or the 









T 


Transcription type at 24 gns. Hear this equipment for yourself at your 
dealer s showroom, or sane for Muswannd lentions cn OR Beluneed Gramophones [ AP Amplifiers 
igh Fidelity 





ELECTRIC AUDIO REPRODUCERS LTD. The Square, Isleworth, Middlesex. 


Cables : ** Eargram, Isleworth, Hounslow.”” Phone : ISLeworth 6256-8 











© 





a tape recorder 
to be 
proud of 


MO 
r 
“a 


( 


This is said, we feel, not without reason. It is not 
another advertising slogan to attract the prospective 
buyer ! Here is the perfect tape recorder at a price 
you can afford. Apart from the usual features, 
common with the more expensive tape recorders, 
the Magnafon M1 uses the latest Motek tape deck 
which brings you a new speed of 1% inches per 
second (together with 3? and 7} inches per sec.) 
giving a maximum playing time on LP tape of 6 
hours per spool! Send for details at once, or 
phone or call for demonstration. Price, inclusive 
of microphone and spool of tape, 48 gns. 


MAG MAPOM 


Magnafon Ltd., 3 Baggally St., London, E.3. Tel: ADVance 3/12 
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THE VARILUCTANCE PHONO-CARTRIDGE (MARK Il) 





A superb precision-engineered cartridge designed primarily 
to complete the Tannoy high-fidelity domestic Sound System 
but equally suitable for any other amplifier system of high 
Turnover professional standard. 


Cartridge The frequency response extends to well above 16 Kc/s. with 


complete absence of resonant peaks. Even more important, 
_ there are no undamped resonances in the sub-supersonic range 
to produce unwanted intermodulation effects or to colour 
background noise. 





Single Play The exclusive COMPLIDEX Stylus exploits to the full the 
Cartridge undoubted advantages of cantilever tracking, at the same time 
making more efficient use of the variable reluctance principle 
than is usually the case with cantilever Stylii. The COMPLIDEX 


Stylii are easily and instantly replaceable without the use of 
tools. 





TECHNICAL SPECIFICATION 
Output: 3.5 m.v. per cm. per sec. These features, together with the unremitting care taken 

8—10 m.v. from average L.P. Disc. in manufacture, assembly and laboratory testing, have resulted 
Tracking Weight: 5~7 grms. in an extremely fine transducer of instrument standard. 


Inductance: 280 m/hys. 
Stylii: Diamond or Sapphire as required. 


PRODUCTS LTD., WEST NORWOOD, LONDON, S.E.27 
LONDON =: NEW YORK : TORONTO 














Modernise Your Kadiogram 


with an HOWUSTLOWED chassis 


The effect of substituting a good quality Receiver/ 
Amplifier for your ordinary commercial unit will 
astonish and delight you. Only in this way can the 
full benefits of the improved modern recordings and 
the superb quality of the VHF/FM transmissions be 
obtained. Armstrong have been making replacement 
chassis for nearly 25 years and have concentrated 
exclusively on the requirements of those who want 
the best. This is your guarantee of first-class 
performance and reliability. 





MODEL PB 409 (illustrated) 28 Gns. 

A high quality Radiogram Replacement Unit 
* 9valves +e 6 watts Push-Pull output + Negative 
Feedback + 4 wavebands including VHF + Quick 


action Piano Key selectors + Separate Bass and 
Treble controls + Magic Eye. 


Post this coupon or write for descriptive literature 
and details of Home Trial facilities, Credit terms 
and Guarantee to Armstrong Wireless and 
Television Co. Ltd., Wariters Rd., Holloway, N.7. 
Tel : NOR 3213. BLOCK CAPITALS PLEASE. 


NAME 
ADDRESS senceenceesnasnessseqones 


MODEL AF 105 £37 


AM and FM Tuners and High Fidelity Amplifier 
on one compact chassis 


* 10 valves + 10 watts Push-Pull output x 20 dB 
Negative Feedback + 5 wavebands including VHF 
%* Independent wide range Bass and Treble controls 
with visual indicators + Magic Eye. 
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Demonstrations at our Holloway Showroom 9-6 
Weekdays and Saturdays GAP 
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The advent of stereo opens up a 
whole new world of high fidelity 
STH RE QO sound reproduction. It is dangerous 
to use the word ‘ultimate’ in re- 
lation to Hi-Fi, but certainly for a 
and a three dimensional realism in sound, 


stereo is a ‘must’. 





ee ee TANDBERG 
: . The new Tandberg deluxe re- 
new A new service is the Q0.M. Tape corder also reproduces the 
Library. If your tape recorder can new commercially seconded 
. ee , . stereo tapes. It is a 3-speed 
handle 7" reels this is going to in- recorder—7}, 3} and If i.p.s. 
* / 1 ; on 7” reels and has a precision 
service terest you! There is a large variety mdeiien ier lemee 
of serious recorded music available reproduction, two external 
. . , : . speakers are required—Q.M. 
including an increasing library of se tunehy <auaita Cane 
Stereo tapes. from 12 gns. It is housed in a 





polished, veneered cabinet and 


there is a pigskin leathercloth 
“e' carrying case. Price 114 gns. 

















ae, Our Showroom is open for demonstrations daily 9.30-6, 


——| Quality 
Friday 1.30-9. Closed Monday. 


8 DARTMOUTH PARK AVENUE, Only 20 minutes from Charing Cross by 


Northern Underground or Bus 27, 134, 
LONDON, N.W.5. GULliver 1131. 137 to Tufnell Park Station. 














AN INVITATION NOT TO BE 
— | MISSED 


Cc. Q. Aud if you want to hear 
;' O their 
e Director’ J viting YoU - High Fidelity of a size 


SOUND and price to suit the 


modern home 





Brasserte : 
at the Aldwych and % Continuous demonstrations of C.Q. Loud- 
Aldwych, stran’ speakers and other equipment under 
London, _— “home” conditions. 
(A few moments from Waldo for admission x FIRST SHOWING OF A REVOLUTIONARY 
: , sication LOUDSPEAKER FOR HOME ASSEMBLY. 
rst, sand Apri Tickets om SPE ALITY AM 
18th, 19th, 277 x NEW QUALITY AMPLIFIER 
.30 p.m. AND TUNER. 


%& Special Recitals daily at 


12.0, 4.0, and 8.0 p.m. 
@ TO OBTAIN TICKETS 


j There is no charge for Tickets or Entry but visitors are advised to apply in 
peared setncgo~ypalernaaaaamaa advance to ensure admission. Tickets gladly sent to individuals on receipt of 
connect from all parts. stamped and addressed envelope, Dealers, Group Secretaries, etc., are invited 
to apply stating number of tickets required. 


C.Q. AUDIO LTD., Dept. G/4, 2, SARNESFIELD ROAD, ENFIELD, MIDDLESEX 


Phone: ENField 8262 
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a new 


HIGH FIDELITY 


amplifier 


at moderate cost 
for normal 


domestic conditions Price complete 


£19.15.0 


Write for full 
information to : 






40 GARDNER STREET, BRIGHTON, |! 
Phone : Brighton 26735 
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Goodsell MA2 Amplifier and Tone Control 











Amplifier 


%*% 6 watts push-pull output 
with 20 db overall feedback. 


% Linear frequency response 
25 c.p.s.— 50,000 C.p.s. 

% Linear power response 6 
watts nominal rating, 8 watts 
peak. 

% May be mounted in any 
position. 


% Neat and compact. 


Tone Control 


%& Attractive and compact appearance. 

* Full facilities for LP, 78 Tape and Radio reproduction. 
* © millivolt sensitivity—suitable for most pickups. 

% Full Range Bass and Treble control. 


See and hear the full range of Goodsell equipment at the 
London Audio Fair, Rooms Nos. 229/230, Booth No. 38. 








MODERN ELECTRICS LID 


164 CHARING CROSS ROAD, LONDON, W.C.2 


TELEPHONES: TEM 7587 & COV 1703 CABLES: MODCHAREX, LONDON 


LONDON’S LEADING TAPE RECORDING SPECIALISTS 


Appointed Agents for | 
FERROGRAPH TRUVOX | 18 


SPLICERS 
JOINTING-COMPOUNDS 


12 


various types of 

















: RECORDING 
GRUNDIG ELIZABETHAN | ‘ om oan 4 ec TAPE 
VORTEXION SRER ELL [ (coloured) (L.P. and Standard) 

t 
PHILIPS ETc. | HI-Fl DEMONSTRATIONS AT ALL TIMES 
GRAM UNITS : 0 50 4 AMPLIFIERS. 
LENCO ' ; QUAD LEAK PILOT 
COLLARO | various types of various types of | PAMPHONIC ROGERS 
GARRARD | PICK-UPS STYLE | BEAM-ECHO MULLARD 
CONNOISSEUR : & HEADS | (iamind & Sopphir) | TRUVOX R.C.A. ETC. 





Send stamped, addressed 
envelope for our complete 
list of Tapes, Accessories 
and prices. 





various types of 
LOUDSPEAKERS 


— eee ee ee 





* Prompt attention to post orders 


¥* Overseas visitors welcomed 





82 Advert The GRAMOPHONE April, 195°: 


DON’T RISK RUINING 


—inin OF 93 | VALUABLE RECORDS~ 
UU ((G “MASTERPOINTS” J wow: wuen roca 


STYLUS SHOULD BE 
CHANGED WITH 











The Finest Quality — 
REPLACEMENT STYLI METRO-SOUND 




















Also Available in @ EACH SUPPLIED WITH My 

DEALERS’ POPULAR ITS OWN CLEANING Ss tT Y L i E r E R 
PACKS containing 24 Best @ BRUSH 
Selling Types 

; : * 
oo bee rp —— Now obtainable for most MODEL MST/I 
nstrumen u 
Free in each pack: ” S eiapeans Carwin tnt Me EI Fer ACOS 1.0.9.9 SINGLE UNIT (as 
Watchmakers’ Type. Eye- © Pricet/tt Tex Pelé 70 P.M. only illustrated). FOR LP 
glass Tweezers and Screw- Write for full illustrated Stylus wens 08 A STYLUS 
driver @ Recognition Wall Chart to:— ETRO- METiO SOUK( 

abaneoanete on | este 
METRO-SOUND MANUFACTURING | Price £2.5.0 Retail 

COMPANY LIMITED fmm 
Stylus Cieaning Gru SEND FOR LEAFLET OF THE ABOVE 

i192 BUCKINGHAM ROAD, LONDON, N.I. Fer Directions See Over AND OTHER METRO - SOUND 














Telephone: CLissold 0683 *“*RECORD CARE” PRODUCTS. 


SOUTHAMPTON 
AUDIO FAIR 











No special days for an Audio Fair if you live in or near Southampton and Salisbury—All 
shopping days are Audio Days. Six days a week experts are available to give you home or 
shop demonstrations of High Fidelity Systems. 


if you are thinking of purchasing either a complete system or an addition or improve- 
ment to an existing system, there is no better start than a visit to a shop dealing in High 
Fidelity Systems and Records. 


In Southampton Mr. D. Hurley will be very pleased to give advice on equipment and 
if you’re interested in Records will recommend the best available recordings of any classical 
work. 


If visiting Salisbury and you are interested in Hi-Fi ask sor Mr. D. Robinson or Mr. P. 
Dunn for advice on records. 








Dr ae Re ede eae ERAN REET Selene Sea Se es RRR ERIE Ser tinieiel SRT ES aa a 
J. F. SUTTON 
89 CRANE STREET, : SHIRLEY ROAD, 
SALISBURY ya ll 


Phone 4633 Phone 72069 
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‘“* The Contemporary ’’ £10.15.0 
This beautifully-made cabinet is 
oak veneered with mahogany 
interior, and is wax finished, 
Available in any shade to order, at 
slightly extra cost. 


** Prelude’ Hi-Fi Console Cabinet. 
Takes any make of tape-deck or record 
player, amplifier, pre-amplifier control 
unit, and radio tuner. 


£13.13.0. (Packed Flat) 











The Serenade. Veneered with 
finest selected walnut, beauti- 
fully polished to a medium 
Sane this attractive cabinet 
as generous storage space, 
with board sliding out smoothly 
on metal rollers. £12.19.6. 


This cabinet can be fitted with 
any of the latest_Hi-Fi Units. 





The Continental. This 
elegant Cabinet is the latest 
in our range designed in the 
continental style, solidly con- 
structed and finished in 
selected mahogany, walnut 
or oak veneers. Available in 
dark, medium or light finish. 


Junior Bass Reflex Corner 
Console. A new contem- 
porary-style cabinet, specially 
designed to give maximum 
ae quality from 8” 
or 10’ speaker units, with pro- 
vision for Tweeter Unit, if re- 
quired, £9.9.0. (Packed Fiat) 









































We sbPly ail units and can fit any cabinet with the latest Hi-Fi amplifiers, tuners, transcription units, record changers, speakers, etc 
Send for comprehensive illustrated catalogue of cabinets, autochangers, speakers, etc., all available on easy H.P. terms. 





£29.10.0. Polished. 
; as we The Barene. Wits erere 
¢ ar bureau inet 
! | - ¥ is “vencered with the We also carry an extensive range of bieny a, 
NZ f ine and. beautifully polished equipment, including: ee mt of Radio, Feeder Unit, 
ah fi: a5 4) me in a medium § shade. lie Amplifier Control Unit, Motor 
‘ ae Designed to accommo- Quad, Leak, Rogers, Armstrong amp Unit and Loudspeaker System. 
P ta  £—@ date almost any of the fiers and F.M. tuners. Garrard, There is adequate storage space for 
~ 7 4 many units we have Collaro changers and transcription all types of records or ee 
as available and to give units. A wide range of P.U. arms and nut and beautifully ary ays 
» F se: ji} Semen. af 16 ei heads, Goodmens, Tannoy, W.B. and scodhen- ake ‘ Ths cabinet is 
Ss Ee Available veneered in Wharfedale speakers and crossevers. fitted with a ys proumaic lid stay and 
— natural oak. £18.18.0. eeesenning g 








E | LEWIS RADIO 


D 120 (Dept. GA) Green Lanes, Palmers Green, (Nr. Cock), London, N.13. Telephones: BOWes Park 1155/6 


















HEAR THE NEW |HARTING| HIGH FIDELITY 
TAPE RECORDER AT DICKINSONS 























” BUILT TO PROFESSIONAL BROADCASTING STANDARDS 
FULLY DESCRIPTIVE BROCHURE ca pep “4 tins 
c/s to c/s at PS. 
GLADLY SENT ON REQUEST 50 c/s to 9 Ke/s at 33 LPS. 
The Harting Tape RECORDER is recognised as the Within + DB 
it is manufactured by the Wilhelm Harting Co. of |@ Total of Wow and Flutter 
; Western Germany in a new factory devoted exclusively better than .! of 1% 
Demonstrations daily from ¢o the production of this instrument. For many years 
9.30-5.30, 9.30-1.00 on this Company has been building — or the | @ HighFidelityAmplifierdesigned 
Saturday. German SPeneIENS © services. to Professional Standards, 4- 
Demonstrations any even. [VictTORS TO THE AUDIO FAIR ARE||o... emma 
ing, or on Saturday and 
Sunday gladly arranged by | MOST WELCOME. WE ARE ONLY A | | © VErY robust construction 
appointment. : FEW MINUTES’ WALK FROM @ Foolproof mechanical and elec- 
TRAFALGAR SQUARE tronic mechanisms 
2 : " | @ Signal to noise ratio better 
DICKINSONS OF PALL MALL LTD. | = 2722 08 unweighted 
Il ROYAL OPERA ARCADE, PALL MALL, LONDON, S.W.! Price 82 guineas 
Telephone : TRAfalgar 2881 (excluding Microphone) 
THE ROYAL OPERA ARCADE LIES JUST BEHIND HER MAJESTY’S THEATRE IN Easy terms with pleasure 
D, THE HAYMARKET. ENTRANCES IN CHARLES I!1 STREET AND PALL MALL. 
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Record Storage 
” Units 


Here is a new and ingenious method of housing ALL your records. 
These beautifully built and highly finished units—delightful articles on cange 
of furniture in themselves and designed to fit in with any furnishing 
scheme—can grow with your record collection. The assembly 
~ jllustrated shows three units, including a Top Storage Cupboard 
for 7” records—a special feature of these units—a roomy drawer 


for tapes and catalogues, a Bottom Storage Cupboard for 10” and 
12” records and legs or base. 








Dimensions are: Top—2’ x 9” x 103” high. Drawer—2’ x 1’ 2” x 
6” high. Bottom—2’ x I’ 2” x I’ 3” high. Legs 6” high. Units 
also supplied 3’ wide with choice of Legs or Solid Base as required. 








Please send for full details right away 


| F | A ,M Road 
HERBER I = G | BBS Lo “ac ay BI et 



















% THE MIDLANDS’ HI-FI SPECIALISTS > 
JEWKES & CO. LTD., 285 BROAD STREET, BIRMINGHAM TELEPHONE: MIDLAND 4829/20 


HI-FI TAILORED BY JEWKES 


in the cabinet of your choice! If you have 

a Radiogram Cabinet you value, we will 
a ‘tailor *’ Hi-Fi equipment exactly to your 
requirements to fit the Cabinet. 
We also have a wide variety of attractive 
selena traditional and contemporary Hi-Fi Furniture 
from which you can choose, and have the 
7 equipment built-in to your specification. See 
| and hear all Hi-Fi and Tape Recorder Equipment 
demonstrated in our Studio on the famous 
Jewkes’ Electric Comparator. Our highly skilled 
Hi-Fi Specialists are always ready to give you the 
benefit of their expert advice. Let JEWKES 
quote you. Call, write, or *phone TODAY ! 


All Equipment available Cash or Easy Terms. 


wre a ae Sam Baie om oy 

TAPE RECORDERS ON “NO INTEREST” TERMS 
Buy your new tape recorder without touching capital. 
We offer you NINE Months’ Credit at Retail Price ONLY. 
NO interest charges WHATEVER. Example: Grundig T.K.5. 
53 Gns. Deposit £11.11.0. and Nine Monthly Payments of 
£4.18.0. Home or Office Demonstrations. Our extensive 
range includes Ferrograph, Vortexion, Grundig, Philips, etc. 
and all Tape accessories. Highest Allowances against your 

old Recorder. Slightly used Models always in stock. 
a I i call ball d 


Ni: you can have the Hi-Fi of your choice 
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Exhibiting with a difference 


= | London’s ***** High Fidelity Stockists 






















































































































































































Exhibitions present splendid opportunities of seeing and hearing AMPLIFIERS SPEAKERS continued 
what’s new in hi-fi. You have to go when they’re on, of course, ur large, up-to-date stocks include : Wharfedale SFB/3 ......... £39 10 O 
and then come away with memories of demonstrations of Tele-Radio Williamson £29 15 O Wharfedale Corner ...... £73 10 O 
amplifiers here, loudspeakers there, and pick-ups somewhere Osram 912 Kit £24 2 Wharfedale Golden 10 FSB £8 14 11 
else. You can rarely hear the speaker you like working with the Leak TL!2 Plus £18 18 O Tannoy Canterbury 12” D.C. ............ £57 15 0 
amplifier, motor, pick-up and tape deck of your choice. Leak 1 ane Mk. Ill £15 15 O Tannoy 12” Dual......... £30 15 O 
Exhibitions just couldn’t work that way. But we do at 189, so Jason J. 10.. £22 0 Q Tannoy D.R. 12 ..... £14 14 9 
it might be an ae idea if, after visiting the Audio Fair, Jason J.2-10 Stereo when available ...... £37 10 0 G.E.C. Metal Cons. £9 5 
u took a bus (No. 6, 15, 60, 260, etc.) round to 189 Edgware Rogers Junior £17 0 O- G.E.C. Presence Unit 43 19 6 
oad and heard the latest hi-fi equipment working in our Rogers Pre-Amp Mk. Il £11 QO QO Simon Cabinet Speaker £31 10 O 
master multi-switched demonstration room. That way youcan Rogers Pre-Amp Mk. IV £13 10 O Quad Electrostatic £52 0 0 
get instant change-overs for comparison, and whereas exhibi- Pilot HFA/1I2 Amplifier £21 0 TUNERS 
tions are for limited periods, we are open all the year round Pilot HFC/12 £16 16 O ) Phat AM/FM2 £4517 5 
(and have been for 15 years). ee ae sa = + Jason AM/Switched FM 111 8 
ua mplifier : 
& THE FINEST AMPLIFIERS, SPEAKERS, PICK-UPS etc. Quad Control Unit 6 ee ee Ses 
% ENORMOUS STOCKS OF COMPONENTS, VALVES etc.  y PICK-UPS, MOTORS Rogers rn. Tuner os I7 0 
¥ . Leak (diamond) £13 16 5 eak F.M, Tuner 510 0 
* RE-FITTED DEMONSTRATION” ROOM Garrard TPA/10 P.U. £15 9 4 Jason Prefect Switched F.M. £15 12 9 
% ADVICE AND RECOMMENDATIONS WITHOUT OBLIGA- = Goldring 500 Cartridge £3 9 6 Jason Power Pack £3 10 0 
TION OR BIAS Goldring 600 Cartridge £11 13 6 TSLF.M. Tuner £17 10 @ 
Connoisseur Mk. Il £12 15 6 TAPE 
SENDS TO ALL PARTS Philips MG 5400 £19 19 0 —— 
Collaro PX 75 between Deck and Amplifier ......... 428 7 0 
Carriage and packing charged strictly at cost. lonen Teens. Chaser Gi, 86 2370 = — - — counter ......... on . ; 
TELE-RADIO (1943) LTD. offer complete service for all who 8.J. Arm 2... se ta2 19 0 
demand good equipment in sound reproduction. A well-equipped Collaro 4T200 Trans. Motor £14 18 0 Ferrograph 3AN/H £90 6 O 
inter-switched dem. room makes a visit well worth while, and our §Collaro 4T200 with PX.PU £19-10 0 Reflectograph Deck £3400 
highly organised mail-order service is also available for those unable | Garrard Trans. Motor 30! £26 8 3 Wearite 3A £35 0 0 
to reach 189 Edgware Road in y SPEAKERS Wearite 3AH or 3B ..........sscceeeesseees £40 0 0 
person. We also stock valves, Goodman 815 System - Special Demonstrations F.1. Ribbon Mic. £8 15 0 
components, materials, books, Axiom 150 fil 5 9 ‘‘Lustrette ” Mic. £3 7 6 
ee etc., in great variety. Axiette £6 18 6  Lustraphone VR53 Ribbon Mic. ......... £9 19 6 
Midax £1116 0  Lustraphone “‘ Full Vision ’’ Mic.......... 48 18 6 
Trebax £6 4 0 Simon ‘* Cadenza ”’ Mic. in case ......... £10 10 : 











= & 


_ (1943) Wharfedale A/F1I0 Enclosure £15 15 QO Reslo Ribbon Mic £8 15 
adio LTp. 189 EDGWARE ROAD, LONDON, W.2 inten 


A few minutes from Marble Arch @ Our only address @ Open all day Saturday (1.0 p.m. Thursday) 














































































































: NORTH LONDON’S HI-FI CENTRE 
ee 
WHEN YOU ENTER OUR SHOWROOM, WE VENTURE TO SAY THAT YOU WILL FIND ATTENTIVENESS TO YOUR gore 
A DESIRE TO PLEASE AND ADVICE WILLINGLY GIVEN TO ENSURE YOUR COMPLETE SATISFACTION. TO THOSE WHO CANNOT 
CALL, WE OFFER A MAIL ORDER SERVICE SECOND TO NONE, PROMPT DESPATCH OF GOODS, PACKING FREE, INSURED FREE, AND 
CARRIAGE FREE IN THE UNITED KINGDOM. 
A SELECTION FROM OUR EXTENSIVE STOCK 
ce AMPLIFIERS LOUDSPEAKERS MOTORS 
Dulci DPAIO with Control Unit ... £15 15 0 W.B. Stentorian 8” HF8!2 ... £4 3 6 Lenco G .. £17 10 4 
ve Dulci DPAIO with Pre-Amp 9 0 W.B. Stentorian 9 HF9!2 ... £4 8 6 — GLsé, with “500” Pick-u up... 423 7 @ 
ill Leak TLIO with “Point One” W.B. Stentorian 10° HFI012 £419 9 Collaro 47200, with “PX” Pick-up £19 10 © 
Pre-Amp tee 7 0 Ww.B. Tweeter Unit TIO... £4 4 0 Garrard 301 i .-- £26 8 3 
ur Leak TLi2 Plus and Varislope . £3413 @O Wharfedale Super 3 . £6 19 II Garrard 30l, with Strobe wae ... £28 Ol 
Rogers Cadet and Control Unit ... £17 10 0 Wharfedale Super 8FS/AL .. 47 611 Philips AG2005 on ... £2285 4 0 
Rogers Junior and Control Unit... £25 0 0 Wharfedale Bronze I0FSB.. £5 il 3 Connoisseur ... an oi .. £28 11 0 
ve Rogers Junior and Mk. Il Control £28 0 0 Wharfedale Golden £8 0 ll Collaro RC457... ae on «- Gee Ge © 
Armstrong Mk. one ... £32 0 0 Wharfedale Golden 10FSB.. £8 14 Il Garrard RC9 ... = at .. £19 17 8 
re Acoustical Quad Mk. 11... ... £42 0 0 Wharfedale WI2FS ... £i0 5 0 
r re ean Co 33 § 
-E. eta ne on oss 
pe oodman Audiom 60, 12” . —  F TAPE RECORDERS 
TUNERS Goodman Axiom ISOMk.1i =... £11 59 Elizabethan “56” tees 
nt Dulci (Self-Powered) =... ... £17 10 3 : Truvox ... hee 
us Rogers .. oes ... £24 17 0 Wryndsor “ Regent ” om --- £56 14 @6 
ee ees ona = seat 
OQ ea roug ne one ose ee ' ru aie one one eis 
h Acoustical Quad ... £30 9 0 RECORD REPRODUCERS pe snc. see. nee 
€ Jason “ Prefect ” Self-Powered ... £19 2 9 E.A.R. ** 1960” Portable £27 6 0 Grundig TK830/3D ... one £105 6 0 
ES Chapman AM/FM Self-Powered ... £29 8 0 E.A.R. “‘Library”’ (Stand 30/- extra) £34 13 6 Harting HM6.. £86 2 6 
Dulci H4T AM/FM pains .-. £20 17 6 E.A.R. “ Triple Four ” ... £37 16 0 Vortexion-Ferrograph, as available 
Armstrong... -- 22 1 0 E.A.R. ‘‘ Chairside ao Luxe” ... £44 2 0 from £82 19 @ 
. E.A.R. Do., with V.H.F. Radio ... £57 15 © 
| | eee = Be | 
4 CABINETS E.A.R. Do., with V.H.F. om PICK-UPS 
l Gompochanstes range of Equipment and Acos . Leak . Collaro . Garrard 
Speaker Cabinets, indletien alt Genen “*W.B.”" Connoisseur . Goldring . Philips 
i and “ Record Housing ”’ including Cartridges and Stylii 
RADIOGRAM CHASSIS 
i Armstrong PB409 AM/FM... _... £29 8 @ 
i EASY TERMS na. UL aes EQUIPMENT ASSEMBLED 
j FOR ALL APPARATUS McCarthy S-valveL/M/S ...  ... £1410 0 AT MODERATE COST 
a iam 
20 C. C. GOODWIN LTD., 7 THE BROADWAY, WOOD GREEN, N.22 
aut Phone : BOWes Park 0077-8 —— Hours : 9—6 p.m., including Saturday. Thursday 9—I p.m. —— 200 yards Wood Green Underground 




















86 Advert 


HAVE YOU HEARD? 






10 WATT ULTRA-LINEAR 
AMPLIFIER 


| Rated Power Output—I0 Watts. 
Harmonic Distortion for 10 watts at 
400 c/s of the order of .1%. 
tga Response within Idb 20 c/s to 


Hum-75 db referred to 10 watts. 
Output impedances 4-8-16 ohms 
Mains Supply 200-250v. A.C. 50 cycles. 
Spare Supplies 35 M/A at —- - 

2A at 6.3v. 


14 Gns. 


STANDARD PRE-AMPLIFIER 


suitable for use with crystal and other 
high output pick-ups. 


| 6 Gns. 


HIGH GAIN PRE-AMPLIFIER 


designed to be used with any pick-up 
—— available throughout the 
wor 


| 9 Gns. 
VERDIK SALES LTD 
Pearcefield Avenue, Davids Road, 


VERDI) ) 2: 


7 Telephone: Forest Hill 1847. 
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THE FINEST METHOD FOR CLEANING RECORDS 
ALREADY OVER 20,000 ENTHUSIASTIC USERS 





PROVE 


All Static and Dust 
completely removed 
from your Records 


\AWAAA 








as they are 
cor? 
ar . 
ne Z 
ave 
a\C 

Son 

Ps Instantly Fitted. 






Suitable for all 
Types of Record. 


Quality Improved. Surface 
Noise and Wear Reduced. 


PRICE REDUCED [| 7/6 (Plus 7/- purchase tax) 


From your dealer, or 
CECIL E. WATTS 
Consultant and Engineer 


(Sound Recording and Reproduction) 








Darby House, Sunbury-on-Thames, Middlesex 


EVERYTHING 
... in HI-Fi 


from London’s 


HIGH FIDELITY SPECIALISTS 


Illustrated is just a_ small 
selection from our vast stock 
of first grade equipment. 
Whatever your requirement in 
the High Fidelity field we can 
supply it. Whatever the price 
range, you will find a selection of 
all the best equipment. There 
are also many special offers to 
callers. 


All of this equipment is available 
on several easy methods of 
payment or cash if preferred. 
Our Mail Order Department is 
geared to give you first-class, 
efficient service, write now Of 
call at our showrooms. 


The c.sc. Radio Gentre Ltd 


33 Tottenham Court Road, London, W.! 
Telephone : MUSeum 6667 








QUAD 11 AMPLIFIER 





QUAD 11 CONTROL UNIT 





WB HFIOI2 
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HANDLE 
WITH CARE 


Care of your records is of vital importance if you are to preserve the full 
tonal value of the original recording. To reduce record wear to a 
minimum be sure that you replace your needles periodically ; continued 
use Of a worn needle will cause irreparable harm. Use only the best 
quality needles—genuine Broadcaster (Regd.) Sapphire Needles. 

A Broadcaster needle gives approximately 400 playings LP, 333-45 r.p.m. 
and 1,000 playings Standard 78 r.p.m. There’s a Broadcaster to fit most 
pick-ups, including BSR, Collaro, Garrard, ACOS and Philips. 

SIMPLE TO REPLACE—INSTRUCTIONS WITH EVERY NEEDLE 


=z) BROADCASTER 


6'3 SAPPHIRE STYLI NEEDLES 
EACH FROM ALL GOOD DEALERS 
The only needles officially recommended the Manufacturers 
t1| of DANGETTE, PLUS-A-GRAM and GRAMETTE Record Players. 
Tor). nen nein ~ BLOCK LETTERS, PLEASE += 


112-116 Ol» Street, | 
7 ECI NAME 














| 
| "REE Needle 
L Replacement Chart © | 














A haven where music lovers can relax and study 
the latest audio developments 


all the year round 


The Third London Audio Fair takes place at the Waldorf Hotel, 
Aldwych, W.C.2, from April 18th to 2ist and will, as in past years, 
draw attention to the remarkable diversity of High Fidelity equipment 
available in this country. We strongly recommend a visit to this 
absorbing exhibition and, when you have recovered from this fascinat- 
ing but strenuous experience, what better than to spend an hour or 
two in our pleasant showroom at 100 Queensway ? Here, in homely 
surroundings, you can listen at ease to all that is best in domestic audio 
equipment, you can sort out your impressions of the Audio Fair and 
discuss your special problems in an atmosphere dedicated to good 
music, where constant use of technical jargon is discouraged and high- 
pressure salesmanship is altogether taboo. 

Our MUSIC IN THE HOME service is founded upon unsurpassed 
experience in the field of domestic sound reproduction and covers every 
conceivable aspect of this subject. Whatever you are prepared to spend, 
itis our aim to supply equipment which will provide the greatest and 
most lasting musical pleasure and, in submitting our suggestions, we 
invariably take into account future develo ts—so far as these are 
known—to ensure that the resulting installation shall be in no ner a 
of becoming obsolete in a comparatively short period. Great attent 
is also paid to the visual side of High Fidelity : we design and supply 
Cabinets to suit individual tastes, with special emphasis on ease and 
comfort of operation. 

Personal demonstrations take place each weekday, except Thursday, 
from 9.30 to 5.30 (Friday 9.30 to 7), and every Saturday afternoon, 

2 to 4.30, we present LIVE RECORD REVIEW, a concert devoted 
to the latest classical recordings. These are performed on the finest 
available et including the superb QUAD Full-Range Electro- 


Static  oudspeaker, and every programme concludes with a stereophonic 
recording. 


Thomas Heinitz music IN THE HOME 
BAYswater 2077. 100 QUEENSWAY LONDON W?2 


pei 
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. . » you will realise that Grampian high-fidelity equipment gives you 
the nearest approach to “ Concert hall listening’ in your own home. 
You will, for instance, appreciate the extraordinary delicacy of 
reproduction achieved by their new 12-in. loudspeaker. A great deal 
of research and new manufacturing methods were necessary to 
produce a speaker unit with such an extended audio frequency 
coverage at such a reasonable cost. 













GRAMPIAN am 
12 in. SPEAKER UNIT 
Type 1255/15 
Frequency Range ... ... 20-15000 c.p.s. 
Voice Coil Diameter ocr 


Voice Coilimpedance... 15 ohms 
Fundamental Resonance ... 40 c.p.s. 
Power Handling Capacity... 10 watts 
Flux Density ... 14,500lines per sq. cm. 
Total Flux .-- 130,500lines per sq. cm. 








ae 
+20 
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° 
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Cycles per second, input 4 watt 
RESPONSE CURVE for Speaker Unit 1255/15 





Systematic high fidelity! 


A new~ amplifier will be on show at 
the Audio Fair, 18th—2Ist April 1958. 
Stand 23, Dem. Room 325. 


GQi84GAMNPUAAIN 


REPRODUCERS LIMITED 
Makers of Quality high-fidelity equipment 
IS HANWORTH TRADING ESTATE, FELTHAM, Middlesex 
Telephone: Feltham 2657/8 Telegrams: ‘* Reamp, Feltham ” 
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40 PAGES FULLY ILLUSTRATED 
OF THE NEWEST 
HI-Fl EQUIPMENT 
Send coupon and two 3d stamps 
NAME 
ADDRESS 











BERRY’S RADIO ° '"reicshone: Hotbore 623172 
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CLENDISC — anti-static 


Cleaner and Preserver 
3/9 & 6/- per bottle 


FREDOREC 


; T,, half-a-pint af 
water add one teaspoonful 
CLEN DISC. 
FREDOREC 
Squeeze out well 
to expel all surplus 


Immerse 


“SesS= RECORD PAD 


Sat 3/2 (inc. tax) 


See Prescription 


AVAILABLE FROM ALL GOOD 
RECORD SHOPS OR DIRECT FROM 


RIMINGTON VAN WYCK 
SPECIALISTS IN LONG-PLAYING RECORDS AND EQUIPMENT FOR THEIR REPRODUCTION 


42 Cranbourn Street, London, W.C.2 = + GERrard 117] 





April, 1958 
































| WINDSOR FIVE-FIFTEEN 
| POWER AMPLIFIER 
| Complete with pre-amplifier. 
Spectone | This remarkable equipment based 
RECORDER & STEREOPHONIC | on the famous Mullard 5-10 
TAPE REPRODUCER | circuit will meet the most ex- 
sope fa? | acting requirements of “high 


fidelity ’’ at an extremely low 
price. Maximum output |5 
watts, equalised output for 
78 and LP discs. 
Price £24 I7 6 


This unit combines single-channel 
recording and full three source | 
mixing facility with twin- 

channel stereophonic 
reproduction or 
single-channel 
reproduction 
on one or two 
speakers. 


175 GNS. 











Fine 
Equipment 















Spectone 
ELECTRONIC MIXER 








The Spectone Electronic Mixer 
provides full mixing facilities from 
three sources of sound. Three 
separate gain controls entirely 
independent of each other enable 
any input signal to be regulated 
without affecting the other signals. 


Spectone 
TAPE RECORDER 











Specifications include two direc- 
tion recording and replay ; three 
— bg paca < pay A Full equalisation for LP and 78 
counter, and an easy-to-read discs incorporated. Two models 


recording level meter. The available : 





machine is built and rigorously ; 
tested to C.C.I.R. specification, aoe a 
and is backed by the unequalled | rice ° 


Specto after-sales service. 


Model 142a (powered version) 
With microphone, 72 Gns. | 


Price 21 Gns. 


THE LIVING TRUTH IN SOUND 


VALE ROAD 
WINDSOR - BERKS 
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Visit the City’s new 


The GRAMOPHONE 


acoustically designed 


HI-FI Centre ; 








Fectropies mos Ld 


Dept. A, 152/3 Fleet Street, London, E.C.4. 
Tel.: FLEet 2833. 
Business Hours: Weekdays 9-6 


A FEW OF OUR’ LARGE SELECTION OF AUTO- 
CHANGERS AND GRAM UNITS. 


COLLARO 4-SPEED 
AUTO-CHANGER 
£7. 19. 6. 





Brand new 


and manual 
control, complete - y eile crystal 
turnover : = for 78 and LP records. 


a ae anteed A.C. only. 
£7 19.6. Post 5/-. 


B.S.R. Monarch GU8 


4-speed aute-changet with crystal 
turnover /up. Cc. only. Price 
£7.19.6. Post 5/-. 


Garrard 4-speed 

single record player, 4- “— unit. 

using lightweight an ea OA p/up rants 
s vidge ‘ter 18 and LP 

records. A.C. only. Price £7.19.6. 
ee. 


Saturdays 9-1 


Collaro Junior 


4-speed Motor and senna Rodney 
turnover p/up for and LP records. 
Frice £4.10.0. hf , 


Post and Ins. 3/6. 
Gram Motor and t/table £3.2.6. 
Post and Ins. 2/6. 


The chassis that is proving a 


m 
Fully guaranteed £22.10. 
Post and packing 1/6. 





OUR RANGE OF HI-FI EQUIPMENT ALWAYS ON 
DEMONSTRATION. 





VERDIK 10 w p/pull Hi-Fi am- 
pliifier and pre-amp. 20 gms. 


ARMSTRONG G.A.10 Mk. II 
Hi-Fi = r and pre-amp. 
£32 com 

ROGERS RD. JNR. and control 
unit. £26 comple 

GOODSELL 6 watt p/pull 
and tone control unit. £19.15.0 


complete. 
—_— TLiz plus amplifier. [8 
complete. LEAK new vari- 


ULC] G.A.H. 4 watt Hi-Fi 
amplifier 9 gms. complete. 








NOW AVAILABLE: COLLARO 
4-speed transcription motor and 
turntable, . with ranscription 
Te p/up. £19.10.0. Post 
n 











PICK-UP SNIP, feather weight 
D/up with H.G.P. £2.19.1 ne 
cari — and p/up rest, £1.1 

Posi d ins. is. 6d. 


RE oa mn 2 VALVE PRINTED 
CIKCUIT, WATT GRAM. AM- 
PLi FIER, aon 2 
— —_ ay, transformer and 
per. —~ or 2 value 
at 22. 12.6. Prost and ins. 2s. 6d. 





EH.P. TERMS AVAILABLE TO 
PERSONAL SHOPPERS. 











ONE OF 

OUR MANY 
ATTRACT- 
IVE HI-FI 
CABINETS 


will house 


in. 
high, plus 
12in. legs. 


Price 


9 gns. 





A COMPREHENSIVE RANGE 

of Hi-Fi speakers by Goodman, 

Wharfedale, W.B., G.E.C., 

Lorenz, etc. Tweeter units by 

Goodman, W.B., Wharfedale, 
T.S.L., Elac, etc. 











This Com pany is no longer one 
of the E aeees Group, but for 
the convenience 
shall continue to stock most of 





their advertised lines. 





IT WILL PAY YOU TO PAY US A VISIT: WE WILL SAVE YOU MONEY 
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LUSTRAPHONE 
MIGROPHONES 


British in Design, Materials and Manufacture 


sxPes 








THe quality of reproduction from 

your recorder is dependent 
entirely upon the quality of the 
microphone used with it. To obtain 
the best that a recorder will give, 
always specify a LUSTRAPHONE 
MICROPHONE. There is a wide 
range of models available as well as 
stands, instruments and accessories, 
all fully described in the 32-page 
illustrated brochure obtainable free 
on request. 


LUSTRAPHONE LTD. 


ST. GEORGE’S WORKS, REGENTS PARK ROAD, 





Telephone: PRimrose 8844 











LONDON, N.W.1. 
Ha 


Can’t make up your mind 
which tape recorder? 


Pound for pound, you get 
more with a SONOMAG. 
More fidelity, more 
aoe (3 — more 
performance. test 
Collaro deck, with 3-digit 
rev. counter is standard. 
And both portables (see 

the new Continental-styied 
model) and the 
Adaptatape are designed 
to operate in circuit with 
your Hi-Fi amplifier and 
speakers. Hear them all 
count the cost and ro “il 
decide on SONOM 


Portable 52gns 
Adaptatape 38gns 
You are cordially invited 
to visit our STAND 
No. ECS53 at the Audio 
Fair, A 18th—2Ist 
(Waldorf Hotel, W.C.2) 
to see and hear our 
very latest models. 


SONOMAG 
LTD 


2 St. Michael’s Road, Stockwell, anid S.W9 
TEL.: BRIXTON 5441 (3 LINES) 
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THE PLACE TO HEAR ah, 
be | FE 99 (BV) VBE 
mess is AAAS ESS S55 | 
=SEDGWARESROAD 

whose DEMONSTRATION ROOM was 


designed with your home in mind. Put yourself in the capable hands, of “‘ Hi-Fi’ 
enthusiast and musician JACK COOPER, whose wide experience in all branches of 
sound reproduction is at your disposal. Demonstrations all day of the following: 











AMPLIFIERS LOUDSPEAKERS SPEAKER CABINETS - 
ACOUSTICAL Quad Il £22.10.0 GOODMANS Axiom I50Mkii £11.5.9 | ROGERS Corner Horn £22. 7.6 _ 
and Control Unit £19.10. GOODMANS Axiette £6.18.6) | SPECIAL FOLDED CORNER HORN 3 
LEAK TL/!2 Pius £18.18.0 T.S.L. LP312-2 14.19.6 for 12” Unit £9.15.0 
“ 7 WHARFEDALE Golden 10FSB £8.15.8) GOODMANS type with A.R.U. £15. 5.0 
Vari-Slope” Mk. Ill Pre-amp £15.15.0 boar GEC. tor Met Co . ‘12 180 
ROGERS R.D. Junior a, 00 «EAS 24euber Samm tine Gar COE. Sane apeeneer) 
2 Ganenah thats £9. 08 WHARFEDALE SFB/3 £39. 10.0 PICKUPS 
— a oo ‘ W.B. Stentorian 1012 £4.19.9) | CONNOISSEUR Mk. Il Dia’d £12.15.6 
Senior Mk. Ill Control Unit £12.0.0 LOWTHER P.M.6 (£18.18.0) LEAK DYNAMIC £12 1.5 
Mullard 3-watt £9.9.0 PHILIPS 12” Double Cone £10.10.0 COLLARO Transcription (€5. 7.5 
—end of course their own— LOWTHER TP! £96. 0.0 PHILIPS MAGNETO DYNAMIC (£19.19.0 
io CQ SENIORTURNTABLES GOLDRING “600” Cartridge (CII. a 
dM MCONTROG UNITE ett. 39 GARRARD 30! Transcription (eas 8.3 RADIO TUNERS 
- in kit form €8.3.0 ° COLLARO 47200 Transcription (£14.18.0) ROGERS JUNIOR F.M. Tuner  (£24.17.0 
(or in kit form £8.3.0) with Pickup £19.10.0) _E-A-R Switched £15.15.0 
“LODESTAR” TAPE RECORDER LENCO GLS56 £23. 7.0) JASON F.M. (Kit) JASON SWITCHED (Kit 
The figures in brackets are prices including purchase tax. Post orders welcomed. § Credit Sale facilities available. 


H. L. SMITH & Co. Lid. 287/9 EDGWARE ROAD - LONDON - W.2 “Phone: Paddington S89). Hours 9 «ill ¢ 


Near Edgware Road Stations Metropolitan and Bakerloo — 


AT LAST! 


A complete full range High Fidelity equipment, 

















Your NORTH KENT 
HI-Fil CENTRE 


welcomes you to hear a wide range of the best in quality 






equipment, including the following : comprising: 10-14 watt ultra-linear Amplifier, 
Turntables : Lenco, Collaro, Garrard. Transcription Motor with Variable Reluctance Pickup. 
Pick-ups: Goldring, Collaro, Leak. Diamond Stylus. A.M. and F.M. self-powered Tuner. 
Tuners : Rogers, Leak, Pamphonic, Sound Sales. Cabinet to house the equipment, and the “* Con- 
Amplifiers : — e —_ Pamphonic, W.B., G.E.C., trolled Q’’ Speaker System with High-Frequency Unit. 
und Sales 
Speakers : Goodman, Wharfedale, W.B., G.E.C., FOR 100 GNS. 
und Sales. 
Tapes : Grundig, Truvox, Elizabethan. A Public Demonstration of this new system will be 


given in the Large Theatre, Midland Institute, Paradise 
Street, Birmingham, on Thursday, 24th April, 1958, 
at 7.30 p.m. Tickets Free and sent on request. 


and to see the Record Housing cabinets which are wonderful | 
value for money. 


Your enquiries, whether you visit, phone or mail us, will 
receive the personal attention of our Mr. Norman and our 


Service Department will be at your beck and call. See and Hear the above Equipment in our new High- 
Fidelity Showrooms at 122 Bristol Street, Birmingham 5. 

In addition to the equipment on demonstration at our 
ae wrt" ~¢ 9 ti _ = ery “_re at We have the Largest Show of High-Fidelity Equipment in 
ane ml “vP ee ee the Midlands | Listen to your choice on the new ‘‘Griff- 


Comparator.’’ (‘*Parastat’’ Service Available) 


Grirrin Rapvio Lr. 
BROADWAY RADIO, Dept. G. (THE HIGH-FIDELITY PEOPLE) 


POSER, SUNN 122 Bristol Street, Birmingham 5 
x ’ : 
per eenates Phone Mid 1359 = 


Part exchanges welcomed on proprietary equipment 
Please write for free lists and illustrated brochures 
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No Record Collection is Complete 
WITHOUT 


THE Armoury of 
RECORD Care 


QUALITY IS THE CHEAPEST 


POO ||. THING YOU BUY 
PONGE 






There is immeasurable satisfaction in owning fine reproducing 


from All Good VELOPE equipment. Whatever the original cost, be it modest or 
Record Shops Sabie. a good thing is always valued, a poor thing is 

For price details see OFILM Our shop is not in the busy centre of Oxford, but because 
Classified Advt. 


us build the largest high-fidelity business for many miles around. 





OFIL E we have always believed in Quality, our reputation has helped 


Products of 
Our years of searching for the truth in reproduction have 
FRANELL LABORATORIES LTD London W.9 brought a knowledge of the subject which is at your disposal 
when you wish to buy, or if your equipment is ailing, and our 
workshop instruments help us not only to restore the per- 
. formance of faulty apparatus but also to assess the wide range 
a of equipment now available. 














‘ , In the forefront at the moment is the QUAD Electrostatic 
RECORDS Scores Libretti Loudspeaker, a British development which we believe to be 
the finest domestic loudspeaker in the world. Whatever your 
requirements may be, we suggest that to hear it will make 
your visit to our demonstration room worthwhile. 


HORNS 


SIX SOUTH PARADE 


OXFORD 
Telephone 55360 


THIS iS OF NO STIFF CARDBOARD 


RECORD COVERS 


INTEREST TO YOU =| cvs 2h ems 


ALL SIZES 
son ae yo 


ALL LEADING TAPE RECORDERS SEND FOR DETAIL 


HENRY ELWIN LTD 
® NO interest charges 
® NO insurance charges 


THE BEST 
Personal and Postal Service 








THE CHIMES music shop for- musicians 
65 Marylebone High Street, W.1 
Welbeck 1587 
































PLUMPTRE STREET 
NOTTINGHAM (Dept. M.!.) 


Bice : 
WAY7 TUTTI cramoprione RECORD COVERS, ALBUMS, CASES Etc. 


SUPPLIED TO THE TRADE FOR OVER THIRTY YEARS 





® NO delivery charges 


® NO extras 


Will you call to see all the best-known 
makes of Tape Recorders, to compare 
them, listen to them, get full details 
about them—or would you like us 
to send you our FREE comprehensive 
fully-illustrated 20-page catalogue ? 

You can buy the recorder that is just 
fight for you at the most attractive 
terms available anywhere, at the nett 




















ULE A COMBINED HI-FI 
“9 uc. AND GRAMOPHONE 

-rumwun” RECORD CABINET 
FOR THE DO-IT-YOURSELF ENTHUSIAST 











_ price, over 2. a + geen £25 quality materials and. workmanship, ee 
eliable service for all makes. ath venee tripey Walnut, ed to modern 
Ferrograph and Vortexion in stock. ON a gga Rg a Sh ® - ae 





Please call, write or phone. 


TEE TAPE RECORDER CENTRE 


Sypha Sound Sales Ltd. (Dept. G) 


Ou- New Showrooms : Send 3d. stamp for leaflets and nearest stockists to: 


1S Grand Parade, London, N.4 (Near Harringay Arena) HARTIQUE PRODUCTS 


Tel: STAmford Hill 1146 243 UPPER STREET, ISLINGTON, N.1. Telephone: CANonbury 1577 


’ easy 
access to top compartments for the assemblance 
of an Autochanger or pe Deck or Radio Chassis. 
The top left compartment is fitted with a loose front 
which can be cut and used as tch 


Teco nd fi] . 7 
DIMENSIONS: Height ri Width 173”. Length 3’. 
Top compartments 16”x164”x8”. 

Can be supplied with one lid & panel, 21 gns. 
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LOUDSPEAKER ENCLOSURES | 
FOR THE CRITICAL 


GOODMANS W.B. G.E.¢ 
WHARFEDALE and JENSEN 
STANDARD BASS REFLEX CABINETS 
Walnut, Mahogany and Oak, as illustrated (34” hig!) 
12” Speaker Model £10. 0.0 
10” a £9.10.0 





PROTECT YOUR RECORDS! 


CARDBOARD RECORD COVERS 
made of stiff cardboard in various 
colours for 78 r.p.m. E/P’s and L/P’s 



























From your dealer or details and samples direct from 


M. YOUNG & Co. 194 DRAYTON PARK 


Carr. paid 
ARMSTRONG and DULCI 








LONDON N x Amplifiers, Chassis and Loudspeakers 
9 " AMPLIFIER CONSOLE CABINETS. LP RECORDS 
For prices see classified advertisement Demonstrations Without Appointment. Open till 5.30 Saturday 
A. DAVIES & CO. (Cabinet Makers), Cabinet Dept., 3 Parkhill Place, 
USE YOUNG’S CARDBOARD RECORD COVERS Off Parkhill Road, London, N.W.3. GULLIVER 5775 














THE AMPLIFIER OF TOMORROW 











Years 
of experience 
and technical skill 
combined with many 
outstanding features 
including three speed 
control knob make 
this a truly fine Deck. 


Patents pending. 
Details on request 








Wi sisthitecersinnatincniitinty 


This wonderful new amplifier represents British craftsmanship at its 
brilliant and most skilful best. Manufactured by W. & N. Electronics 
Ltd., Audiomaster is distributed to the Trade by : 


MUSICRAFT AUDIO PRODUCTS LTD 
22 High Street, Southall, Middlesex 


Applications for Agencies in certain areas invited 


The “EPIGRAM” 
TRANSISTOR PRE —- AMPLIFIER 


Low and High impedance inputs 
for Microphone and Gram. etc. 


SPECIALLY DESIGNED FOR TAPE 
RECORDER ENTHUSIASTS 














—ASK YOUR DEALER— 


Write to: PENCO PRODUCTS (G) 
KINGS LANGLEY, HERTS. 
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A The BEST performance and recording of light and classical music 
JD The BEST Hi-Fidelity audition rooms where you can listen in comfort 0 BP E 8 
Se The BEST musically intelligent staff to help you with your requirements 

/ The BEST self-service browserie where you can select records at your leisure r / L L 
if The BEST world wide export facilities 





P.M. 


DS 


; 


TR Y this specialised service for yourself at either of our branches:— 


= @ 122 QUEENSWAY, W.2. (Phone PARK 1181!) @ 198 KENSINGTON CHURCH STREET, W.8. (Phone BAYswater 82/2) 


Y Good 
Reprod uction “*The most interesting shop in Surrey” 


° —So say many of our clients visiting our shop for the first time. 
... to suit all pur Ses We feel they have justification for this because :— 




















AMPLIFIERS £ s. d, We stock all the good High Fidelity equipment advertised in 
ROGERS “MINOR MK III” .. 14 0 0 this magazine—amplifiers, pick-ups, F.M. tuners, transcription 
LEAK “TL12 PLUS” ea .. 29 8 0 motors, speakers and enclosures. Tape recorders by Vortexion 
ROGERS “RD JUNIOR” 28 0 0 Ferrograph, and Grundig, etc. Instantaneous comparisons can 
R.C.A. “HIGH FIDELITY” .. 41 0 9 be made of ail this apparatus in our Demonstration Rooms, 
ACOUSTICAL “QUAD IT” .« &4&Ste ¢ including the long awaited Electrostatic Speaker by Acoustical. 

CABINET SPEAKERS We can supply most items from stock, and can give very 
C.Q. SENIOR - xe -- B78 @ prompt delivery of Ferrograph and Vortexion tape recorders. 
WHARFEDALE "RJ2”.. =. 15 1 We have a large range of cabinets by Heals, Audioplan 
WHARFEDALE “SFB/3” -- 3910 0 Period High Fidelit Recerd Housing, and W.B. We > ae 

OY “CANTERBURY” ys & 
Lytton “GRE.” — Ba . : cabinets to customers’ own requirements. 
WESTREX “ACOUSTILENS” |. 169 0 0 We have a special showroom for people who require a one- 

SPEAKER UNITS piece record reproducing unit. In this showroom, over twenty- 
WHARFEDALE 10’BRONZE/SFB 511 3 four different record players can be compares in comfort. 
W.B. “HFi214”_.. be .. 915 6 We have a “* guaranteed unplayed ’’ record service, and are 
GOODMANS “AXIOM 150 Mk.II” 11 5 9 pleased to post any LP records. 

TANNOY 15” DUALCONCENTRIC 37 10 0 We want to please you—the customer—and we offer a 

MOTORS AND PICK-UPS personal service, backed by sound advice and scrupulously fair 
in variety by Garrard, Leak, Collaro, Acos, dealing. Our representative will be pleased to call at your 
Decca, B-J, etc. home to discuss the installation of any High Fidelity System. 


All leading makes are represented in our Demon- 


stration Room. We invite you to hear t 7 
THE WESTREX ‘*ACOUSTILENS” [| yd & K y h L d 
You will be thrilled by its superbly natural Q e wo r S 


reproduction. 
ree You will be disappointed if y expect ng hang —— at THE RECORD SHOP 
Webb’s. Instead, we will give you friendly, honest advice on | 
apparatus best suited to your needs. 2/ 67 DOWN ING STRE ET, FARNHAM 
SURREY Teleph 5534 
WEBB’S RADIO — "Telephone 
14 SOHO STREET, LONDON, W.|I. Telephone: GERrard 2089 ‘* Quality, reliability and service before all things.’’ 








Shop Hours : 9.00 to 5.30 (7.00 Thursdays) and 9.00 to 1.00 Saturdays 

















TAPE RECORDERS— 


WE HAVE THE 


LARGEST SALES 


IN ENGLAND 


WHY? WE GUARANTEE YOU 
THE BEST POSSIBLE TERMS, 
WHETHER YOU BUY FOR CASH 
OR ON #.P. 25 machines on 
permanent display. Mail - Order 
specialists with thousands of sales 
over the whole country. 


Find out why it will pay you to buy from 
us, by getting free brochures of our 


NOW! posirive 


POSITIONING 


Prevents damage to records 


This unique device not only. makes it 
impossible to damage records with the pick- 
up arm but it also ensures accurate position- 
ing of the stylus within 1-2 micro-grooves at 
any pre-selected point of the record including 


A U R i oO L 63 / «= the first groove. The control provides pneu- 


matic cushioning of the stylus on to the 
PICK-UP CONTROL record so that it lands literally with a “feather 


Send today with your order or for the touch.” No enthusiast should be without this 








fullest details (a postcard will do) piece of precision equipment which can be unbeatable offers : 
AURIOL (Guildford) LIMITED _ used with any make of pickup arm. (NoTE— HOWARD PHOTOGRAPHIC 
(GS) 63 Shepherds Lane, Guildford, Surrey. It is not suitable for auto-changers.) (Dept. E.) 190 HIGH STREET, BROMLEY. RAV. 4477 


a 
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Listen 

- - - with pleasure at 
23 TOTTENHAM CT. RD., LONDON 
Premier’s new Hi-Fi Showroom 


TRANSCRIPTION UNITS 
Garrard, Collaro, Goldring 

FM & AM/FM TUNERS 

Quad, RCA, Rogers, TSL, Premier. 
TAPE RECORDERS 


We can demonstrate a range of the Premier, Harting, Grundig, Vortexion 


following manufacturers’ products : Ferrograph. 

AMPLIFIERS MIKES 

Premier, Quad, Leak, Rogers, Reslo, Film Industry, Acos, Lustra- 
Armstrong. phone. 

SPEAKERS HIRE PURCHASE & CREDIT SALES 





Goodman, Wharfedale, B/J. TERMS GLADLY ARRANGED 


oe PERSONAL EXPORT SCHEME FOR OVERSEAS VISITORS. 
EQUIPMENT DELIVERED TO BOAT OR PLANE—FREE OF PURCHASE TAX 


PREMIER RADIO CO. 


Tel.: AMB 4033 














(MAIL ORDER Dept ) 207 EDGWARE RD., LONDON, W.2. 
e ? 
thherg POSTAL SERVICE 


7 ALL RECORDS 


PARTICULARS AND ORDER FORM: 
MILLERS MUSICAL, CAMBRIDGE, ENGLAND 





Put it out front! 


ere 













Storage is one thing— 
and good taste is another— 


A delightful unit with which 
to house your records and 


enhance your room. 


2 8S ore. 2», © 6 » TO" SRO ee =e oe eee eS ae. U8. ot wt és SS lh 


A Se ee ES ba Ee RE le ee ee Ee Oe ie ee ee Oe ee Oe ee ae Bek eS Ve ae Se 2. Ge ae Tae i ee SP I ee 


mahogany veneers, glass doors, 
one black and one black and 
white silk screened, metal 
holder for ninety records. 
Cabinet complete with metal 
record holder £9 18. 6. 


Cabinet, etc. mounted on 
ebonised beech legs with 
adjustable brass feet £12 3. 6. 
Cabinet, etc., mounted on 
matt black metal frame com- 
plete with adjustable brass 
feet as illustrated £14 10. 0. 





c ~ Available from all good stores, or 
write for name and address of nearest 


stockist to :— 


B. M. Carvill & Co, Ltd., 81/83 East Road, London, N.1. 


April, 1958 


here is a combination of both. 




















CHANGE OF ADDRESS 
GRIFFITHS HANSEN (RECORDINGS) LTD. 


London’s Leading Agents for 
VORTEXION len Recording 24/ 25 FOLEY STREET, 
LONDON, W:1. 


Equipment, etc., have now moved their 
RECORDING STUDIO, SALES 
AND HIRE Department to :— MUSeum 2771/6375. 














READINGS FOR RECORDS 


%& Every worth-while LP, 45 & 78 kept in stock. 

% Help Yourself ‘* Browserie ’’. 

3% Sapphire Styli fitted while you wait. 

%* All LP & 45s sent post free. 

¥* Special 10% discount to educational authorities, 
on Records, Sheet Music and Instruments. 


B. READINGS & SONS LTD. 
If STATION APPROACH, CLAPHAM JUNCTION, S.W.II 
Phone: BAT 0956 ' 











THE DRAWDA HALL BOOKSHOP 


33 HIGH STREET, OXFORD 
for slightly used records, music and books 
Best cash prices given for LPs, collectors’ 78’s and classical 
music in good condition. 
Catalogues issued periodically 








RECORDS BY POST: 


ALL LP’s, EP’s, STANDARD 45’s RECORDED TAPES 
AND RECORDING TAPE POST FREE OVER {£iI 


ROGERS OF WOKING LTD. 


VICTORIA PLACE, WOKING 


OVERSEAS ENQUIRIES WELCOME PHONE 3285 











—— 
oot 





The simplest, safest way to clean your records 
(L.P.s or 78s). Removes dust and dirt; deposits 
a protective antistatic film; lubricates every 
groove; reduces surface noise and stylus wear. 
The Meltrope Discleaner is contained in a 
polythene dust-proof cover and a protective 
wallet. From your record dealer 3/-. 
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COLLARO 4-SPEED 



























7 AUTOCHANGERS 
[ASK? K) HI-FI s SHOWROOM | 
| 
i. 7 
SPECIAL OFFERS OF | WHA r YOU SEE A T THE | Sia : ie 
ran oe 
suciemiavers” | ~~ LONDON AUDIO FAIR | 22: <3 
YOU CAN BUY A T LASKY’S Incorporating auto and manual control. 
| poe tiny Studio crystal p.u. and 
Selective Demonstrations given of all the latest and best equipment. | RC.456. List £13.17.0. 
| AMPLIFIERS. Quad, Rogers, | TRANSCRIPTION TURN- Lasky’s Price £7.19.6 
Leak, R.C.A., Pamphonic, Dulci, TABLES. Collaro, Garrard, | Latest Model RC.457 (Continental) 
| Chapman, W/B, and the new Lenco, Connoisseur, etc. Price £8.19.6 
Armstrong AIO Mk. Il. TAPE RECORDERS. Grundig, Penen eidtien, Mt 
| SPEAKERS. Wharfedale, Good- Elizabethan, Brenell, a . 
mans, G.E.C., Lowther, Lorenz, Sound, Vortexion, Ferrograph, 
| Philips, etc. Magnavox, the new Harting, etc. | ussunahiiiiies suitinenes 
PICK-UPS. Collaro, Garrard, CABINETS. Wide selection, | 
| Connoisseur, Leak, B/J, including the new G-Plan Con- pag Tigran: Al hg 
COLLARO 4/564, 4-speed, Ortophone, Goldring. temporary Cabinets. £19.10.0. Carr. paid. 
—— a ae a H.P. Terms and Credit Sales available ' Also supplied yooow~ i? up, £14.18.0 
automatic stop and Start, L A A AES GSSSK OL CE EE GE A A 8 (ee Se . 














heavy turntable, “C6 I 56 LASKY’S (HARROW RD.) LTD 
as illustrated. = £6.19.6 | | pce ALL TYPES OF TAPE DECKS 
Post 3/6. SPECIAL OFFER OF 
P.U. CARTRIDGES - a COURT — taped All leading makes in stock including 
. ACOS HGP37 pick-up earest station: Goodge street eum the latest - - E TRAN- 
COLLARO “Junior” 4. sae Rang) fay va omneus am: Gammeeumees. wee SCRIPTOR”, Mk. Ill, fitted with 
eek mo ch HGPS9. car e dard, complete with 370 oo) 9 ° digital counter, £22. Carr. paid. 
ridge. 92/6 — styli. List 41/7, Lasky’s Opposite Paddington Hospital LAD 4075 & CUN 1979 
o ies vy om r so 2/6. Price 13 /-. Post I/-. Both open all day Saturday. Early closing Thursday. RECORDING TAPE. All leading 
Pick-up oa 29/6. Post 2/6. | |} | ALL MAIL ORDERS TO HARROW ROAD PLEASE makes, also all size Spools. 


























A. T. FURLONG & SONS | | HAVE YOU ANY DIFFICULTY 
0-42 ining your ecords 
DEPTFORD BRIDGE, S.E8 (TID 1169) WE CAN DISPATCH ana 2 HOURS, 45 or 33$ R.P.M. RECORDS 
Visit our new branch at OSTAGE FREE IN GUARANTEED CONDITION 
la Bromley High Street, BROMLEY, Kent BENSTE OS‘? tusews 
> H.M.V., DECCA, VOX, NIXA, etc. Telephone : Ealing 0379 























L.P. RECORDS POST FREE BOP 10 BEETHOVEN BY POST 





‘Each record packed guaranteed im perfect condition. All m supplied ALL MAKES LP/EP’s POST FREE INLAND 

a a ULM... Columbia, OVERSEAS ORDERS SUPPLIED TAX FREE 
L. & H. CLOAKE i2 STAINASH PARADE 

334 HIGH ROAD, STREATHAM, S.W.I6 Phone: STR 7304 BL: RECORD SHOP ” Phone STAINES 5060 














— SOUTH LONDON’S LARGEST RECORD DEALERS 





Now! It’s easy to edit tapes | The Novello Record Showroom 
— economically offers you 


@ QUIETNESS AND COMFORT 
USE A PROFESSIONAL TYPE 
RECORDING TAPE SPLISER FOR EDITING SEPARATE LISTENING BOOTHS 
AMD MENDING RECORDING TAPE A COMPREHENSIVE STOCK 


tt 
2 
— @ THE E.M.I. SAMPL 
Mr. P. Wilson of Gramophone, said of the Bib Recording Tape Splicer : “Everyone : ER SERVICE 
t+) 





who uses a tape recorder will need this little tool. It is indispensable.” Join or mend SCORES TO MATCH THE RECORD 


tapes easily, quickly and without “clicks” or breaks in your recordings. Send A POSTAL SERVICE 
stamped addressed envelope for helpful leaflet on tape editing. 


We cater for the serious musician, 
Bib) RECORDING TAPE SPLIGER - 1 8/6 not forgetting his lighter moments. 
( 


MULTIGORE SOLDERS LTB. 160 WARDOUR STREET, LONDON, W.! 
DEPT. G.R.4 MULTICORE WORKS, HEMEL HEMPSTEAD, HERTS. (BOXMOOR 3636) 
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NEW SHEFI 45°-50° LOW MASS DIAMONDS AT £5.3.I1 
INTERNATIONAL COLLECTORS’ AGENCY, LTD. P 
These diamonds are a great advance, with an amazing 20 Newport Court, W.C.2. Phone : GER 8589 





polish. Normal diamonds £4.3.2 EN 
and Sapphi t Fr s FINE CON- 
Diamonds and Sapphires (Post Free) DITION — CASH OR PART-EXCHANGE FOR 
For ACOS, BSR, COLLARO, COLUMBIA, CONNOISSEUR, PERFECT LPs. 
DECCA, “XMS”, “H"’, ELAC, GARRARD, GOLDRING, | 
HMV, PHILIPS, SONOTONE, TANNOY, TELEFUNKEN, etc. : RARE VOCALS AND CURRENT VOCALS, OLD MUSIC 


HALL RECORDS PURCHASED AT GOOD PRICES. PLEASE 


STYLUS REPLACEMENT SERVICES i pn gaa LIST TO US AND WE WILL MAKE 


42 SOUTHEND LANE, LONDON, S.E.6 











Open daily 11-6 p.m. Closed all day THURSDAY 




















R. K. APPLEBY LTD. KINgston 1275 
































5 CROWN PASSAGE, KINGSTON-ON - THAMES, SURREY ORDER F ORM 
THE GRAMOPHONE, 
© ; E Qo UIPMENT 49 EBRINGTON Roap, KENTON, MIDDLESEX. 
9 oe : R e Cc re) R D a I enclose ‘my subscription for 24/- (or 26/- including Index) \ 
for one year, post free.(Subscription to U.S.A. and Canada $4) 
DEMONSTRATION FLOOR beginning with number. Date 195 
COMPARE AT LEISURE Ra ommend 
GOODSELL - LEAK - RCA - ROGERS - VERDIK | r, Mrs., Miss.......... 56a aananeus 7 
GARRARD - COLLARO - GOLDRING - WEARITE atid binctibbR ibe nirctudeitient nn Ciena 
GOODMANS - TANNOY : WHARFEDALE 
PHILIPS - GEC - MAGNAFON - BURNE-JONES (Unless requested, NO receipt will be sent in respect of this remittance) 
Demonstrations of Westrex Speaker Unit Copies of “The Gramophone” are obtainable from Newsagents 
TERMS AND CREDIT FACILITIES AVAILABLE Ee nnn ane ane GORD a 
QUERY COUPON.—This coupon must be cut out | ee ee 
and attached to any inquiry, together with stamped Guasophoas Pebliontons Lad @ Wiseeien Rand, Teseee tiene. ee Tepieem, Gomeet 
relating to matter editorial. It does not refer to MADE IN ENGL 





display or classified advertisements. 
Available until April 30th. 
































CITY SALE & EXCHANGE LID 





SPECIAL OFFERS: 


The GRAMOPHONE 









THE HIGH FIDELITY 
SPECIALISTS 








CHAMPION VHF TUNERS IN PORTABLE MAROON CABINETS, SELF-POWERED FOR 


AC MAINS. LIST PRICE 16} Gns. 
POWER PACKS. 200/250 AC. 250 DC at 60 m/a and 6.3 volts at 2 amps. 


PRICE £3 ONLY. 


OUR PRICE 103 Gns. each. 


OUR 


GARRARD R.C.80 M RECORD CHANGERS, COMPLETE WITH TWO DECCA 


HEADS. 


Il Gns. 


COLLARO R.C.54 3-SPEED AUTO RECORD CHANGERS WITH TURNOVER STUDIO 


P/U. 7 Gns. 


COLLARO 3-SPEED NON AUTO GRAM UNIT MOUNTED ON BOARD, TURNOVER 


STUDIO P/U. 6 Gns. 


SECOND-HAND BARGAINS. 


Leak T.L.12 main amplifier 
Leak T.L.10 main amplifier 
Leak Varislope |! pre-amplifier 
Leak Varislope | pre-amplifier 


These units can = 
be used in any £9 
combination 


£6 


GUARANTEED 6 MONTHS : 


Leak V/S 3 wave band A.M. tuner with magic eye £12/10 
Sound Sales A-Z FM tuner with black —_ Sa - £12 
Lowther T.P.! corner reproducer : - a £75 
Goodmans Axiom 22 Mark Il speaker .. " i £il 





PART EXCHANGE IS OUR SPECIALITY. EASY TERMS ARRANGED ON ALL ORDERS OF £15 OR MORE. 
COMPLETE NEW STOCKS OF ALL LEADING MAKES OF HI/FIDELITY EQUIPMENT AND TAPE RECORDERS 











93-94 FLEET STREET, LONDON, E.C.4 


Phone: FLEet Street 9391-2 








For safe and easy handling 
of all records. Prevents 
fingerprints, scratches and 
accidental damage. Leaves 
no marks and does not 
touch music lines. 
Operated quickly and 
conveniently with one 
hand. Precision made, 
chromium plated and 
fitted with internal 








; 
MIRAGRHIP 


PATENT APPLIED FOR 


> 






















7 As supplied to the 


B.B.C. and _ used 
by leading record 
and broadcasting 
companies and 
thousands of 
private collectors 
throughout the 
world. Price 18/6 
from your dealer, 
oer 


CLAROVOX 


PRODUCTS E® 
465,Walsgrave Rd. 
COVENTRY 





AUDIO FAIR ROOM 210 








@ As a Laboratory devoted to the science of 
sound reproduction, we have the pleasure 
to announce... 


@ The WAL Duo-Reflex speaker incorpor- 
ating laboratory-built, high-flux Alcomax 
M.C. unit, with special speech-coil plus 
foam-surround technique ; also crossover 
unit and H.F. pressure tweeter. Available 
singly, or as matched pair for stereophonic 
for use with WAL stereophonic system. 
Price, speaker complete, £27, or £52 pair. 


@ New... The TRANSAMP, a self-contained 
transistor high gain, low noise pre- 
amplifier, enabling low-gain amplifiers to 
be used successfully, directly from the tape 
head or low-output pickup. 


New... The WAL TAPE ERASER that ‘‘CLEANS ” a complete reel 
of , oar modulated tape, both tracks at once, in a matter of seconds. 


Trade supplied, the best Hi-Fi dealers stock WAL products. 
Export enquiries welcomed 


WELLINGTON ACOUSTIC LABORATORIES LTD 
ALLWAYS, KINGS LANE, WRECCLESHAM, FARNHAM, SURREY 
(Farnham 6461 & 4961) 

PARIS NEW YORK 














The GRAMOPHONE 


> 









ENON Lanza 


Some of his 


fine performances on 
“His Master's Voice’ 


Giek, cia 2 oy -\ 4 


THE STUDENT PRINCE ‘Selection of melodies 
with songs also from *“‘Land of Smiles’’, “Bitter Sweet’’, 
**Carousel’’ etc. ALP11886 


SONGS OF ROMANCE valencia, Night and Day, 
Begin the Beguine, etc. BLP1071 


THE TOUCH OF YOUR HAND 4 selection of 
Romantic Songs. BLP1094 


EXTENDED PLAY 


La donne @ mobile — Verdi; 
Loveliest night of the year —/film ‘*The Great Caruso” 
Tina-Lina; I’ll never love you— 

film **Toast of New Orleans” ‘TEB6004 


Turiddu’s Farewell —‘‘Cavalleria Rusticana; 


Granada; Mamma mia che vo’ aspe; 
The Lord’s Prayer—Mallotte TEB6005 


THE STUDENT PRINCE—Selection  7£86023 







Details of other 
Lanza records 

can be found in 
**His Master’s Voice’’ 
Catalogue, Price 3{- 
from ail H.M.V. 
record dealers. 


CGO. Test wane OF 
Seswereene Ce. ita. 


“HIS 
MASTERS 
 VOICK” 







A 
E.M.Il. RECORDS LTD., 8-11, GREAT CASTLE STREET, LONDON, W.1 





